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Keeping the Faith 





" If, through all his days, a man in business 
tells the truth as he sees it, keeps his word 
as he gives it, works for his industry for its 
own sake along with his, he gets what is 
known as a good reputation. 


¥ It is like that, too, with joanna oe busi- 
ness. Publications that matter have the at- 
tributes of personality. 


*" Motion Picture Herald is happy in the con- 
sciousness of, and responsibility to, a good 
name. 


REVIEWS iin Product Digest): ROMEO AND JULIET, VERA CRUZ, THE SILVER CHALICE, GREEN FIRE, 


THE VIOLENT MEN, HELL'S OUTPOST 


Entered as second-class matter January 11, 1931, at the Post Ofte, at New York City, 


lished weekly by Quigley Publishing Co., Inc., 


1270 Sixth Avenue, Rockefeller Center, 


@ year in the Americas, $10.00 a year Foreign. Single copy, 25 cents. vill contents ¢. 
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‘From Deep In My Heart = § 

| wish you a very M-G-Merry 
Christmas and a Happy *- 
ox-office New Year!" ns 


é 


Start the 


New Year _ JUST A FEW OF M-G-M’s 
Right! Join! -.4@2, | CELEBRATION RELEASES! 


Ask your Branch for other fine films available! 
“BAD DAY AT BLACK ROCK” (January) 


(CinemaScope—Color) + starring Spencer Tracy - Robert Ryan 
co-starring Anne Francis - Dean Jagger - Walter Brennan - John 
Ericson - Ernest Borgnine - Lee Marvin - Russell Collins 


“GREEN FIRE” (January) 
(CinemaScope—Color) + starring Stewart Granger - Grace Kelly 
Paul Douglas - co-starring John Ericson - with Murvyn Vye 


“MANY RIVERS TO CROSS” (February) 
CinemaScope—Color) + starring Robert Taylor - Eleanor Parker 
with Victor McLaglen* Russ Tamblyn. Jeff Richards- James Arness 


“JUPITER’S DARLING” (February) 


(CinemaScope—Color) + starring Esther Williams - Howard Keel 
Marge and Gower Champion - George Sanders - with Richard 
Haydn - William Demarest 


“HIT THE DECK” (March) 
(CinemaScope—Color) + starring Jane Powell - Tony Martin 
re i C T U i? t Debbie Reynolds - Walter Pidgeon - Vic Damone - Gene Raymond 
Ann Miller - Russ Tamblyn - with Kay Armen . J. Carrol Naish 
' Richard Anderson - Jane Darwell 
T + & AT R & i “INTERRUPTED MELODY” (March) 
C i} £F. (CinemaScope—Color) + starring Glenn Ford - Eleanor Parker 
i 4 Ei B 7 with Roger Moore - Cecil Kellaway 
7 ELE BRAT ! ON: “THE GLASS SLIPPER” (April) 
j . bm (Color) + starring Leslie Caron - Michael Wilding - with Keenan 
Wynn « Estelle Winwood - Elsa Lanchester - Barry Jones 


“BEDEVILLED”’ (April) (CinemaScope—Color) 
a a a 2 starring Anne Baxter-Steve Forrest - with Simone Renant + Maurice 
2 SS i AR Teynac - Robert Christopher - Joseph Tomelty and Victor Francen 


“THERE’S MORE FUN AT THE MOVIES!” 
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~ Be a ) 
“Gg 7 BOX- OFFICE KISSES! 


“DEEP IN MY HEART” 
Biggest Ist Week Gross of Any 
Xmas Picture in Music Hall 


History! (Nationwide tip-off: 
Paul Hochuli of Houston Press has 
revised his 10 BEST list to include 
it! Watch for more!) 


“THE LAST TIME 
I SAW PARIS” 


Great Business Coast-to-Coast! 


“BAD DAY AT 
BLACK ROCK” 


Audience Preview Sensational! 








NINE GREAT HITS —AND ALREADY TWO OF THEM ARE HIGH C) ‘HOLD MEIN YOUR ARMS’ C) ‘READY, WILLIN 
ON THE LIST OF SONGS WITH THE BIGGEST RADIO AUDIENCE! ok ‘JUST ONE OF THOSE THINGS’ CG) ‘SOMEONE 


CIC YOUNG: ‘ETHEL BARRYMORE: DOROTHY MALONE x: ROBERT KEITH « ELISABETH FRASER « ALAN HALE, JR.- PRIN 





HOLIDAY 
CHEER 
T-DNA Lif 
FROM THE 
PRESS! 
“This is just what the 
box-office ordered! 
Everyone should fall in 
love with its warm 
human family life 
appeal. Warner Bros. 
have every right to 
burst a vest button for 
styling the story to suit 
the personable talents 
of its stars. They had the 


preview audience in the 
palms of their hands.” 


M. P. DAILY 


“Highly entertaining! 
Solid family 
entertainment and fine 
performances that 
combine humor and 
pathos — with hit 
songs added!” 


FILM DAILY 


“Ticket-buyers should 
enthusiastically 
patronize this one! Has 


numerous assets to 
generate business- 
attracting word-of- 

mouth reaction!” 


BOXOFFICE 


“It's headed for 
prosperous box-office! 
For both Miss Day and 

Sinatra “Young At 
Heart” is a topflight 
credit. They give the 

songs the vocal touch 
that makes them solid 
listening, and score just 
as strongly on the 
dramatics, 
complementing each 
other to make the 
heart-tugs all the 

more effective!” 


in “WARNERCOLOR . VARIETY also 


DAILY VARIETY 


“A picture to delight and 
entertain! Will build 


G AND ABLE’ © ‘YOU MY LOVE’ CS ‘TIL MY LOVE COMES TO ME’ CG) ‘ONE FOR MY BABY’ top business!” 


TO WATCH OVER ME’ Ch ‘YOUNG ATHEART’ ©) ‘THERE'S A RISING MOON’ fe) SHOWMEN'S 
TRADE REVIEW 


“Box-Office gold in all 
} ituations! Excellent!” 

SCREEN PLAY BY PRODUCED BY DIRECTED BY PRESENTED BY NF; SI 
trav ECHNICOLOR JULIUS J. EPSTEIN ano LENORE corFeE M**..* HENRY BLANKE-coroon noucuas ‘WARNER BROS. Sh M. P. HERALD 





oF predict... 
Irving Berlin’s 
‘THERE'S NO BUSINESS 


LIKE SHOW BUSINESS’ | 


will prove the biggest 
boxoffice musical in the 
history of Hollywood!7 


_ =DREW PEARSON 


ee] 6 Tt’s a pleasure to do business with 2Oth! 
UNS RONN 
RAS 
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‘No One Way Street”’ 


HOSE exhibitors who have been looking upon 

Federal regulation of the industry as a “last ditch” 

- solution to their problems received no encourage- 
ment from Senator Andrew F. Schoeppel who probably 
is more familiar with the exhibitors’ current situation 
than any of his colleagues. In a recent lengthy letter to 
Albert Hanson, chairman of the trade relations commit- 
tee of the Southern California Theatre Owners Associa- 
tion, Senator Schoeppel said, “Government regulation is 
no one-way street.” 

“IT would not want the Government,” the Senator con- 
tinued, “telling me what price I could charge at the 
boxoffice, what return I could get on my investment, and 
having bureaucrats drawing up schedules telling me 
what pictures I could play, for how long, and when. Nor 
do I see how Government regulations would cure the 
product shortage, unless you also expect the Govern- 
ment to enter into or subsidize picture production.” 

Having rejected arguments that present distribution 
practices are “illegal” or “monopolistic”, Senator Schoep- 
pel urged development of an effective system of arbitra- 
tion. He said, “The Select Committee on Small Busi- 
ness felt that film rentals are not properly a matter of 
arbitration for the very simple reason that a seller can- 
nqt be expected to do business with no authority over 
his selling price.” He hopes that under a good arbitra- 
tion system relations between distributors and exhibitors 
will improve so that rental adjustments may be made 
where needed. 

Even those who do not agree with Senator Schoeppel 
must recognize the fact that he has studied the industry 
carefully for three years and that his views on the sub- 
ject carry weight with other members of the Senate. 


Allied & the 16mm Case 


\ , YORD from both Washington and Los Angeles 
that the Department of Justice attorneys are con- 
sidering including Allied and perhaps certain 

other exhibitor organizations as “co-conspirators” is an 

interesting development. When the Government’s case 
was filed two and a half years ago, the first industry 
reaction was surprise, followed by anger because the 
suit seemed to be a maneuver of television interests to 
take features away from theatres. Closer examination of 
the Department of Justice’s complaint raised further 
questions about why TOA was made a “co-conspirator” 
and not also Allied. For perfectly proper reasons all ex- 
hibitor organizations have been opposed to the sale of 
features to television and to 16mm outlets in unfair com- 
petition to theatres. This opposition has been open and 
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vocal from the time that the first 16mm prints were 
made and when television still was a laboratory toy. 

The Government’s 16mm suit should never have been 
filed. It represents an unsound governmental philosophy. 
It attempts to substitute the courts for the Congress as 
lawmakers. It attempts to regulate a trade for the benefit 
of a new form of exhibition (television) to the detriment 
of an old form (theatres). 

If the suit is to go to trial—now scheduled for Sep- 
tember 6, 1955—the best interests of exhibition would 
be served if all major exhibitor organizations had their 
day in court in order to strengthen the defense. After all 
the real defendants are the theatre owners. They are the 
ones who would suffer most if the distributors lose. 


Battle Lines on Fee-TV 


VEN though the Federal Communications Com- 
k mission might delay scheduling of hearings on 

subscription television, proponents and opponents 
are going to have a forum for presentation of their argu- 
ments early in 1955. Senator Harley Kilgore, who is 
scheduled to be chairman of the Senate Judiciary Com- 
mittee when Congress reconvenes in January under 
Democratic control, has engaged Howard L. Chernoff of 
San Diego, California, to investigate subscription tele- 
vision and other television and radio questions. 

The Senate Judiciary Committee is interested in fee 
TV because of its possible relationship to monopoly 
tendencies. One specific question to be investigated is 
“whether the American public would be willing to pay 
for entertainment which has historically been given to 
it free of charge.” That is, as the late President Roose- 
velt would say, “an iffy question”. How any Senate in- 
vestigative committee is going to get an answer without 
the use of a crystal ball is a matter of speculation. 

The joint TOA-Allied committee on toll TV has al- 
ready announced that it would get in touch later with 
the Senate Judiciary Committee to explain its views. 
While there has been no statement yet it is safe to as- 
sume that the special and somewhat secretive committee 
on subscription television of the Radio Electronics Tele- 
vision Manufacturers Association will also have to make 
its position known to the Senate group. 

Meanwhile certain sections of the motion picture in- 
dustry are quietly waiting on the sidelines to see how 
the toll TV battle goes. For example, at the meeting of 
the stockholders of Columbia Pictures Corporation this 
week in New York A. Schneider said the company was 
not interested at present in selling features to television 
because they possess some reissue value but they would 
be of great value if toll TV were authorized. 
—Martin Quigley, Jr. 
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New Processes 
lo THE EpitTor: 

I think that it is time to start thinking of 
the new film processes in a more enlightened 
especially now that they no longer 

great promise of permanent in- 
These new proc- 
esses will no doubt end up with about the 
same value as the various kinds of color. 

I think all pictures should be made suit- 
able for all theatres either by offering both 
the standard and the anamorphic versions, 
or by adopting VistaVision or its equivalent 
in order to obtain standardization. The ex- 
hibitor should be allowed to determine the 
shape of the picture to be screened in his 
own theatre according to the size and de- 
sign of each theatre. Very few small theatres 
have used the anamorphic ratio to advantage 
and it should rot be forced upon them to 
solve a product shortage. 

As far as small town theatres are con- 
cerned I can see no reason for holding out 
on standard prints except the excuse to ask 
extra film rental. It is high time that ex- 
hibitors everywhere vigorously protested 
this unfair practice of discrimination toward 
the small town theatres—VERNAL M. 
ELLIOTT, Clayton Theatre, Clay City, 


MNOS. 


manner ; 
offer any 


crease to the box office. 


A Steady Flow 


To THE Epitor: 

We wish something could be done so that 
producers would release pictures in a steady 
flow. A big picture will do big business 
anytime, and versa. This withholding 
of the product causes longer playing time 
to be allotted to pictures not warranting 
such time; bu. we must give the patrons 
daily entertainment. This problem certainly 
should not exist. Theatre-going definitely is 
a habit, so if we make our customers wait 
too long between picture changes, they are 
liable to get out of the habit—ROCK SAL- 
ZER, State Theatre, St. Petersburg, Fla. 


More Prints 
To THE EpirTor: 

There is a need for more prints on g 
pictures. Small towns are suffering from 
late dates as a result of which they cannot 
cash in on national advertising.—Clemson 
Theatre, Clemson, S. C. 


vice 


2 0d 


Advanced Prices 
To THE EDITor: 

Why doesn’t distribution and exhibition 
stop advanced admission pictures? Our 
industry was built upon the idea of being 
a mass media. The quicker we get back to 
giving mass entertainment at popular prices 
the quicker people will get back in the habit 


of regular theatre attendance. We cannot 
stay open on the “carriage trade” and the 
average family cannot pay $1 per head to 
attend a motion picture. Our experience has 
convinced us that we can gross more by 
keeping our admissions stable and really 
giving our patrons a bargain now and then 
with a great picture at the regular popular 
The juggling of admission prices 
Let’s all work to- 


prices. 
can ruin the industry. 


gether for mass attendance at admissions the 
working man can pay.—Charlotte, N. C. 


Need a Standard 


To THE Epitor: 

Why not come to a standard medium in 
the motion picture industry? VistaVision, 
CinemaScope or whatever it may be. How 
many other mediums are to be come out ?— 
WVICHAEL CARDONE, Harris Theatre, 


Tarentum, Pa. 


Wonderful “Almanac” 
To THE EpItTor: 

This year I purchased the 1955 Motion 
Picture and Television Almanac and while 
I was looking over this: very, very beauti- 
ful, wonderful, magnificent book, Marjorie 
Turner, drama critic of the local Herald 
Journal, walked in. And you know, she 
liked it too. So there was no choice. Nat- 
urally, I gave it to Marjorie. I am very 
anxious to buy another one. Please do what 
you can. Let me know if you can get one 
for me. My check will follow posthaste— 
SOL L. SORKIN, RKO Keith’s Theatre, 
Syracuse, N. Y. 


(Ed. Note: A limited number of copies of The 
Almanac are still available. However, editions are 
regularly out of print several months before the 
next book is off the press.) 


Must Standardize 


To THE EpitTor: 

I have faith in the business 
for the 44 years I have been in it. Give us 
is many really good pictures during the 
coming year as in the past year in Cinema- 
Scope, preferably fewer costume pictures. 
But producers must standardize! I have 
spent $1,300 on sound equipment in the past 
year. Now comes VistaVision to cost an 
additional $1,200 in equipment. Business is 
good; but equipment plus 50 per cent film 
rentals cost more than we make—D. F. 
KELLIHER, Sprague Theatre, Elkhorn, 
Wis. 


never lost 


More Action 
To THE EpITor: 

We need more action pictures. They get 
all the talking they want on television !— 
Pine Lake, Georgia. 
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U.S. may make Allied a defendant in 
16mm suit 


EXHIBITOR unit tells FCC it is op- 
posed to toll TV 


LITTLE man from Mars 
1954—and is bullish 


SCHINE action brings request for 
records and books 


looks at 


IATSE concludes two-year pact for 
exchange workers 


NEW YORK exhibitors seek figures 
to press tax fight 


GOVERNMENT accedes to modifica- 


tion of two trust decrees 
COLUMBIA holders told company 
plans big expansion 


NATIONAL Board of Review selects 


its ten best of year 


DCA announces list of its franchise 
holders nationally 


KASSLER and Reade disclose new 
plan of distribution 


20TH-FOX to release ten features in 
next four months 


NATIONAL SPOTLIGHT—Notes on 


personnel across country 


SERVICE DEPARTMENTS 

Refreshment Merchandising 33 
3rd Cover 
Hollywood Scene 22 
Managers’ Round Table 29 


People in the News 23 
The Winners’ Circle 24 


Film Buyers’ Rating 
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Showmen's Reviews 
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The Release Chart 
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‘TAXES, TAXES 

The sales tax is the threat 
business and the public must 
face in many states this year, as 
legislatures look around for 
more money and apparently decide 
the comparatively new kind of 
taxation is "painless". Some 
states will be considering 
higher rates. These are Arizona, 
Arkansas, California, Illinois, 
Iowa, Mississippi, New Mexico, 
Ohio, and South Carolina. 
Others, eliminations of exemp- 
tions. These are North Carolina, 
South Dakota, Tennessee, and 
Utah. There will be states eye- 
ing the tax for the first time. 
These are Idaho, Massachusetts, 
Minnesota, Nebraska, New Hamp- 
shire, Vermont, and Wisconsin. 
Good news is that the Pennsyl- 
vania tax may be allowed to end 
next summer. 





MEASURING 

Dr. Alfred Goldsmith, con- 
sulting engineer to the industry 
and to the television field, on 
Thursday last disclosed to the 
National Television Film Coun- 
cil at luncheon in New York the 
latest ina long list of devices 
and inventions which have made 
history in the two industries. 
This is a "Centercaster", which 
automatically polls television 
audiences for stations. Accord- 
ing to advance information, it 
ascertains what programs are 
being heard, and for how long, 
and audience reaction. 


EASTMAN CONSENT 


Eastman Kodak this week gave 
up its fight against Government 
insistence (through a threat- 
ened suit charging monopoly) 
that it allow competitors to 
process Eastman color film A 
consent decree provides Eastman 
no longer charge in its sale 
price for film, for processing; 
that it no longer enforce a re- 
tail price in other than its own 
Stores; that it license photo- 
finishers and sell them process- 
ing equipment; and that within 
nine months it sell its newest 
film, Ektachrome, under the same 
conditions and in the same 
Sizes. The company also must 
make available to finishers its 
manuals on processing, and must 
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print yearly supplements for 
seven years; must upon request 
send a representative to aid a 
finisher in using methods de- 
scribed in its manuals; and 
also upon request, must allow a 
finisher to visit Eastman plants 
in Rochester, Chicago, and Palo 
Alto, Cal. After seven years, 
the company must appear in court 
and demonstrate it has divested 
itself of more than half of its 
processing capacity, or that the 
field by then is truly competi- 
tive in that outside finishers 
do a "substantial" business. 
Newspapers and wire services on 
Wednesday gave the settlement 
feature a front page treatment. 


MERIT 

American films again have 
received international recog- 
nition. Receiving diplomas of 
merit at the Eighth Inter- 
national Film Festival, Edin- 
burgh, Scotland, were "The 
Caine Mutiny", "Riot in Cell 
Block 11", "On the Waterfront", 
"Prowlers of the Everglades", 
"Alaskan Eskimo", and "The Tell- 
Tale Heart". 


FRANCE-IN-RUSSIA 

The HERALD's Paris corre- 
spondent reports that Robert 
Cravenne, general delegate of 
Unifrance Films, left Paris re- 
cently for Moscow to set up plans 
for a "French Film Week" sched- 
uled to be held in the Russian 
capital sometime in February. 
The move is part of a continuing 
campaign on the part of the 
French to open up new markets 
abroad and should be similar to 
the successful French Film Weeks 
already undertaken in London and 
Tokyo. The HERALD correspondent 
points out that in return, the 
French of course will be expec- 
ted to sponsor a Russian Film 
Week in Paris. 





ECONOMIES 

The armed services hope to 
come up shortly after the first 
of the year with some reactions 
and conclusions on the so-called 
Agnew report, containing rec- 
ommendations for substantial 
economies in military photo- 
graphic activities. 
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WHEN AND WHERE 


| 


December 31: Open House sponsored by 
Tent 37 Variety Club, Cosmopolitan 
Hotel, Denver. 


January 6: Annual luncheon and election 
of officers, Cleveland Motion Picture 
Exhibitors Association, Cleveland. 

January 10: Philadelphia Variety Club, in- 
stallation of officers, Bellevue-Stratford 
Hotel, Philadelphia. 

January 12: MGM Ticket Selling Workst 
Denver. 


January 14-31: International Film Festival 
Punta del Esta, Uruguay. 

January 17: Joint meeting of exhibition and 
distribution arbitration committee, New 
York City. 

January 18: Annual dinner of the Motion 


Picture Associates of Philadelphia, Belle 
vue-Stratford Hotel, Philadelphia. 


January 19: Cleveland area exhibitors’ t 
timonial to honor |. J. Schmertz on hi 
50th anniversary with 20th-Fox and its 
predecessor organization, Hollenden 
Hotel, Cleveland. 

January 24: MGM Ticket Selling Workshoy 
Jackson, Miss. 

February 8: MGM Ticket Selling Workshop 
Richmond, Va. 

February 8-10: Allied States A 
national drive-in convention. 
Hotel, St. Louis, Mo. 

February 22: MGM Ticket Selling Work 
shop, Detroit. 

February 28 - March I: Annual « 
of Allied Theatre Owners of Oklahoma 
Skirvin-Tower Hotel, Oklahoma City. 

March 1: MGM Ticket Selling Workshop 
Columbus, Ohio. 


ociation 
Chase 


e)| ventio n 


March 1-2: Annual convention, Indepen 
dent Theatre Owners of Ohio, Deshler- 
Hilton Hotel, Columbus. 

May 10: MGM Ticket Selling Workshoy 


Billings, Montana. 





ARMY CLEARANCE 


Competition to theatres from 
Army posts may be eased. The De- 
fense Department is studying 
an industry suggestion service 
theatres play 14 days behind 
nearby privately owned thea- 
tres. Also proposed is that 
service houses not so near, play 
21 days later. 





Floyd Stone--Vincent Canby 
J. A. Otten 











THE PREMIERE of Warners’ "The Silver Chalice” at 


Saranac Lake, New York, was a snow clad frolic. 


& 
ae sail 
Dog sleds, upper left, lead the "premiere parade" 


& & 
AAD LC “ures to the Pontiac Theatre. Above, Mayor Alton 
i Anderson crowns Virginia Mayo Queen of the Silver 
a fF Chalice Ice Carnival. With them are Art Linkletter, 
master of ceremonies; Marian Carr; and skater 


Ted Cave. 


THE PREMIERE of Par- 

amount's "The Country 

Girl" at the Criterion, 

New York City, drew 

crowds and universal 

acclaim from critics. 

Above, in the opening 

night audience, star Bye COUNTRY ei IRL | es a ; 

Grace Kelly acknowl- ort here OO goo 6 a te THE PREMIERE of 20th-Fox's "There's 
SiG : No Business Like Show Business" at the 

Roxy, New York, stopped traffic and 

made news. 

Upper photo: 20th-Fox executive Wil- 

liam Gehring and star Dan Dailey with 

Actors Fund secretary Warren Munsell; 

lower, 20th-Fox promotion vice-president 

Charles Einfeld with Mrs. Einfeld, right, 

and Jack Bean and Mrs. Bean (Mitzi 

Gaynor). 


edges an introduction. 








CHRISTMAS GIVING, at the Associated 
Motion Picture Advertisers annual luncheon 
in New York. Awarding prizes are toast- 
master Martin Starr, actress llona Massey, 
past president Lige Brien. On the dais, left, 
president Dave Bader and treasurer Hans 
Barnstyn. 


DALLAS WOMEN of the industry collect for 

the needy. Shown at the National Screen 

office are WOMPI members Betty Trotter, 

Joyce Gannaway, Mildred Fulenwider, Helen 

Ahern, Rosemary White, Sue Benningfield, 3 

Thelma Joe Bailey, Dorothy McCullough and ; eg eg sone 
Naomi McGinnis. 


CHAMPION aig of es: ABC — Great Britain. 

He is J. W. Wilkinson, left, below, and at luncheon in London 

he receives a scroll and a New York trip from executive D. J. — poe gh sone 

Goodlatte. The occasion was the circuit's seventh annual eee the Bull" for 

convention. Details are in the Managers’ Round Table Sec- an King Brothers 

tion this week. See page 31. releasing through 
RKO, stopped in 
New York on his 
way to London, and 
then Rome and Ma- 
drid, and spoke of 
problems facing him. 


by the Herald 


THE SALES CHIEFS. Irving Wormser, and Charles Boasberg, vice- 
presidents of Distributors Corporation of America, tell in New York 
Tuesday of plans to use independent exchanges plus home office 
selling of circuits. They named franchise holders in key cities. See 


page 20. 


THE STARS. Gary Cooper and Burt Lancaster as they appear 
in "Vera Cruz," a United Artists release, the first film to be 
released in SuperScope, and having a Christmas Day opening 
at the Capitol theatre, New York. 


by the Herald 





U.S. MAY MAKE ALLIED A 
16mm SUIT DEFENDANT 


Justice Department Study 
Move; View Is Changed 
Since Action Started 


WASHINGTON: The naming of Allied 
States Association as a co-conspirator in the 
Government’s 16mm. anti-trust suit seeking 
the unrestricted sale of 16mm. films to tele- 
vision, is under consideration by the Justice 
Department, it was learned here this week. 

A Justice Department spokesman, ques- 
tioned on ‘the report, confirmed that the 
matter is under consideration, adding that 
the naming of other unidentified organiza- 
tions also is under examination. He stated, 
however, that the decision most likely will be 
made by the United States Attorney in Los 
Angeles in charge of the case, rather than 
by the Attorney General's office here. 


Six Major Producers 
Among Defendants 


Currently, it was learned, discussion on 
the matter is being carried on between the 
Justice Department here and the Federal 
Attorney’s office in Los Angeles. In 1952, 
when the suit was filed, Theatre Owners of 
America was the only exhibitor group cited 
as a co-conspirator. Named as defendants 
were six major producing companies, their 
16mm. distributing subsidiaries and two in- 
dependent 16mm. distributors. These in- 
cluded 20th Century-Fox, Warner Brothers, 
RKO Pictures, Republic Productions, 
Screen Gems, a Columbia subsidiary, and 
World, a Universal subsidiary. 
Loew’s and Paramount, not distributing 

were not included in the action. 
original complaint cited TOA for 
the in policing and en- 
forcing their alleged restrictions on the sale 
films to television and various 
other outlets in competition with established 
theatres. At the time, it was said that na- 
tional Allied was not cited as a co-conspirator 
because the Department had no 
concerning it and others. 


United 


16mm. films, 
The 
aiding defendant 


of 16mm. 


evidence 


Considering the Possibility 
Of Altering Decision 


Now, two and one-half years later, ap- 
parently the Justice Department, or a seg- 
ment of it, at least 
is considering the possibilities of altering 


believes otherwise, or 


its decision. Apparently being weighed in 
the consideration of the Justice Department 
are the public statements of exhibitor leaders 
other than TOA warning against the sale 
of theatrical films to TV. 

TOA, soon after it was named as a co- 
conspirator, considered the advisability of 
actively intervening in the suit, but no ac- 
tion was taken by the organization. 


HOLLYWOOD: Federal Judge Harry C. 
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EXHIBITOR UNIT TELLS FCC 
ITS OPPOSED TO FEE TV 


The exhibitors’ joint committee on sub- 
scription television this week informed the 
Federal Communications Commission that 
it was opposed to toll TV and asked the 
FCC not to act on Zenith’s petition for im- 
mediate authorization of the service until 
the joint committee has filed its comments 
with the Cormmissien. 

In a letter written by Marcus Cohn, coun- 
sel for the joint committee, the Commission 
was told that the toll TV committee was 
preparing a reply to Zenith Radio and Teco, 
Inc. Referring to Zenith’s request for auth- 
orization ef subscriber television either with- 
out proceedings or with limited proceedings, 
Mr. Cohn said, “The relief requested by 
Zenith and Teco, Inc., would drastically re- 
the present pattern of broadcasting 
and would result in fundamental changes in 
the philosophy of the Communications Act.” 
The letter requested the FCC to defer any 
action on Zenith’s request until the toll-TV 
committee could file its reply, “so that full 
consideration may be given to all view- 
this vital request 
change in the rules.” 


vise 


points on very for a 


To Study Campaign 


In New York this week a source close to 
the toll TV committee said that the dimen- 
sions of the exhibitors’ campaign, as well 
as the means of financing the campaign, 
would*be the major topics of the committee’s 
next meeting, slated to be held early in the 
new year. The scope of the campaign, it 
was said, would have to be determined be- 
fore any question of financing was tackled, 


the committee would have to know 
what it intends to do before “aimlessly” 
raising money. 

If the committee decides that its work 
should be confined to presenting its case 
before the FCC, financing will not be a 
problem, it was said. If, however, it is de- 
cided to “go to the public” with the ex- 
hibitors’ case, a fairly large sum will have to 
be raised, according to the source. It is now 
thought that if such is the case, all exhibitor 
organizations, including Theatre Owners of 
America, Allied States Association and 
smaller, regional groups, will be called upon 
te contribute funds to finances campaign 


since 


on a nationwide scale. 
To Contact Senate 


Trueman Rembusch, chairman of the ex- 
hibitors’ committee, last week issued a 
statement declaring that he personally was 
happy” that the Senate Judiciary 
Committee is planning to look into the en- 
tire toll TV subject and promised that the 
exhibitors’ committee in time will contact 
the Senate committee headed by Senator 
Kilgore. 

“The ramifications and ultimate impact of 
toll TV,” said Mr. Rembusch, “upon cur 
country’s economy and control of our na- 
tion’s communications if toll TV is granted 
use of the free air waves is not readily ap- 
parent by a surface examination of the facts. 
Therefore, in my opinion, full examination 
of the subject by the Senate Judiciary Com- 
mittec is not only indicated but most wel- 
come.” 


“very 





Westover Monday fixed March 10 as the 
date for the Government to disclose its docu- 
ments in the 16mm. anti-trust suit to the 
defense, and gave the defendants 90 days 
thereafter to disclose its documents in the 
case to the Government. The court also con- 
firmed September 6 as the trial date for 
the case. 


West Virginia Theatre 


Files Trust Action 

WHEELING, WEST VA.:—Publix 
Wheeling Theatre Corp., operator of the 
Rex theatre here, has filed suit in U. S. 
Circuit Court charging the owners of three 
Wheeling theatres with violation of the 
anti-trust laws by “conspiring” to force the 


Rex to close its doors. The theatres named 
in the action are Capitol, Court and Victoria, 
all of this city. The defendants are Wheel- 
ing Theatres, Inc., West Virginia Theatrical 
Enterprises, Inc., the Victoria Amusement 
Co., all of Wheeling; Genessee Theatrical 
Enterprises and Dipson Theatres, of Ba- 
tavia, N. Y.; Nikitas Dipson, of New York, 
and Thomas Callas, of Wheeling. 


Schaefer Plans Theatre 


The Sunred Corporation, Miami, Fla., 
headed by George J. Schaefer, former presi- 
dent of RKO Pictures, has announced plans 
for a 1,250-seat theatre in Miami. Charles 
Netter, attorney for the corporation, re- 
ported the house will cost an estimated 
$300,000 and will be open next summer. 


MOTION PICTURE HERALD, DECEMBER 25, 1954 








LITTLE MAN FROM MARS LOOKS 
AT 1954—IS BULLISH 


by VINCENT CANBY 


TT HE product shortage,” said the little man, “was the most 
significant single factor at work in the motion picture in- 
dustry in 1954. The most important single event was, per- 
haps, the tax victory but it was the shortage of films which will have 
the most marked effect on all aspects of the industry in the 12 


months to come.” 


The little man is The HERALD correspondent from Mars, called 
down every year at this time to his special corner desk in Rockefel- 
ler Center to peruse HERALD files and analyze the year-in-review. 
Early this week, propped up on two telephone books, he sat on a re- 
porter’s desk scanning a snowy New York skyline with his three 
dispassionate, purple eyes and talked about the industry. 

“If I may borrow a phrase from my friends in Wall Street,” he 
said, “I’d say I am very bullish about the industry this year-end.” 
The little man’s familiarity with—and fondness for—mundane fig- 
ures of speech belie his origins in outer space. “Of course,” he added 
cautiously, “there are some things about which I definitely have a 
wait-and-see attitude, not including the fact that there is nothing 


wrong with this industry that good pictures can’t cure.” 


pleased as punch with that one. 


The product shortage, he continued, with 
the expert’s impatience at having to recount 
well known fundamentals, grew directly out 
of all the hubbub, excitement and uncer- 
tainty which followed the introduction of 
the new screen techniques in 1953. 

The primary effects, he said, of the de- 
cline by 22 per cent of the number of feature 
films offered by the major companies, were 
the formation of new production companies 
in which exhibitors are playing a major 
part. He mentioned the announcement in 
April of producer Hal Makelim’s plan for 
the preduction of 12 films to be financed 
in large measure by advances on exhibitor 
rentals. “Since April,” said the Martian, 
“Mr. Makelim has criss-crossed back and 
forth across the country, speaking to Allied 
States-sponsored meetings, running up more 
mileage than I have! It appears, however, 
that he now has enough exhibitor contracts 
to proceed.” 


Progress Made by DCA 
Called “Nice Work” 


Also mentioned was the formation in 
August of Distributors Corporation of 
America, by Century Theatres’ head, Fred 
Schwartz. “I see by the papers,” said the 
Martian, “that the company already has its 
first release, ‘Hunters of the Deep,’ in the 
theatres, shortly to be followed by the Cin- 
emaScope production, ‘Lung John Silver,’ 
and several others now shooting or in last 
stages of preparation. Nice Work.” Awaited 
with keen interest, he said, will be the first 
production, “The Naked and the Dead,” 
from the unit, formed in August by William 
Goldman, head of William Goldman The- 
atres of Philadelphia, and Paul Gregory, 
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He looked 


a young man with large fame as a theat- 
rical producer. 

Members of Theatre Owners of America 
were not just idling away the time either. 
Following their November convention in 
Chicago, the Exhibitors Film Financial 
Group, Inc., was formed with capitalization 
at $1,000,000 to sponsor independent produc- 
tion for the hungry theatres. Like the Make- 
lim plan, this group offers membership to 
any exhibitor no matter what his affiliation. 


Finds Allied Artists’ Growth 
To Be “Most Heartening” 


The little analyst, too, took note of efforts 
made by the Hollywood side to increase 
production, including the announcements 
from Warners, Columbia and _ especially 
United Artists as to their present and future 
financial investments in independently pro- 
duced films. Most heartening, he said, was 
the ever continuing evolution of Allied 
Artists into the ranks of major suppliers. 

The Martian, who sometimes employs one 
of his three eyes watching television (he 
listens to radio through his molars), com- 
mented, “I say, boy, I say that company 
is growing!” Almost as an aside he said 
he liked the efforts of the Collier Young- 
Ida Lupino Filmakers company and wished 
the Justice Department would let National 
Theatres get into the producing field. 

Switching to the subject of the screen 
techniques introduced in 1954, the man from 
outer space crossed his knobby knees and 
grew almost phosphorescent. The subject is 
one of his favorites. “Even here,” he said, 
“the product shortage caused by the titantic 
1953 innovations played a part, dictating, 
as it were, that each of the techniques in- 


troduced in 1954 be compatible, t 

many exhibitors as possible play the product 
no matter what their equipment. I refei 
course, to VistaVision, Perspecta Sound 
SuperScepe.” 

The existence of Paramount’s Vista Visio1 
was first hinted at—while still unnamed 
in a dispatch from A. W. Schwalberg on 
the coast in January. Great things 
promised and were eventually realized it 
the first demonstrations in March of th 
double-frame, horizontal camera tec 
the greatest cl 
definition to—in Barney 
“the largest picture in height and width.” 


Likes Compatibility Offered 
By Paramount’s Process 


hnique 
designed to give 


irity ind 


Jalaban’s words 


The new process, compatible with any 
projector and screen anywhere, got off to 
a tremendous start with the debut of “Whit 
Christmas” at the New York Music Hall 
in October, which at this writing promises 
to be one of the biggest money makers in 
Paramount history. He pointed out, that th 
Music Hall showing utilized for the first 
time a “horizontally printed” film. 

Perspecta stereophonic 
move toward compatibility in sound te 
niques. First announced as “Perspect-A 
Sound” by Loew’s International in January 
it turned out to be a single track optical 
system which could be played “directionally’ 
in conjunction with an integrator and ap 
propriate amplifiers and speakers, or in the 
conventional single-horn 
adopted by MGM for its overseas product 
Perspecta made the 
things for all MGM product, as well 
Paramount product and eventually 
Warners. 


sound was 


manner. _ First 


soon was 


Says Tushinsky Brothers 
“Compound” Compatibility 


SuperScope, developed by Josep! 
Irving Tushinsky at the RKO studios 
first demonstrated on the coast in February 
is a two-part system in actuality. The first 
part consists of a method of making 
morphic prints from negatives shot 11 
conventional manner. The second part 
variable anamorphic projector lens that « 
be used with all anamorphic prints having 
ratios up to 3 to 1. Compounding Super 
Scope’s compatibility, the brothers Tushin 
sky announced in October that SuperScop: 
prints, which will have a 2 to | ratio, will 
be so printed that they can be projecte: 
without distortion through the CinemaScope 
projection lens which ordinarily 
a picture in the ratio of 2.55 to 1. The first 
picture in SuperScope will be United Art- 
ists’ Christmas release, “Vera Cruz,” to be 
followed by RKO’s “Underwater !” 

The little Martian here interjected a note 


present 


(Continued on page 16, column 2) 











Paramount 


Telis Plans 


The number of Paramount Pictures re- 
leases in 1955 will be kept to the previously 
announced total of 20, due to the physical 
limitations of both production and distribu- 
tion, Barney Balaban, president, told the 
press Monday at a luncheon in New York. 

All of the 20 pictures, said Mr. Balaban, 
have already been completed and their worth 
in the prevailing market raises the question 
whether even 20 can be properly liquidated 
within the 12 months’ period. Adolph Zukor, 
Paramount board chairman, explained to 
the press that ‘“‘people do not go to the 
theatre today from habit” and that Para- 
mount has tried the quantity-rather-than- 
quality policy “and went broke on it.” There 
is no real product shortage, he said, since 
there are more good pictures now than ever 
before. 

A. W. Schwalberg, distribution head, said 
Paramount’s release schedule to June 30, 
1955, has been set now and consists of 12 

pictures. Release will be at the rate of two 
Cc Oo 0 a - RR a month and the company is now waiting 


on prints of the scheduled releases. 


\\Y 
N\\ 


Buffalo Court Gets Books, 


Records in Schine Trial 
LAN BUFFALO: The books and records of 


Schine Theatres Inc., and of a Florida cor- 

\\ \ poration, Hildemart, Inc., were presented in 
\\ the contempt trial, continuing here this 
\ at week, in Federal Court in support of the 
\\\\ Government’s charge that the Schine family 
controls dependent corporations. Joseph E. 
McDowell, Justice Department trial coun- 

x f RU y al sel, presented evidence before Judge John 

Knight to show that Schine family mem- 

bers held the chief posts in both organiza- 


tions and that stock in Hildemart was issued 
to members of the Schine family. The trial 


SUOPERSCOPE continues next week. 


Announce 40°, Cut 
On SuperScope Lens 


HOLLYWOOD: The price of Superscope 
anamorphic lenses will be reduced more than 
40 per cent Jan. 3, and distribution will be 
on a direct factory-to-exhibitor basis there- 
after, co-inventors Joseph and Irving Tu- 
shinsky announced last week. Two lens- 
grinding companies and one casting foundry 
now are engaged in turning out SuperScope 
lenses and housings. The announcement 
coincides with screenings of the first two 
completed features processed by the Super- 
Scope system. They are the Hecht- 
Lancaster “Vera Cruz” and RKO Radio’s 
“Underwater.” 


Circuits Move Offices 
RKO Theatres and the Stanley Warner 
Corp. moved to new office quarters in New 
HAROLD HECHT pesens York last weekend. RKO Theatres have 


shifted its I ffice to 1740 Broadway 
GARY COOPER - BURT LANCASTER while “one 5 al re iy 1583 
in Broadway. 


é —s 
coor ev TECH NICOLOR 


CoStarring DENISE DARCEL anc CESAR ROMERO with ceorce MACREADY - ERNEST BORGNINE and introducing SARITA MONTIEL MOTION PICTURE HERALD, DECEMBER 25, 1954 
Screenplay by ROLAND KIBBEE and JAMES R. WEBB - Story by BORDEN CHASE - Produced by JAMES HILL - Directed by ROBERT ALDRICH 
A HECHT-LANCASTER PRODUCTION - Released thru UNITED ARTISTS 














TA Sets Pact 
For Statts of 


Exchanges 


Ten distributors and the I.A.T.S.E. have 
agreed on a two-year contract, from Decem- 
ber 1, 1954, to November 30, 1956, covering 
all employees represented by the I.A. in the 
“F” and “B” exchange locals in the United 
States, according to a joint announcement 
this week. 

The new contract calls for an increase of 
$5.50 per week, per employee, retroactive to 
December 1, 1954, and a reduction of the 
work week from 40 to 37% hours starting 
January 3, 1955. Improvement in the sev- 
erance pay clause also is provided. 

The committee representing the I.A. con- 
sisted of general secretary-treasurer Harland 
Holmden, chairman; International vice- 
president Louise Wright and International 
representative Joseph D. Basson, with In- 
ternational president Richard F. Walsh 
participating in the final negotiations. 

Representing the distributors were M. M. 
Rosen, Loew’s, chairman; C. A. Hill, 20th 
Century-Fox; Arthur Israel, Jr., and 
George Schur, Paramount; F. T. Murray, 
Universal; L. Leshansky, Warners; Eli J. , 
Drexler, National Screen Service; Joseph 
E. McMahon and Albert E. Schiller, Re- 


P| : 
public; H. C. Kaufman, Columbia; J. K. * 
Chapman, United Artists; Frank E. Rosen- 


felt and William McShea, RKO Radio. 


ey VERA 


The newspaper business is apprised of 


COMPO’s coming audience poll in an ad- “ul 
vertisement COMPO published in last f RU y 
week’s issue of “Editor & Publisher.” 


Headed “A Newspaper Natural, It Seems 
to Us,” the ad points out that cooperation 
with local theatres in conducting the poll 
seems a natural promotion activity for news- SOPERSCOPE 
papers. The advertisement emphasizes that 
the public poll “will in no way replace or 
interfere with the annual Oscar awards 
made in March by the Academy of Motion 
Picture Arts and Sciences in Hollywood.” 
Pointing out that the Academy awards are 
voted by studio production workers and 
consequently reflect professional preferences, 
the ad says, “The public poll we have in 
work will be aimed at registering the 
people’s choice.” 
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Benefit Premiere for 
"Romeo and Juliet" 


The American premiere of “Romeo and 
Juliet,” for the benefit of the March of 
Dimes, was to be held this week at the 
Sutton theatre, New York. Notables from 
all fields were to attend the opening of the 
United Artists release which was named the 
best motion picture this year at the Venice 
Film Festival. The film, a J. Arthur Rank 
Organization presention, is reviewed in this 
week’s Product Digest. 
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ASK FIGURES TO 
AID TAX FIGHT 


N.Y. Exhibitors Will Enlist 
Help of Sindlinger in 
War on Ticket Tax 


\t a meeting of New York City exhibitors 
at Loew’s Theatres home office last week 
local further moves in 
their battle against the legality of the five 
per cent levy. It was announced that Albert 
E. Sindlinger, market analyst, had been 
retained to gather statistics reflecting the 
effect of the tax on theatres since its in- 
ception. He was engaged to “discredit” the 
tax estimates expected at the end of a year’s 
time by Abraham Beame, City Budget Di- 


rector, it was 


leaders discussed 


said. 

Prior to the inception of the tax July 1, 
Mr. Beame contended that it would produce 
$9,000,000 yearly from the theatres. Indus- 
try leaders, headed by Harry Brandt, presi- 
dent of the Independent Theatre Owners 
Association, challenged his figures saying 
that it would produce only about $3,500,000. 
Mr. Beame later denied he expected a $9,- 
000,000 revenue and announced, instead, an 
expectation of about $4,000,000 to $5,500,000. 


May Seek State Law Repeal 


All New York City theatres, both inde- 
pendent and circuit, will be sent question- 
naires to help Mr. Sindlinger gather sta- 
tistics which will be announced early in 
January. According to a prominent exhibi- 
tor who attended the meeting, the report will 
include tax statistics for the six-month 
period which began July 1, 1954. It was re- 
ported that the figures may possibly be used 
in preparing briefs and petitions for study 
by Democratic governor-elect Averell Har- 
riman if and when the exhibitors seek a re- 
peal or amendment of the State Enabling 
Act of 1947 which allows municipalities to 
enact legislation for such taxes. 

\mong the tax figures to be included in 
the report will be the initial payment by 
exhibitors to the New York City Tax Col- 
lector of the five per cent amusement tax. 
Some 436 local theatres in operation on 
September 20, the date of the first pay- 
ment, forwarded an approximate revenue of 
$900,000, less a tax breakage held by court 
order of $50,000. The amusement tax col- 
lected for this period from all sources of 
totaled about $1,291,949. 


State Aid May Heip 


revenue 


However, while some exhibitors now feel 
that the administration not be 
likely to repeal the 1947 legislation, it would 
be more inclined than the present one to 
give the city some of the increased financial 
it had been requesting. If this 
were done, some industry observers feel the 
need ior the admissions tax might be re- 
moved and the city might repeal or end it 
voluntarily. It may be recalled that Mayor 


new would 


assistance 


16 


Robert F. Wagner had allegedly attempted 
to place the responsibility directly on the 
state government last spring for refusing to 
aid the city. These observers remarked that 
if the new administration does give fiscal 
aid, it would test the mayor’s sincerity. 

It was also reported this week by three 
large New York City circuits (Loew’s, 
Skouras and Century), with 88 theatres in 
the five boroughs, that the admission taxes 
collected for the three month period ended 
November 30 totaled approximately $391,- 
775, including the tax breakage of $69,200. 
Exhibitors said that the total revenue paid 
was far short of the city’s presumed esti- 
mates due to the slack in theatre business 
after the summer “boom” period. 


LOOKS AT 1954 


(Continued from page 13) 

on industry semantics, saying that “1954 
will go down as the year when the practice 
of using a second capital became standard 
—nay mandatory—procedure.” He was re- 
ferring, of course, to the now widely ac- 
cepted industry practice of capitalizing a 
second letter within a trade name. Warners 
started it several years ago, he said, with 
WarnerColor and WarnerPhonic sound. 
20th-Fox picked it up with CinemaScope. 
“Now we have VistaVision, SuperScope 
and sometimes PanaVision.” He added that 
to copy readers the practice could be Some- 
Thing of a HeadAche. 





Battle over Stereophony 
Inspired Wry Headlines 


The Martian chuckled as he recalled the 
1954 controversy over stereophony, mag- 
netic style, and some of the figures of speech 
used in trade paper headlines on the fight: 
“Sound (Stereophonic) and Fury at Ex- 
hibitor Meet” and “MGM Breaks Sound 
Barrier.” The latter referred to MGM’s an- 
nouncement the first or second day in May 
that it would no longer make its Cinema- 
Scope prints available only with four-track 
magnetic stereophonic sound, followed by 
similar 20th-Fox action. 

The Martian was ecstatic in talking about 
20th-Fox and what it had achieved by Cin- 
emaScope’s first birthday in September. At 
that point 11,000 theatres in 40 countries 
were equipped to show CinemaScope films 
and the rentals on the first 17 CinemaScope 
attractions were expected to reach $62,000,- 
000 by the end of the year. At this writing 
there are approximately 11,000 installations 
in the U. S. and Canada and 2,000 more 
overseas. Included in the U. S. total, of 
course, are a large number of drive-ins. 

Before touching on the subject of trade 
practices and malpractices in 1954, the little 
man from Mars mentioned Michael Todd, 
whom he always has regarded as a “color- 


ful” character. “Don’t forget,” said the crea- 
ture, hitching up one drooping antenna, 
“that Mr. Todd has now completed shoot- 
ing ‘Oklahoma!’ the first production in the 
Todd-AO process, and that it will have its 
premiere at the Rivoli in New York in 
March.” He added that he “might come 
down to receive it,” which is the way you 
would say it if your antennae grew out of 
your head. 

The Martian analyst turned a little blue 
in discussing the unhappy trade practice 
situation, another result of the product 
shortage and what he thought of as the 
seller’s market. He too had heard the rum- 
blings out of West Virginia in August and 
sympathyzed with the situation which had 
prompted the Allied board to direct Abram 
F. Myers, general counsel, to draw up the 
bill for Federal regulation of the industry. 


Hopes for Round Table Meet 
And Arbitration System 


He hoped, however, that something would 
come of the industry round table proposed 
by Al Lichtman, and of the renewed interest 
in, and hope for, arbitration manifested in 
the latter weeks of 1954. January 17, the 
date when the distribution and exhibition 
arbitration committees are to meet jointly in 
New York, might well be the most impor- 
tant industry event in 1955, he said. 

The little man began to get impatient with 
his interviewer—he had a date at one of 
the home offices pertaining to his becoming 
technical adviser on an coming production. 
Thus his views came forth in a torrent of 
precise Englisl somewhat telescoped as to 
classification. The successful culmination of 
the campaign, led by Col. H. A. Cole and 
Pat McGee, against the Federal admission 
tax brought praise for those two leaders 
as well as for the Council of Motion Picture 
Organizations. 

He mentioned with some nostalgia the 
divorce of Theatres, Inc., from 
Loew’s, Inc., August 31 and made a pun 
about the “two-way stretch” inherent in 
increasingly powerful Stanley Warner Cor- 
poration’s acquisition of the International 
Latex Corporation in May, which in turn 
brought a comment on the “fantastic” per- 
formance of Cinerama at home and abroad. 


Loew’s 


Has “Mixed Emotions” on 
Censorship Rulings 


He said he had had “mixed” emotions 
regarding the significance of the Supreme 
Court decisions in January on the cases of 
“M” in Ohio and “La Ronde” in New York, 
and was not at all surprised when New York 
in July passed a new censorship law defin- 
ing the terms “immoral” and “incite to 
crime” which had been found too vague. 

As to the new year, he said the coming 
16mm. suit would be number one topic be- 
ginning with the date now set for trial, 
September 6, and, just before departing, said 
he wished well the joint exhibitors commit- 
tee on toll television, adding that Com- 
mander MacDonald’s Zenith system would 
never work on Mars where the creatures 
are essentially gregarious and would regard 
pay-as-you-see as tantamount to an un- 
Martian activity. 
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among all others of its kind. S 


The single word that expresses the utmost 
in fine jewelry is TIFFANY. 

In automobiles it is CADILLAC. 
Among publications for industry and 


business itis FORTUNE. 
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e And among annual trade publications for 

a the fields of motion pictures, 

2 television and radio it is FAME. 

There is an indefinable, but nevertheless 

é definite, extra measure of benefit— 

: a greater prestige value derived by the many 


who make appropriate use of the pages 
of FAME. Jt represents a rewarding 
opportunity—an investment that pays 


well and soundly! 
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The 23rd annual edition of FAME 


is now in preparation. 
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MODIFY TERMS 
OF TWO DECREES 


Ease Paramount Writ and 
Move Stanley Warner 
Divestiture Deadline 


WASHINGTON: In two different moves 
this week, the Justice Department here 
agreed to modify the conditions under which 
the trust established in the Para- 
mount decree is to be wound up 


voting 
consent 
early next year, and agreed to another ex- 
tension of the Stanley Warner divestiture 
deadline and a modification of some di- 
vestiture conditions. 

The latter is expected to wind up Stan- 
ley Warner’s divestiture and to clear the way 
for the circuit to seek Government permis- 
sion to acquire new theatres. 


Put Into Voting Trust 
Under 


the Paramount decree, all stock 
of the Paramount Theatres company was 
to be put into a voting trust from which 
it could be taken out only on an affidavit 
that the owner held no stock in Paramount 
Pictures. A excluded holders 
of 500 or and a still later 
change raised excluding holders of 2,000 
shares or less and permitted holders of more 
than 2,000 shares to get stock out on a 
showing that it held for investment 
only and that the owner took no part in 
management of the company. 

The original decree also provided that by 
January 1, 1955, the trustee must notify all 
stockholders with shares still in trust that 
their shares would be sold in 90 days. It 
stipulated, however, that these shares could 
not be sold by the trustee to any person 
who owned Paramount Pictures stock. 

This last provision created a problem: It 
meant that the stock could not be sold 
through the New York Stock Exchange, 
since the exchange cannot put such quali- 
fications on its transactions. Justice officials 
found that at present there are only about 
48,506 American Broadcasting- 
Paramount Theatres stock still in trust, less 
than 1% per cent of the company’s outstand- 


modification 


fewer shares, 


Was 


shares of 


ing stock. 


Removes Restriction 


In view of the small amount of stock in- 
volved and in order to make possible public 
sale through the Stock Exchange, the 
Justice Department has agreed to modify 
the criginal judgment so as to remove the 
restriction that the stock cannot be sold to 
anyone also owning Paramount Pictures 
stock. However, the Department did specify 
that no more than 500 shares of the remain- 
ing stock can be sold in any one day. 

The Stanley Warner circuit so far has 
been barred from acquiring new theatres 
until it completes its divestiture program. 
The new extension, which was scheduled 


to be put before the court this week, will 
relax the original Warner consent decree 
and permit Stanley Warner to retain cer- 
tain properties which have proved difficult 
to get rid of and still be considered as hav- 
ing fulfilled its divestiture program and 
therefore become eligible for new theatre 
acquisitions. 

3y January 4, 1955, the present divesti- 
ture deadline, Stanley Warner will still 
have only four of the 57 theatres it was 
originally to have disposed of, according to 
Justice Department officials. Three of these 
involve long term leases on unprofitable 
theatre operations and the circuit will be 
allowed to keep these provided certain con- 
ditions are met. The company will have an 
additional months to sell or lease the 
fourth. 

A similar windup order is expected for 
Natienal Theatres early in January, and 


Six 


Loew’s and RKO are also nearing the end 
of their divestiture programs. 


Pine-Thomas Sever 


. 
Paramount Tie 

HOLLYWOOD: Bill Pine and Bill Thomas 
are withdrawing their Pine-Thomas pro- 
duction unit from Paramount after the de- 
livery of “Lucy Gallant,” VistaVision film, 
starring Jane Wyman. 

The producers said their future releasing 
plans “would not necessarily limit them to 
any single distribution channel.” They 
added that they have a “gentleman’s agree- 
ment” with Paramount, from which com- 
pany the separation is totally amicable, to 
give that studio first opportunity to join 
them in any picture they select for produc- 
tion, either in financing or straight distri- 
bution. 

Pine and Thomas have been releasing 
through Paramount for the last 14 years 
and have produced 77 pictures which were 
partially financed by the studio. Under their 
new policy, Pine and Thomas currently 
are producing “Lincoln McKeever.” 


‘Pagan,’ ''Paris'’ Openings 
Receive Big Campaigns 

Universal-International’s “Sign of the 
Pagan” and “So This Is Paris,” set to open 
in more than 400 situations from coast to 
coast for the Christmas-New Year holidays, 
will be backed by a comprehensive cam- 
paign, according to the company. Both 
films will have record national magazine 
advertising campaigns timed to break with 
the initial openings. In addition, the pro- 
motional campaign on “Sign of the Pagan” 
includes a tieup with the publishers of the 
book, while “So This Is Paris” has a na- 
tional dress design contest and disc jockey 
participation in the promotion of the sound 
track album. 


Holders Told 
Columbia 
Will Expand 


Due to the rapid growth of Columbia 
Pictures and its future business expansion 
program, it will be necessary to conserve 
cash assets, Harry Cohn, president, told the 
company’s stockholders at its annual meet- 
ing last week in New York. By having a 
stock dividend policy, Mr. Cohn and A. 
Schneider, vice president and treasurer, said 
“all cash assets, including the $7,053,745 
listed in the annual report on June 26, will 
be conserved for business expansion.” 

The stockholders approved the increase 
of authorized common stock from 1,000,000 
to 2,000,000 shares. 

Mr. Schneider that Columbia 
recently completed negotiations for a $15,- 
000,000 bank loan to be for invest- 
ments in future productions and said further 
that “business is generally good and that 
about 40 per cent of earnings is from the 
overseas market.” He also said the gross 
income of the company’s television subsid- 
iary, Screen Gems, was about $3,000,000 
this past year and that this figure should 
double for the coming year. 

In answer to a question concerning the 
sale of old feature films to television, Mr. 
Schneider said that while some old West- 
erns, having no theatrical value, had been 
sold, the present film library will not be 
sold because “they will be of very, very 
great value to us if there is any chance of 
toll TV” and because “they have consider- 
able reissue value.” 

The present board of directors was re- 
elected and, at their first meeting held im- 
mediately following the stockholders meet- 
reelected all officers. 


revealed 


used 


ing, 


McConville and Kastner 
In New Columbia Posts 


Joseph A. McConville, president of 
Columbia Pictures International Corp. since 
the company’s founding, has been elected 
chairman of the board, while Lacy Kastner, 
executive vice-president, succeeds Mr. Mc- 
Conville as president and was also elected 
to the board. Mr. McConville continues as 
a vice-president of Columbia Pictures Corp., 
the parent firm. 


Balaban Chalrenn of 
Brotherhood Dinner 


Barney Balaban has been named chairman 
and 152 other executives and representatives 
of the. amusement industry have accepted 
posts as sponsors of the Brotherhood Week 
dinner launching the National Conference’s 
drive for 1955, it was announced this week 
by John H. Harris, national chairman of the 
organization’s Amusements Division. The 
dinner, which will be held January 13 at the 
Waldorf-Astoria Hotel, New York, will 
honor J. Robert Rubin, permanent chairman 
of the division. 
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GO 
cA Ma. is heard and enjoyed everywhere 


and just about all the time. It is hard to imagine what 


life would be like without music. 


It is equally difficult to conceive of any weil-balanced 
program of music without hearing tunes that 


are licensed for performance through BMI. 


For BMI has added immeasurably to the public's 
enjoyment of music during its 15 years of service to 
music and broadcasting. BMI, through its 

affiliated composers and publishers, continues to make 
available to the world a widely diversified music 
repertoire—popular, folk, standard, symphonic, 


operatic, educational—that fills every music need. 


BMI-licensed music is heard everywhere, all the time 
—on radio and TV, in the home, the church, 
restaurants, night clubs, ballrooms, hotels, skating 
rinks, amusement parks, concert halls, juke boxes, 


motion picture theaters and wherever there’s music. 


BROADCAST MUSIC, INC. 


589 FIFTH AVENUE, NEW YORK 17, N.Y. 
NEW YORK ® CHICAGO ® HOLLYWOOD * TORONTO * MONTREAL 








Franchise 
Holders 


Distributors Corporation of America will 
handle 75 per cent of the major markets 
from the home office, with the remaining 25 
per cent being sold under state franchises, 
operating under the home office, it was an- 
nounced in New York this week by Charles 
Boasberg, vice president and general man- 
ager, and Irving Wormser, vice president 
and general sales manager, at a joint press 
conference. 

The home office supervision, coupled with 
genuine incentive selling, will result in 
“thorough marketing.” they indicated. “This 
division of the country into home office and 
branch operations fe‘lows the pattern used 
by other major distributors,” said Mr. Boas- 
berg. He added that within this framework, 
the foreign market will remain open and 
separate distribution deals will be made, 
picture by picture and also made country by 
country. 

Said Mr. Wormser: “DCA with its low 
overhead and contracting and expanding 
operation, with its concentration on one 
film at a time, is in a position to generally 
distribute films at a 25 per cent distribution 
Whenever possible, we shall buy 
services and avoid building of a high over- 
head, thereby commiting us to quantity dis- 
tribution.” 

Announced as franchise holders are: 
Albany, Leiser Film Distribution Co., Inc.; 
Atlanta, Howco Productions; Buffalo, Lei- 
ser Film Distribution Co., Inc.; Charlotte, 
Howco Productions; Chicago, Realart 
Films; Cincinnati, Safer Film Dist., Inc.; 
Cleveland, Imperial Pictures, Inc.; Dallas, 
Herman Beiersdorf; Denver, Dimension 
Pictures, Ltd.; Indianapolis, Safer Film 
Dist., Inc.; Los Angeles, Realart Pictures 
of California; Memphis, Howco Produc- 
tions; Minneapolis, Independent-Lippert 
Distributors ; Orleans, Lippert Pic- 
tures of Louisiana; Oklahoma City, Herman 
Beiersdorf. 

Philadelphia, Screen Guild Productions 
of Philadelphia; Pittsburgh, Cooperative 
Theatre Service; Salt Lake City, Dimen- 
sion Pictures, Ltd.; San Francisco, Portland, 
Seattle, Favorite Films of California; Wash- 
ington, D. C., Equity Film Exchange; 
Canada—Calgary, Montreal, St. John, To- 
ronto, Vancouver, Winnipeg, Alliance 
Films, Ltd.; Omaha and Des Moines, Wil- 
liam Feid; St. Louis, Herman Gorelick; 
New York, Favorite Pictures Exchange; 
Boston, Screen Guild Productions, Inc. 


fee. 


xY 
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Altec Story on Sound 


A feature story dealing with stereophonic 
sound for the motion picture theatre and the 
role played by Altec Service Corporation in 
its development will be published in the 
February issue of Popular Electronics maga- 


zine, according to an announcement re- 


cently made by Alltec. 
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ELLIOTT IN TRIBUTE 


TO TERRY RAMSAYE 


Clyde E. Elliott, veteran jungle ad- 
venture director (“Bring ’Em Back 
Alive’) and former newsreel editor, 
this year sent a unique Christmas card 
to his friends and industry associates. 
It combines his greetings for the sea- 
son with an eloquent tribute to the 
late Terry Ramsaye. Of Mr. Ramsaye, 
former editor of The HERALD, Mr. 
Elliott says: 

*. . . He left behind an indispu- 
table reputation for general honest) 
and an enviable revord of brilliant 
achievement as film and magazine 
editor, as short subjects producer, as 
counselor te movie big shots and as 
author.” 

Mr. Elliott’s card reports that upon 
completion of a book with which he is 
now occupied he will be off for Malaya 
to make “Amaly’, an “original non- 
animal adventure motion picture.” 





"Country Girl,"" "Waterfront" 
Women's Clubs Best 


Paramount’s “The Country Girl” and 
Columbia’s “On the Waterfront” tied for 
top honors in the annual “best” selections 
of the editorial committee of the General 
Federation of Women’s Clubs, it was an- 
nounced Wednesday. Top acting awards of 
1954 went to Bing Crosby in “The Country 
Girl” and Grace Kelly in “Rear Window” 
and “The Country Girl.” The Federation, 
with a total membership of more than 11 
million women, announced that Elia 
Kazan was selected as “best director” in 
1954 for his directiont\ef “On the Water- 
front.” “Best Children’s Performance” went 
to Jon Whiteley and Vincent Winter in 
“The Little Kidnappers.” Other awards went 
to “The Vanishing Prairie” as the best 
documentary film of 1954, and to “The 
Little Kidnappers” and “Hobson’s Choice” 
as the best foreign films of the year. 


20th-Fox Sets Dates 
For CinemaScope Shorts 


Nine CinemaScope short subjects, all in 
color, will be released by 20th Century-Fox 
between January and April, 1955, the com- 
pany announced this week. A total of 26 
shorts in CinemaScope will be offered by 
the company in the coming year. 

The short subjects program, which will 
also include 26 Terrytoons released during 
the new year, provides for a monthly av- 
erage of two shorts in release accompanying 
the company’s CinemaScope features. 

Three CinemaScope shorts are listed 
for January. Titles are “Supersonic Age,” 
“Birthday Parade” and “Tuna _ Clipper 
Ship.” In February, CinemaScope short sub- 
ject releases are “5th Avenue to Fujiyama” 
and “Stampede City.” 

March releases are “Land of the Nile” 
and “Tears of the Moon.” April releases 
are “Isle of Lore” and “Punts and Stunts.” 


also 


Board Votes 
*Waterfront’” 


Best of 1934 


“On the Waterfront,” Columbia film, 
directed by Elia Kazan and starring Marlon 
Brando, is the choice as best film of 1954, 
voted by the committee on exceptional films 
of the National Board of Review of Motion 
Pictures. 

The Board’s list of 1954 ten best follows: 
1. “On the Waterfront”; 2. “Seven Brides 
for Seven Brothers”; 3. “The Country 
Girl”; 4. “A Star Is Born”; 5. “Executive 
Suite”; 6. “The Vanishing Prairie”; 7. 
“Sabrina”; 8. “20,000 Leagues Under the 
Sea”; 9. “The Unconquered”; 10. “Beat the 
Devil.” 

The Board chose “Romeo and: Juliet” as 
the best foreign film shown in the U. S. 
during 1954. The Board’s other nine pic- 
tures on its list of the ten best foreign films, 
2. “Heart of the Matter”; 3. “The 
Hell”; 4. “Diary of a Country 
“The Little Kidnappers”; 6. 
“Genevieve”; 7. “Beauties of the Night”; 
8. “M. Hulot’s Holiday”; 9. “The Detec- 
tive”; 10. “Bread, Love and Dreams.” 

Renato Castellani was named the year’s 
best director for ““Romeo and Juliet.’’ Grace 
Kelly was chosen the year’s best film actress 
primarily for her performance in “The 
Country Girl,’ but also for “Dial M for 
Murder” and “Rear Window.” Bing Crosby 
was voted the year’s best film actor for 
“The Country Girl.” Nina Foch was voted 
the best supporting actress for “Executive 
Suite,” and John Williams the best support- 
ing actor for “Dial M for Murder” and 
“Sabrina.” 

The Board also cited as outstanding ex- 
amples of creativeness during 1954: the 
choreography of “Seven Brides for Seven 
Brothers” by Michael Kidd; the moderniza- 
tion of traditional Japanese acting techniques 
by Machiko Kyo in “The Gate of Hell” 
and “Ugetsu”; and the methods of 
moving puppets in “Hansel and Gretel.” 


World Premieres Set by 
MGM on Two New Films 


The world premieres of two new MGM 
pictures were announced this week by the 
company. “Bad Day at Black Rock” will 
open in five Texas cities between January 
13 and 15, with Anne Francis, featured 
player, making personal appearances in each 
town. “Many Rivers to Cross” will have its 
premiere in New Haven, January 26, with 
Robert Taylor, star of the film, to be hon- 
ored as “Outdoorsman of the Year.” 


were 
Gate of 
Priest”; 5. 


new 


Emanuel Takes House 

Jay Emanuel, theatre owner and pub- 
lisher of The Exhibitor, has acquired the 
Avenue B theatre, Avenue B and Fifth 
Street, New York, formerly a Loew’s house. 
Brandt Theatres will handle the booking 
and supervision. 
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by WILLIAM R. WEAVER 
Hollywood Editor 


THE widening of the screen theoretically 
needn’t have necessitated a broadening of 
subject matter, or a deepening of theme, an 
aging of concept or 
a tightening of pro- 
fessional technique, 
but it did (to the 
immense indirect 
benefit of all con- 
cerned}, and. the re- 
sult of this ‘practival 
influence ef a physi- 
cal change on ‘an 
artistic entity is no 
more than lightly 
foreshadowed by the 
advancement mani- 
fested since the first 
CinemaScope pro- 
duction came to the public screen. 

These are the observations of Robert D. 
Webb, director, who has two CinemaScope 
pictures under his professional belt, the sec- 
ond of which he considers to be better than 
his first, and is looking forward to a third 
which he thinks will be better than either of 
the others. 


Robert D. Webb 


He says other directors’ experi- 
ence with the wider screen of the Cinema- 
Scope and other enlarging processes have 
appeared to parallel his own, and that of 
producers, writers, cameramen, film editors, 
actors and, most particularly, art directors 
and set designers, in the respect that learn- 
ing-from-doing has been proved again the 
best if not in fact the only satisfactory way. 

Director Webb is a man whose opinion 
about the process of learning, the value of 
know-how and the means of acquiring it, 
may be taken as seasoned, correct and can- 
did. For Mr. Webb studied the art of direct- 
ing for more than 20 years before he con- 
vinced himself that he knew it well enough 
to take over full responsibility for the direct- 
ing of a feature pieture. His studying of the 
art of direction was done under the most 
enviable of auspices, 


Began to Study Future 
Career as a Boy of 16 


It began back in 1919 when, a boy of 16, 
but already pretty clear in mind about the 
kind of career he wanted to prepare himself 
for, he got a job as assistant camera-man 
working for a company known as Louis B. 
Mayer Productions, headed by a former ex- 
hibitor who also had some definite ideas 
about a career. 

It was to be some five years before the 
former exhibitor put together the merger 
that became the present MGM, and at some 
time during that period young Webb went 
to work for the long-vanished Bessie Bar- 
riscale producing company, which people old 
enough in the business to remember that 


22 


great star will recall as an organization that 
turned out top product. 

As assistant camera-man for the Mayer 
comipany, and in many another capacity for 
others in those formative years of the busi- 
ness, young Webb learned many a side of 
production that remains a mystery, in these 
highly polished years, ‘to producers and di- 
rectors who didn’t learn about them before 
beginning to produce or direct and never 
will have a chance to learn about them here- 
after. The ‘teens and the ‘twenties were a 
hard school (there was a thing in 1921, you 
know, that people called a “financial panic” 
instead of a depression) and young Webb 
graduated from it to be an assistant-director, 
the most helpful job if you’ve got your ambi- 
tion pointed at directing. 


Spent a Good While in 
Most Helpful Company 


The assistant-director spot was to last a 
good while, and he spent that good while in 
such excellent director company as that of 
Henry King, a master of big, powerful sub- 
jects; the late Ernst Lubitsch, a perfectionist 
happiest in the handling of the small, smart, 
subtle and slick; and the universally tal- 
ented John Ford. The pictures on which 
his name has gone to the screen, as assistant 
director or in other capacity, are too many 
and notable—“‘In Old Chicago,” “Wilson,” 
“Song of Bernadette”—to list at length, but 
the things he learned from each and all of 
them, and from the years of their making, 
their releasing and their grossing (or non- 
grossing, which also happened, naturally) 
are the ones he brought to the directing of 
his first CinemaScope picture, “Beneath the 
12 Mile Reef,” which has run up a towering 
record of earnings in spite of certain imper- 
fections, clearly invisible to the ticket-buy- 
ers, which he says wouldn’t have rated that 
term in the old dimensions but do in the 

55-1 


Imperfections Important 
Part of Learning 


The imperfections he mentions, and the 
lessons they taught, were but necessary 
parts, he says, of the learning that had to be 
done before he felt warranted in starting his 
second CinemaScope film, “White Feather,” 
which pleases him better than the first. As 
to the limits of the learning which the new 
dimensions impose on the creators and the 
craftsmen, Mr. Webb says there aren’t any. 

He says the creators and the craftsmen 
hadn’t attained the limits of the old 1.33-1 
aspect ratio and the postage-stamp screen 
in all those years they’d retained them, al- 
though they did do some resting on their 
oars from time to time. The new sizes and 
shapes have opened not one but a great many 
new horizons for exploration, he says, and 
have done away with a good many snug 
harbor’s coincidentally. 


THIS WEEK IN 
PRODUCTION: 





STARTED (1) 


COLUMBIA 
Devil Goddess 


COMPLETED (4) 


ALLIED ARTISTS 
Twilight Alley 


AMERICAN RELEAS- 
ING CORP. 


Five Guns West (Palo 
Alto; Eastman Color) 


SHOOTING (32) 


COLUMBIA 

Terror in the Night 
(A. L. Stone, Inc.) 

Deadlock (Film 
Locations Prods.; 
Technicolor) 

My Sister Eileen 
(CinemaScope; 
Technicolor) 


DCA (Distributors 
Corp. of America) 


| Am a Camera 
(Remus)* 


INDEPENDENT 


Hold Back Tomorrow 
(Hugo Haas) 

Special Delivery (Rath- 
von Overseas Prod.) 

No Place to Hide 
(Joseph Shaftel; 


Eastman Color) 


MGM 


The Cobweb 
(CinemaScope; 
Eastman Color) 

Love Me or Leave Me 
(CinemaScope; 
Color) 

Blackboard Jungle 

It's Always Fair 
Weather (Cinema- 
Scope; Color) 

PARAMOUNT 

The Girl Rush (Vista- 
Vision; Technicolor) 

The Court Jester (Dena 
Prods.: VistaVision 
Technicolor) 

The Rose Tattoo 
(VistaVision) 

You're Never Too 
Young (VistaVision; 
Technicolor) 

The Desperate Hours 
(VistaVision) 

The Ten Command- 
ments (VistaVision; 
Technicolor) 


COLUMBIA 


Duel on the Mississippi 
(Technicolor) 


INDEPENDENT 


The Scarlet Coat 
(CinemaScope: 
Color) 


REPUBLIC 
| Cover the Underworld 


20TH-FOX 

Violent Saturday 
(CinemaScope; De 
Luxe Color) 

Soldier of Fortune 
(CinemaScope; 
Color) 

Daddy Long Legs 
(CinemaScope 
Color) 

Magnificent Matador 
(Natl. Pics.-Primero; 
CinemaScope; 
Eastman Color) 


UNITED ARTISTS 

Canada's Great Man- 
hunt (Bischoff- 
Diamond) 

Kiss Me Deadly 
(Parklane- Victor 
Saville) 

Gentlemen Marry Bru- 
nettes (Russfield- 
Voyager; Cinema- 
Scope; Technicolor) 


U-I 

Female on the Beach 

Tacey (Technicolor) 

Kiss of Fire (Techni- 
color) 

Ain't Misbehavin' 
(Technicolor) (for- 
merly ‘Third Girl 
from the Right’) 


WARNER BROS. 


The McConnell Story 
(CinemaScope; 
WarnerColor) 

The Sea Chase 

(CinemaScope; 
WarnerColor) 

Moby Dick (CGinema- 
Scope; Technicolor) 


Sam Katzman’s “Devil Goddess.” for 
Columbia, was the sole new production un- 
dertaking of the week, while four other pic- 
tures were completed and sent to the editing 
departments. Spencer Bennett fs directing 
the new film, with Johnny Weismuller and 
Angela Stevens, the two top names heading 
the cast. 
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Kassler and 
Reade Have 
New Plan 


A new distribution plan, whereby ex- 
hibitors may participate financially in the 
distribution of specialized films, was dis- 
closed last week in a joint announcement by 
Frank Kassler, president of Continental 
Distributors, and Walter Reade, Jr., presi- 
dent of Walter Reade Theatres and an 
associate in Continental. The plan is de- 
signed to insure greater and preferred play- 
ing time for producers of these specialized 
films, and to assure a flow of product for 
e~-hibitors, according to the statenient accom- 
panying the announcement, 

Participation will be on a picture-to-pic- 
ture basis. An exhibitor in a particular 
territory would put up an amount of money 
ii a ratio to the distribution percentage 
possibility in his area. Mr. Kassler said 
that “the exhibitor will not only profit at 
the theatre level, but will share in the over- 
all profits of eaeh film in which he par- 
ticipates.” 

He reported that about a dozen exhibitors 
had already agreed to participate while ne- 
gotiations are continuing with many others. 
The first picture to be released under the 
plan will be “To Paris with Love,” J. 
Arthur Rank Technicolor comedy starring 
Alec Guinness. In preparation are two 
French films, “The Snow Was Black” and 
“Domenica.” Mr. Kassler said three to four 
films a year would be made available under 
the “Continental plan.” 


Martin Elected Head of 

Buffalo Variety Club 

BUFFALO: W. E. J. Martin, drama-mo- 
tion picture editor of the Buffalo Courier- 
Express, has been elected chief barker for 
1955 of Tent 7, Variety Club of Buffalo. He 
is a charter member of the club and has 
been a member for 20 years, 14 of which he 
has served as either secretary or treasurer, 
or both. Other new officers are: Marvin 
Jacobs, first assistant chief barker; Marvin 
Atlas, second assistant chief barker; Myron 


Gross, treasurer, and V. Spencer Balser, 
secretary. Billy Keaton, outgoing chief 


barker, will become a director for five years. 
Other board members are: David Cheskin, 
Ben Kulick, Harold Bennett, Robert Boas- 
berg, Leon Serin and Carl Bell and the fol- 
lowing past chief barkers, Elmer F. Lux, 
Murray Whiteman, Dewey Michaels and 
Dave Miller. The new officers will be in- 
stalled at a dinner-dance Sunday, January 
16, in the Buffalo Statler. 


Loew House to Brandt 

Brandt Theatres has acquired the Loew’s 
86th Street Theatre in New York. The 
Loew’s 86th, now to be known as Brandt’s 
86th Street Theatre, was one of the theatres 
which Loew’s had to divest under terms of 
its consent decree. 





cople in yt ews 





Howarp ALLEN KALMENSON, son of Ben 
Kalmenson, Warner Bros. vice-president 
in charge of distribution, was married De- 
cember 23 to Litt1 Rose BRUNNER. The 
groom is account executive and merchan- 
dising manager for American Broadcast- 
ing Company's local television station in 
New York. 


Nett AGNEW has been appointed national 
sales manager for “Day of Triumph,” it 
was announced by George J. Schaefer, dis- 
tributor of the film. He has been operating 
in an executive capacity with the Bureau 
of Information, Motion Picture Division 
in Washington for the past year. 


= 


/HARLES A. SHAW, formerly associated with 
RKO Radio Pictures and United Artists, 
has organized Shaw Advertising, Inc., 
Miami. He said the new firm would handle 


all forms of advertising and public rela- 
tions. 


WILiL1AM H. THEpForp, assistant to Frank 
L. Newman, head of State 
Amusement Corp., Seattle, has been named 
president of the circuit, a National Thea- 
tres affiliate. 


Evergreen 


SAM GERMAINE, salesman, has been elected 
president of the 20th Century-Fox Family 
Club at the New Haven exchange. 


SAMUEL PINANSKI has been appointed re- 
gional chairman of New England exhibi- 
tors for the National Conference of Chris- 
tians and Jews’ observance of Brotherhood 
Week, February 22-2 John 


22-27, by Harris, 
national LEVI 


PAUL has been 


named chairman of publicity. 


chairman. 
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Plans Distribution 
Unit for Independents 

A new releasing organization designed 
to handle independent product on the basis 
of a distribution charge of 15 per cent is in 
the process of formation by Sam Nathan- 
son, president of Gibraltar Motion Picture 
Distributors, Inc. Mr. Nathanson, currently 
in New York from the Coast, said the 
setup would be available, at the outset at 
least, only to independent producers who 
make one or two pictures a year. 

Under the new company’s format, the 
United States will be split into 12 zones, 
each headed by a zone manager with one 
assistant. The physical handling of prints 
will be channeled through National Film 
Service. 

Despite the low Mr. 
Nathanson said that the operation could 
show a profit. Home office expenses will be 
held to a minimum, having only a sales 
manager, an assistant, an advertising staff, 


percentage fee, 


plus clerical aides, he said. 


Plan Special Preview 
Showings for "Bridges" 


Paramount’s “The Bridges at Toko-Ri” 
will be given a series of special national 
preview showings for exhibitors and public 
opinion moulders, A. W. Schwalberg, pres- 
ident of Paramount Film Distributing Cor- 
poration, announced Tuesday. The picture 
will have its world premiere in January at 
Radice City Music Hall, New York. 

The special previews were blueprinted at 
meetings which the division managers held 
around the country with their respective 
branch managers following the recent week- 
long meetings of key distribution and ad- 
vertising-publicity personnel at the Holly- 
wood studio. 

Independent exhibitors and circuit op- 


erators, U. S. Navy officials, representatives 
of newspapers and their publishers, column- 
ists, magazine writers, television and radio 
commentators, civic leaders and others in 
a position to discuss the picture publicly 
will be invited to the previews, which will 


commence after the first of the year in 
branch cities. 
Name Chairmen for 
Federation Drive 

Oscar Hammerstein II has been named 
chairman of awards and Harry Brandt 


luncheon chairman of the amusement indus- 
try division of The Federation of Jewish 
Philanthropies’ annual mark of 
achievements held at the 
Hotel Sheraton Astor January 20, it 1s an- 
nounced by Adolph Schimel, chairman of the 
amusement industry division’s participation 
in the 1954-55 fund-raising drive. 


Dallas Variety Club 
Elects 1955 Officers 
DALLAS: Kendall Way has been named 
chief barker of the Variety Club here. Other 
Darden, first 


second 


second 


luncheon to be 


officers elected were Charles 
assistant chief barker; Don Douglas, 
assistant; Meyer Rachofsky, treasurer, and 
™oe S. Caffo, secretary. 


Ashmann Chief Barker 
Of Miami Variety Club 


MIAMI: Maury L. Ashmann_ has 
elect2d chief for 1955 of the Variety Club of 
Greater Miami, Tent 33. Aliso elected were 
Hal Kopplin, first assistant chief barker ; 
Stanley Berenson, second assistant; Stanley 
Stern, secretary, and S. K. Bronstein, treas 
urer. Other members of the board are John 
M. (Sonny) Shepherd, Henry Neyle, Lee 
Ruwitch, Sid White, Jesse Weiss and Tom 
Jefferson. 


been 








THE WINNERS CIRCLE 


Pictures doing above average business at first runs in the key cities for the week end- 


ing December 18 were: 


Atlanta: BEAu BRUMMELL (MGM) ; DEsIREE 
(20th-Fox) ; HANSEL AND GRETEL 
(RKO); TuHree Hours to Kiiu (Col.). 


Baltimore: ATHENA (MGM). 


Boston: Sitting BuLL (U.A.). 
Buffalo: CARMEN JONES 


week; SITTING BULL 
RING Circus (Par.). 


(20th-Fox) 
(U.A.) ; 


2nd 
THREE 


Cincinnati: Sirtinc Butt (U.A.); WHIT 
CHRISTMAS (Par.) 8th week. 


(MGM); 
7th week. 


ATHENA 
(Par.) 


Cleveland: 
CHRISTMAS 


WHITE 

Columbus: ATHENA (MGM); BLack Wipow 
(20th-Fox). 

Des Moines: DesIREE (20th-Fox) 2nd week. 


Detroit: 
week. 


CARMEN JONES (20th-Fox) 3rd 


Denver: BENGAL BRIGADE (U-I); CARMEN 
JONES (20th-Fox) 2nd week; DESIREE 
(20th-Fox) 4th week; PrivaTE HELL 36 
(Filmakers). 


Hartford: ATHENA (MGM) 2nd week; Four 
GUNS TO THE BorDER (U-I); THEY ROopE 
WEstT (Col.) 2nd week. 


Indianapolis: HANSEL AND GRETEL (RKO); 
RICOCHET ROMANCE (U-I); THEY Ropz 
WEsT (Col.). 


Jacksonville: ADVENTURES OF HAJJI 
(20th-Fox); ATHENA (MGM); 


BABA 
THE 


Buack KNIGHT (Col.); HANSEL AND 


GRETEL (RKO). 


Kansas City: REAP THE WILD WIND (Par.) 
(Reissue). 


Memphis: ATHENA (MGM). 


Miami: BAREFOOT CONTESSA (U.A.) 3rd 


week. 


Milwaukee: BENGAL BRIGADE (U-I); DE- 
SIREE (20th-Fox) 3rd week; WHITE 
CHRISTMAS (Par.) 4th week. 


New Orleans: ATHENA (MGM); ADVEN- 
TURES OF Hasj1 BaBa (20th-Fox) 2nd 
week; REAP THE WILD WIND (Par.) (Re- 
issue); VANISHING PRAIRIE (B-V). 


Oklahoma City: BLack Wipow (20th-Fox) 
3rd week; DESIREE (20th-Fox) 2nd week; 
PRIDE OF THE BuiueGrRAss (A.A.); YEL- 
Low MOUNTAIN (U-I). 


Philadelphia: CARMEN JONES (20th-Fox) 
4th week; DESIREE (20th-Fox) 4th week. 


Pittsburgh: JuLivus CAESAR (MGM); Last 
TimE I Saw Paris (MGM). 


Portland: DrsIREE (20th-Fox) 
PHFFFT (Col.) 2nd week. 


38rd week; 


Providence: CARMEN JONES (20th-Fox) 2nd 
week. 


Toronto: FATHER BrowN (JARO) 5th 
week; MODERN TIMES (U.A.) 6th week; 
WHITE CHRISTMAS (Par.) 7th week. 





Representatives Set for 
Denver MGM Workshop 


Two exhibitor representatives have been 
set for the panel of the fourth Ticket Sell- 
ing Workshop, to be held January 12 at the 


Cosmopolitan Hotel, Denver, it was an- 
nounced this week by MGM. AI Reynolds, 
general manager for Claude Ezell and Asso- 
ciates, Dallas, will be guest drive-in theatre 
panelist, and L. J. (Bill) Williams, 
Missouri theatre operator, will be small 
town theatre speaker, according to Mike 
Simons, relations director for 
MGM. Four other Workshops are sched- 
uled to follow the Denver meeting: Jack- 
son, Miss., January 24; Memphis, January 
27; Richmond, February 8, and Detroit, 


February 22. 


customer 


Hillman Is Winner of 
Stanley Warner Drive 


Irving Hillman, manager of the Roger 
Sherman theatre, New Haven, is the winner 
of the ‘“Fabian’s Fabulous Forty” contest 
through which the Stanley Warner Corpo- 
ration celebrated S. H. Fabian’s 40th anni- 
versary in show business. Harry M. Kal- 
mine, vice-president and general manager of 
Stanley Warner, said Mr. Hillman’s prize 
included two weeks vacation in England with 


24 


Mrs. Hillman, plus, for Mrs. Hillman, a 
mink stole, a diamond watch, matched lug- 
gage and perfume. 

The second national prize, a $1,500 U. S. 
bond, was won by William Wyatt of the 
Virginian theatre, Charleston, W. Va., and 
the third prize, a $1,000 U. S. bond, was 
won by Frank Costa, Warner theatre, Ridge- 
wood, N. J. For the best series of promo- 
tions, the award was given to Claude Land 
of the Silver theatre, Silver Springs, Md., 
and the best series of kiddie show activities 
was won by Jack Harvey of the Palace 
theatre, Danbury, Conn. 

The winners of exploitation prizes on in- 
dividual pictures Howard Higley, 
Allen theatre, Cleveland; Dominick Lucente, 
Broadway theatre, Philadelphia; Henry 
Rastetter, Warner, Erie, Pa.; James Sal- 
mans, 6th St. theatre, Coshocton, Ohio; Iz 
Perlin, Stanley, Camden, N. J.; Sidney 
Hoffman, Metropolitan, Washington; Wil- 
liam Wyatt, Virginia, Charleston, W. Va.; 
Willard Osborne, Granada, Santa Barbara, 
Cal.; Al Plough, Stanley, Philadelphia. 


were: 


Anscocolor Booklet Out 


A new bibliography entitled “Anscocolor 
Process” has just been published by Alexis 
N. Vorontzoff, motion picture consultant, in 
Paris. 


Fox Offers 10 
In 4 Months 


A program of 10 releases between Janu- 
ary and April, 1955, was announced this 
week by 20th Century-Fox. Eight of the 
films are in CinemaScope and color and 
two are standard films, one of which is in 
color. 

The January releases include Otto Prem- 
inger’s “Carmen Jones” and “Prince of 
Players” starring Richard Burton and Mag- 
gie McNamara, hoth in CinemaScope. For 
February there will be “White Feather,” 
with Robert Wagner; “The Racers,” star- 
ring Kirk Douglas, and Panoramic Produc- 
tions’ “A Life in the Balance.” The first 
two are in CinemaScope. 

March releases are “Untamed” starring 
Tyrone Power and Susan Hayward; ‘‘That 
Lady” starring Olivia de Havilland, and 
“Our Girl Friday.” The first two are in 
CinemaScope and all are in color. For 
April there will be “A Man Called Peter” 
with Jean Peters and Richard Todd, and 
“Violent Saturday” starring Victor Mature, 
both in CinemaScope. 


Starting Dates Set 
On Seven AA Films 


HOLLYWOOD: Seven films, one in Cin- 
emaScope, will begin production for Allied 
Artists during the first quarter of 1955, it 
was announced last week by Walter Mir- 
isch, executive producer. Four are sched- 
uled for January including “Wichita,” 
CinemaScope, starring Joel McCrea; “Neon 
Rainbow,” “Royal Rogues” and “Women’s 
Reformatory.” The two February starters 
will be “Hold Back the Night” and “Lord of 
the Jungle,” while Samuel Bischoff’s first 
film for the company will start in March, 
“Phenix City.” 


Allied Artists Plan 
Young Player Pool 


Plans to form a stock company at Allied 
Artists, the studio’s first, were announced 
last week by executive producer Walter 
Mirisch. Shortly after the first of the year, 
eight young players, whose talents will be 
developed on the lot, will be selected as the 
nucleus of the stock company. The number 
is expected to be increased during the year. 
Screen tests of potential stock contractees 
will get underway early in January, Mr. 
Mirisch said, adding that a search will be 
launched both here and abroad in an effort 
to find talent to augment those players who 
first will be signed. 


Plans New Drive-In 

NASHVILLE, TENN.: A_ corporation 
headed by R. M. Condra, now operating the 
Colonial and Bel-Air drive-ins with Joseph 
Hart as manager, plans another drive-in and 
amusement center, on Highway 100. The 
unit will be equipped for CinemaScope with 
stereophonic sound, and provide space for 


700 to 800 cars. 
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ALBANY 


Approximately 125 theatres are now 
equipped for CinemaScope in the exchange 
district. The sales potential is 205, a total 
of 154 houses being four-wallers. A de- 
termined drive to have every automobile 
theatre install CinemaScope by next season 
will be conducted through Fox branch man- 
ager Nat Rosen and staff... . Harry La- 
mont, long active in Albany TOAA, agrees 
with Si Fabian that a merger of national 
TOA and Allied States into “one big ex- 
hibitor organization” is imperative. ; 
Closed for the winter are: the Bay in 
Alexandria Bay, by Donald Gilson; the 
Warren in Warrensburg, by Jules Perlmut- 
ter; Dark, presumably for an_ indefinite 
period, are the Dakin Hall, in New Berlin, 
which Woolsey Ackerman operated, and the 
Capitol, in Norwich, which Mr. and Mrs. 
Frank Vargas managed. . .. The Royal in 
Harrisville was locked for December by 
Mr. and Mrs. George Holtrey, who went 
on a Florida vacation. .. . Attorney William 
Clark now operates Town Hall in Edwards. 
The former lessees, Mr. and Mrs. James 
Edwards, presently run the Oak theatre, 
Oakville, Conn. ... Sidney Urbach, Variety 
Club chief dough guy and drive-in stock- 
holder, is recovering from an appendectomy. 


ATLANTA 


Fred Coleman, president of the East Point 
Amusement Co., East Point, Ga., has re- 
turned to his home after an operation at 
the hospital in Atlanta... . The father of 
Leonard Allen, southern publicity chief for 
Paramount Films, died at his home in 
Miami, Fla. . . . Miss Elizabeth Hicks, Na- 
tional Screen Service, has resigned to be- 
come a bride. .. . Donald Howell, son of the 
president of Capital City Supply Co., is now 
sales representative for the company... . 
The Strand theatre, Jesup, Ga., has installed 
new booth equipment and wide screen... . 
John R. Lawson, new owner of the New 


theatre, Palatka, Fla., is improving the 
theatre. Martin Theatres has closed 
the Dalton theatre, Dalton, Ga... . The 


Franklin theatre owned by the Co-At-Co, 

Franklin, Ga., has been reopened. . . . Film 

Booking Service has taken over the buying 

and booking for the Madison theatre, 

es Ga., and the Union, Union Point, 
a. 


BALTIMORE 


Fred Schmutf has been transferred from 
the State theatre to the Durkee circuit office. 
. . . Hal Colley, publicity man, New and 
Keiths theatres, has recovered from a virus 
attack... . Mr. and Mrs. Chauncey Wolf, 
Uptown theatre, are spending the winter in 
Miami. . . . Mrs. Ray Trumbule, wife of 
Fruchtman Theatres’ general manager, was 
in town visiting. . . . Caryl Hamburger, 
Centre theatre, back from a Philadelphia 
visit. .. . George Browning, Stanley public- 
ist, is back from a New York trip... . 
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Morris Mechanic, recently retired exhibitor, 
has returned from a California trip. 
Charles Harnish, Strand theatre, Dundalk, 
Md., has been awarded a letter of commen- 
dation for his efforts on behalf of Air Force 
Recruiting. . . . Richard Dizon, Town the- 
atre, and Owen Schnepf, Century, were in 
Washington to attend a Masonic dinner. 


BOSTON 


Distributing Corporation of America has 
appointed Al Swerdlove its New England 
representative. He already represents Screen 
Guild, Lippert and Filmakers. First D.C.A. 
release, “Long John Silver” in Cinema- 
Scope, to be available in mid-February, was 
given a trade screening here last week with 
two vice-presidents coming over for the 
occasion: Charles Boasberg, in charge of 
worldwide distribution, and Irving Worm- 
ser, general sales manager, who explained 
plans for New England with mass terri- 
torial booking and strong radio and TV ad- 
vertising. . . . Buena Vista has arranged a 
New England premiere for “20,000 Leagues 
Under the Sea” at the Keith Memorial, 
Boston, February 2... . World premiere of 
“6 Bridges to Cross” filmed partly in the 
Hub by U.L., will be at the same theatre 
January 19, first of a series of territorial 
play dates.... Tony Zinn, with RKO 
Theatres in Boston for 25 years, latterly as 
manager of the Boston theatre before the 
installation of Cinerama, has resigned from 
the company. He has no immediate plans. 
. . . Max Levenson, of the Levenson circuit, 
who has been ordered by his physician to 
rest at home, is reported very much im- 
proved. . . . Joe Kennedy, operator of the 
Key theatre, Meredith, N. H., has reopened 
the Park at Nashua, dark for many months, 
with a “varied policy”. 


BUFFALO 


Edward L. Hyman, vice-president, Amer- 
ican Broadcasting-Paramount Theatres, was 
in town last weekend inspecting the local 
UPT houses, the Paramount, Center, Seneca 
and Niagara and holding conferences with 
local UPT executives. Attending one of the 
meetings in the offices of the Buffalo Para- 
mount Corp., were Arthur Krolick, Charles 
R. Taylor, Francis Anderson, Rochester ; 
Edward Miller, Leon Serin, Mrs. Lee Gross 
Adams and Bernard Levy, Mr. Hyman’s 
assistant and Al Sicignano, booking execu- 
tive. The latter two UPT officials accom- 
panied Mr. Hyman to Buffalo. ... Attempts 
to revive the Glowmeter Corp. of North 
Tonawanda, have been given an additional 
six months by Judge John Knight in Fed- 
eral Court here. The judge also has granted 
the new management permission to borrow 
and spend $75,000 in its efforts to produce 
and market motion picture screens. .. . At 
a recent meeting of the Scholastic Legion 
of Decency in Buffalo, a resolution was 
adopted denouncing movie advertising which 
misrepresents the content of the pictures. 
The legion is composed of student repre- 











Spotlight 


sentatives of Catholic high schools in the 
Diocese of Buffalo. .. . / \ Rochester chap 
ter of the Society of Motion Picture and 
Television Engineers has been organized in 
Kodak Town. The chapter will schedule 
technical meetings starting next month 


CINCINNATI 


Robert C. McNabb, 20th 
branch manager, has been 
barker of the Cincinnati Variety Club, Tent 
No. 3. He succeeds Edward Salzberg. Her 
bert Gillis was named first assistant chiet 
barker and William Onie was chosen dough 
guy. Officers reelected were Harry Hart 
man, second assistant chief barker and Saul 
M. Greenberg, property master. Herman 
H. Hunt and Vance Schwartz, both past 
chief barkers, were selected as delegates to 
the international convention, with Mr. Onie 
and Noah Schechter as alternates. . . . In 
the Variety Ladies’ Auxiliary, Mrs. Herman 
C. Hunt was named president; Mrs. Arthur 
von Gelder, first vice-president and Mrs 
Robery Jacobs, second vice-president. Mrs. 
James Abrose was selected secretary and 
Mrs. Abe Mauis, treasurer. A joint instal 
lation of the two groups will be held in 
January. The traditional Christmas 
shopping, which this year is reported heavier 
than ever, has taken its toll at the local box 
offices, although “White Christmas” is in its 
eighth and final week and playing to quite 
satisfactory returns. . . . The Chakeres cit 
cuit, with headquarters in Springfield, Ohio, 
has acquired the Capitol and Ohio theatres, 
in Sidney, Ohio both former Warner opera 
tions... . Doby H. Stout, of Cairo, Illinois, 
has started construction on his new 300-car 


Century-Fox 


elected chiet 


drive-in theatre, near Fulton, Ky., with 
completion scheduled for early spring 

The sudden death last Tuesday of Bernie 
Rubin, owner of Imperial Pictures, only 


local independent exchange, cast a gloom 
over Film Row, with practically every in 
dustry member attending the funeral Thurs 
day conducted by the Masonic Order. Rubin, 
42, died at his desk of a heart attack... . 
George Planck sold his Ohio theatre, Lou- 
denville, to Irving Mumper to devote more 
time to his ice cream interests... . Joe 
Sharin has booked “Lili” and “Roman Hol 
iday” into his Foster theatre, Youngstown, 
for the fourth time. He previously played 
this combination last April, June and July 
.. . Peter Dana, U-I division manager and 
Peter Rosian, district manager, held a two- 
day meeting of district branch managers and 
salesmen this week to relay information dis- 
pensed at the top level meeting on the west 
coast the previous week. Offices represented 
were Cleveland, Detroit, Pittsburgh and 
Philadelphia. Sarita Montiel of the 
“Vera Cruz” cast was in town for a press 
luncheon, ... Leonard Miller has taken over 
the Mahoning theatre, Youngstown. 
(Continued on following page) 





COLUMBUS 


Mrs. Ethel Miles is working with a com- 
mittee of Bexley mothers of school-age chil- 
dren on a 13-week program of Saturday 
matinees at the Drexel. The series starts 
January 8 and will show only films approved 
by Parents’ magazine and the Motion Pic- 
ture Association of America. . . . Lee Hof- 
heimer, former partner in H. & S. Theatres 
and later an executive in the Miles circuit, 
was guest at the meeting of the board of 
directors of the Independent Theatre Own- 
ers of Ohio here last week. Hofheimer will 
return about January 1 to Norfolk, Vir- 
ginia, his home town, where he will re- 
enter theatre business. Hofheimer was ex- 
tended a vote of thanks by board members 
for past service. He is a former treasurer 
of the association. . . . Robert Wile, secre- 
tary of the Independent Theatre Owners of 
Ohio, announced the resignation of Horace 
E. Shock, Lima, second vice-president of 
the who has left the theatre 
business. 


DENVER 


Lester Dollison has bought the closed 
Ernie Pyle, Albuquerque, N. M., from Mar- 
lin Butler... . Frank H. Ricketson Jr., Fox 
Inter-Mountain Theatres president, heads 
1955 heart fund campaign in state. . . . Carl 
Nedley, Metro branch manager, Salt Lake 
City, in on business. Mike Cramer, 
assistant branch manager of Metro, was on 
jury duty. Westland Theatres takes 
over the Starlight and Northside drive-ins, 
Colorado Springs, Colo., from Lee Theatres. 
Lem Lee, president Lee Theatres, ana 
Marjorie Anderson, were married. Will live 
in Denver after honeymoon. National 
Theatre Supply Co. put on their Christmas 
party at Eddie Bohn’s. Chief, Steam- 
boat Springs, and Rio, Oak Creek, both in 
Colorado, closed Dec. 24 with owners Joe 
Ashby and Robt. Smith entertaining em- 
ployes at turkey dinner. . . . Hal Fuller is 
moving his Denver headquarters for Dimen- 
sion Pictures to 2081 Broadway. They 
handle reissues and output of Distributing 
Corp. of America. 


DES MOINES 

Jack Kennedy, former MGM branch man 
ager who also has owned a number of Iowa 
theatres, has returned to Fiim Row as ex- 
change manager for Allied Artists. Allied 
named Chuck Elder as booker, while 
Bill Lyons, formerly in that post, has taken 
a similar job at Columbia. ... Maude Mac- 
kay, Columbia inspectress, has resigned be- 
cause of her health. She has been replaced 
by Waverly Eddington. . . . Warners held 
its annual Christmas party Dec. 18 at the 
Elks Club. The event included a dinner... . 
Universal Film Exchange was the scene of 
a break-in during the week, but nothing was 
taken. According to manager Lou Levy the 
thief missed a real haul because more than 
60 gifts for the annual Variety Club party 
were wrapped and stacked on a table just 
a few feet from the window which was 
broken to gain entrance. Evidently some 
noise scared the burglar and he left quickly 
without disturbing any of the merchandise. 

. James Biondo, special exploitation man 
for Universal, was in Des Moines to handle 
promotion for “The Sign of the Pagan” and 
“So This Is Paris.” 


association, 


has 
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LEPPERT TAKES A FILM HAND 
WITH NEW DRAW POKER FILMS 


Among the chief operatives of the new southern producing company, Draw Poker 
Films, Inc., meeting at the International House in New Orleans. From left: George M. 
Leppert, president; M. A. S. Markis, Ed Soniat, Jr., Congressman F. Edward Hebert, 
Judge Leander H. Perez, vice-president, and Charles Miller of International House. 


NEW ORLEANS: Possessing what is un- 
doubtedly the most unusual corporate name 
in the industry, Draw Poker Films of Texas, 
Inc., is headed by George M. Leppert, 
lawyer-executive turned producer. Mr. Lep- 
pert has not made the radical change over- 
night, but has eased into it gradually. 

He was born in Wilcox County, Alabama, 
in 1911, graduated from Jesuit High School 
in New Orleans and studied law at Loyola 
of the South. As the gentleman himself 
says, his only claim to- scholastic achieve- 
ment was that he was the last valedictorian 
Loyola had, in 1934. “The dean of men 
thought the dean of law was censoring the 
speech, and vice versa. The people loved it 
but the family had a collective stroke,” he 
muses. 

He practiced law eight years in New Or- 
leans and taught law part time at his alma 
mater. He’s been with Freeport Sulphur 
Company since 1942 in various positions 


and is now assistant to the executive vice- 
president. 

The new independent producer has sold 
fiction and non-fiction pieces to various 
magazines and has sold two half-hour com- 
edies for television. When the latter’s pro- 
ducer went out of business Mr. Leppert “de- 
cided reluctantly to become producer and 
raise (his) own money.” Apparently that 
is when Draw Poker Films came into being. 

The company’s first film will be based on 
the novel “Accent Spain,” by Ed Ainsworth. 
Its shooting schedule is for next spring in 
Madrid. 

The officers of the new company include 
Mr. Leppert, president; Leander H. Perez, 
Jr., vice-president; George Wetzel, treas- 
urer; and Robert L. Irvin, West Coast head. 
Mr. Leppert is said by those who know him 
to be friendly, intelligent, mild-mannered 
and genial. If these are combined with good 
pictures, he’s sure to draw a royal flush. 





DETROIT 


Pre-holiday doldrums were evident and 
the first runs did not waste any precious 
product on a weak week. .. . Big plug for 
“Skanderbeg” at the Carleton was promoted 
by manager Harold Morrison when he dug 
up an Albanian newspaper boy to appear 
in native costume for the opening of the 
story of Albania’s liberator. . . . Death took 
Louis Spann, 50, a local exhibitor and Ken 
Guilford’s father, Reubin. Ken Guilford is 
a Paramount salesman... . Two new drive- 
ins are in the picture for the spring. The 
Ashman Brothers are building one in Sag- 
inaw and the Phillips drive-in is under way 
in Jackson. Carl Brisson, at the DAC 
told reporters that he will likely go to 
Germany late in the summer to film “The 


Clown.” Negotiations are still going on. 

Sterling’s Rex and Seville are both going 

under the decorator’s brush. . . . Dave Kor- 

man has been doing a good side business 

with speaker covers. . Midwest Circuit’s 

Nate Schreiber just had a 70th birthday. 
. Saul Sloan, exhibitor, died at 57. 


HARTFORD 


George Comden, formerly owner of the 
Fine Arts theatre, Westport, Conn., has pur- 
chased the Country Barn, on Route 25, 
Monroe, Conn., from Al Brundage, Dan- 
bury, Conn., square dance caller, for approx- 
imately. $24,000. The new owrier plans to 
continue Saturday night square dancing... . 
Charles Gaudino, manager of Loew’s Poli, 

(Continued. on opposite page) 
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(Continued from opposite page) 
Springfield, Mass., and Mrs. Gaudino are 
parents of a baby boy....M. J. Daly, Blue 
Hills Drive-In Theatre Corp., has returned 
to Hartford trom a Boca Raton, Fla., vaca- 
tion... . Morris Pouzzner, Hartford theatre 
owner, has dropped admission prices at his 
downtown Victory Theatre, New London, 
Conn. . . . Checks for $261.55 each have 
been presented to the summer underprivi- 
leged children camp funds of the “Hartford 
Times” and “Hartford Courant” by Lou 
Cohen, Loew’s Poli. The sum represented 
the purse given to the veteran theatre ex- 
ecutive at a recent Statler Hotel testimonial 
dinner marking his 35th year in the motion 
picture industry. 


INDIANAPOLIS 


Mara Corday, Universal starlet, arrived 
Sunday night for a round of appearances 
Monday and Tuesday promoting ‘“‘So This 
Is Paris.”, . . Joe Bohn, Real Art manager 
here, is in St. Vincent’s hospital with a kid- 
ney disorder. . . . Affiliated Theatres held 
open house last week at the new Variety 
Club Wednesday. Universal did the same 
Friday. Paramount was to have its Christ- 
mas party this Wednesday. .. . Al Hen- 
dricks, manager of the Indiana, has slated a 
special advance showing of “There’s No 
Business Like Show Business” for New 
Year’s Eve. . . . George Condon has suc- 
ceeded Bennett Goldstein as 20th-Fox sales- 
man in the Fort Wayne territory. . .. Ora 
Parks, King Bros. circus press agent, is 
here doing an exploitation job for Para- 
mount on “Three Ring Circus.”. . . Tommy 
McCleaster, 20th-Fox division manager, 
was here Thursday. .. . The last two drive- 
ins open here finally shuttered for the sea- 
son last week on account of the weather. 


LOS ANGELES 


The J. P. Filbert Co. is undergoing a re- 
painting and refurbishing job, and the work 
is being done by Lou Weiss, former Los 
Angeles exhibitor. . . . The sales. staff of 
Universal-International checked in from a 
company sales meeting held in San Fran- 
cisco... . Morrie Abrams, Columbia exploi- 
tation man, celebrated his 69th anniversary. 
. . . Robert Kronenberg, Manhattan Films 
head here, is in New York on business. . . . 
John Hatcher has taken over the operation 
of the El Rancho theatre in Moor Park 
from Sherwood Lowe... . Claude Davis, 
former exhibitor here, passed away... . Mel 
Wasserman, who is a booker for Universal 
in San Francisco and the son of Bill Was- 
serman, United Artists salesman here, was 
married, ... Lloyd Katz of the Sperling 
Theatres was in town on a buying and book- 
ing trip. ... A number of the film exchanges 
had their annual Yuletide parties. . . . The 
Film Row Club had its annual winter dance 
at the Hollywood Athletic Club with more 
than 400 members and their friends in at- 
tendance. 


MEMPHIS 


The W. C. Handy theatre and a Citizens 
Committee staged a Yuletide show to raise 
funds for Christmas food baskets for the 
needy and to buy toys for poor children. 
... Variety Club, Tent 20, gave free movies 
and served refreshments at Christmas par- 
ties at Crippled Children’s Hospital, Bethany 
Home, Mary Galloway Home for elderly 
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women and Sunshine Home for aged men. 
... First runs had a bad week. Only one, 
Loew’s State, showing “Athena,” did above 
average business. . . . The Women of Mo- 
tion Picture Industry gave a Christmas 
party at Variety Club and made a contribu- 
tion to Christmas cheer for veterans in 
Memphis hospitals. . . . John Mohrstadt, 
Hayti, Mo., exhibitor, who has been in 
Barnes Hospital 2t St. Louis for surgery, 
returned home in time for Christmas. . 
John J. Coll, head shipper at Paramount, 
and Mrs. Coll are parents of a bahy boy, 
John J. Coll Tr., arrived just in time for 
Christmas. . . . J. N. Cullin Jr., former 
projectionist at Luciann theatre, has joined 
Monarch Theatre Supply Co., as a sales- 
man. . . . George Wolfe, former assistant 
shipper, 20th-Fox, was promoted to student 
booker. 


MIAMI 


Michael Meyerberg, director-producer of 
the puppet film, “Hansel and Gretel” was a 
guest speaker at a luncheon for press, TV 
and radio representatives. Ralph L. 
Puckhaber, manager of the Florida, was 
handing out cigars recently when his wife, 
Doris, presented him with a son, Ralph L., 
Jr... . Harry Kronewitz will be Wometco 
relief manager and offer an assisting hand 
to exploitation head, Sonny Shepherd. . . 
With the approval of the Federal Communi- 
cations Commission the Storer Broadcasting 
Company will take over operation of UHF 
Channel 23 by January 15, 1955. President 
George B. Storer announced a merger of the 
facilities of WFTL-TV and WMIE-TV to 
be combined under the call letters of WGBS- 
TV with the operation starting on a 215,000 
watts transmitting to be increased at a later 
date to the maximum 1,000,000 watts... . 
Earl Potter, manager of the Tivoli cooper- 
ated again with the Elks’ Club for their 
annual Christmas party for the underprivi- 
leged children. 


MILWAUKEE 


Alan A. Olshan, son of H. Olshan, branch 
manager of Columbia, is engaged to Marilyn 
Podell, daughter of the Morris Podells. Alan 
is a graduate of the University of Wiscon- 
sin and its law school, his fraternity is Phi 
Epsilan Pi. ... H. Olshan left December 17 
to fly down to Miami Beach for two weeks. 

Other travelers are Harold Weiss, a 
salesman for Paramount here, who was 
married December 17 and honeymooning in 
Florida. . . . Dave Chapman, salesman at 
Columbia, is vacationing in Mexico, and his 
son went to Los Angeles. Ray and 
Oliver Trampe attended the two-day meet- 
ing of National Film Service‘ in Chicago 
recently. ... The Trampes held a Christmas 
party at the United Artists exchange for 
their many friends along film row and in 
the industry. 


MINNEAPOLIS 


At a special holiday party for two em- 
ployes who had been with the company for 
25 years, Columbia presented watches to 
Genevieve Donovan, sashier, and Jean Paul- 
son, inspeciress. Presentation was made 
by Hy Chapman, branch manager. . . . 
William Marshall is the new student booker 
at U-I. . . . Tom Burke, head of Theatre 
Associates, buying and booking combine, is 
vacationing in Florida. ... Jim Velde, UA 





division manager, and Mike Lee, UA Mid- 
west district manager, were in. . . . Motion 
picture exhibitors from South Dakota, 
northwestern Iowa and northeastern Min- 
nesota were guests of the South Dakota 
Motion Picture Exhibitors association at a 
“show me” meeting in Sioux Falls, S. D., 
at which new film techniques were demon- 
strated. There were talks by manufacturers 
representatives on the anamorphic lens, new 
wide screen and perspecta vs. stereophonic 
sound. Demonstration was held at the Hol 
lywood theatre there. 


NEW ORLEANS 

W. E. Green, New York, president, and 
R. L. Bostick, Memphis, vice-president and 
southern district manager, National Thea 
tre Supply, convened here with company’s 
southern managers for a three day meet, 
December 12-14 at the Roosevelt Hotel. At 
tending were W. C. Earle, St. Louis, J. C. 
Brown, Atlanta; R. D. Turnbull, Charlotte; 
J. I. Watkins, Oklahoma City; F. R. Dan- 
sen, Dallas; C. C. Bach, Memphis, and T. 
W. Neely, Sr., New Orleans. . . . Republic’s 
manager, Leo Seicshnaydre was on a two 
week trip through the territory. . . . The 
F. F. Goodrow Exchange has added 12 reis 
sued Sherlock Holmes two-reel short sub 
jects produced by Universal for immediate 
bookings. Manley’s southern district 
sales manager, John L. Saunders and his 
wife were here from Memphis on a com 
bined five-day business and pleasure trip 


OKLAHOMA CITY 
New chief barker of Variety club, Tent 
22. here, is Dave Hunt, former branch man- 


ager of a film distributing company and 
now film director of television station 
KWTV. Hunt, who has been first assistant 


chief barker, the past year, succeeds Sam 
Brunk, who automatically becomes a mem 
ber of the board of directors of Variety 
Clubs international. Other new officers in- 
clude Don Tullius, first assistant chiet 
barker; Claude F. Motley, second assistant ; 
Paul Rice, properiy master, and 
Fisher, dough guy. Variety Club di 
rectors are C. R. Guthrie, Ed. Thorne, Jess 
Bollman, Paul Townsend, and R. Lewis 
Barton, all of Oklahoma City and Ralph 
Drewery, Tulsa. First meeting of the 
officers and directors will be January 3 in 
the clubrooms in the Biltmore hotel. 

The “77” drive-in theatre, Oklahoma City, 
has been closed tor the winter. It will re 
open next spring. “Sabrina” is 
playing at three suburban theatres in Okla 
homa City. 


OMAHA 


A reward of $1,000 was paid to Owen W 
Anderson, Bayard, Neb., theatre owner 
whose tip led to the arrest of 20-year-old Joe 
Derl Gore, confessed robber of the First 
Stete Bank of Scottsbluff. Anderson be- 

(Continued on following page) 


{ 7eor ge 


new 


now 





DEAL DIRECT AND SAVE 


Quality Theatre Equipment 


' 


v 4 ARAN Ti 
By 


BY ”A vee 
iirsi-American .'~'. i. 





717 Wyandotte St Kansas City 8, Mo 








(Continued from preceding page) 
came suspicious of the young man at his 
theatre and notified Night Marshal Harry 
Darnall. Darnall and Sheriff Earl Yeoman 
picked up Gore at the railroad station with 
a suitcase containing $58,142... . Red Cloud, 
a town of about 1,500 persons, is scheduled 
to have two drive-in theatres. Marvin Jones, 
who owns the State theatre, is planning an 
outdoorer north of town and will start work 
Clive Bogardus announced he has 
bought property next to the swimming pool 
on the south part of town for a drive-in and 
a concessions layout for fountain and curb 
service . Charles Greenlee, owner of the 
Silver Hill theatre at Oshkosh, has been 
chosen president of the Chamber of Com- 
merce. The United Artists staff has 
started work on Don McLucas week Feb- 
ruary 20-March 5. McLucas exchange man- 
ager, is vacationing in Phoenix, Ariz... . 
Richard Marvel, theatre owner at St. Paul, 
is recuperating satisfactorily after a tonsil- 
lectomy. 


PHILADELPHIA 


Harold D. Cohen held the grand opening 
of his Center at Lewistown, Pa... . Harvey 
Brodsky, son of theatre architect David 
Brodsky, is now handling the Auditorium 
in Kennett Square, Pa. Francis De- 
Verter, who was manager of the Rio, 
Harrisburg, Pa., until the house closed, is 
now managing the Stanley Warner Capitol, 
York, Pa... . The Rex, Dixen City, Pa., 
is now being operated by Charles Walker. 
... Art Silber, of the Abel and Silber con- 
cession company, is taking over the Wendy 
in suburban Darby, Pa. Under a sales 
agreement to be consummated in February, 
Albert A. Moffa bought the Towne, Allen- 
town, Pa., which he reopens this week after 
complete renovations and redecorations in- 
cluding new projection equipment, Cinema- 
Scope and new seats. Buying and booking 
will be handled by De Luxe Theatre Serv- 
ice here. John Clark Hildinger has 
added free parking for the patrons at his 
Strand, Reading, Pa. Managerial 
changes at Comerford ‘Theatres in Scranton, 
Pa., has Sam Miles becoming manager of 
the Roosevelt, succeeding Bob Kilcullen, 
who resigned to enter private business. Jim 
Edwards succeeds Miles as manager of the 
Orient. Local Variety Club Tent No. 
13 has invited State Governor John S. Fine 
and Governor-Elect George M. Leader to its 
annual installation dinner at the Bellevue- 
Stratford Hotel Jan. 10. 


PITTSBURGH 


“Young at Heart” will be the Stanley’s 
New Year offering following “Hansel and 
Gretel.” . . . The Art Cinema rushed in two 
Rita Hayworth features, “Salome” and 
“Sadie Thompson” when “The Champion” 
and “Home of the Brave” re-issues failed 
to draw. “Romeo and Juliet” which 
launched the career of the Guild theatre in 
Squirrel Hill (formerly the Beacon theatre) 
on Christmas Day will be followed there by 
“The Earrings of Madame De” .. . Former 
Pittsburgher Jack Kalmenson, general sales 
manager for Warners, spent a day here 
enroute from Milwaukee to New York to 
attend the wedding in New York of his 
nephew, Howard, to Lilli Rose Brunner. 

. . Shirley Jones of nearby Smithton came 
home from Hollywood for the holidays after 
completing her movie debut as Laurey in 


soon. 
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“Oklahoma.” . . . The theatre at the Greater 
Pittsburgh Airport, which had closed down 
several months ago, has installed Cinema- 
Scope and was to open the day after Christ- 
mas with “The Student Prince.” 


PORTLAND 

First run theatres have been in a pre- 
season slump now for the past three weeks. 
All have exceptionally strong product going 
starting with Xmas and should start to 
coin money. Frank Breall has closed 
his Century theatre after operating as news- 
reel and then an action spot... . J. J. 
Parker’s United Artists theatre was to open 
Dec. 23 after being dark for many months. 
Harold Lawrence goes in as manager. 
“Oregonian” drama editor Herb Larsen is 
still recovering from his lengthy illness. 
Phylis Lauritz doing a good sub job. 
Jesse Jones Family drive-in may keep open 
all year around. All others are closed... . 
Evergreen’s Oregon district manager Russ 
Brown was out of town for a couple of days. 
. .. Herb Royster had a big Sunshine divi- 
sion day at his J. J. Parker’s Broadway 
theatre. Canned goods was admission price 
and stuff went to police outfit for Xmas 
distribution. 


PROVIDENCE 


William J. Trambukis, Loew’s State man- 
ager, attended the MGM Workshop activi- 
ties in Boston. .. . Loew’s State chief engi- 
neer, Jim McCusker, recently returned after 
a vacation spent at Miami Beach, Florida. 
New employees recently appointed at the 
State, include Katherine Murphy, matron; 
Joseph Cassidy, doorman; and Alice Reeder, 
relief cashier. . . . The Avon Cinema was 
the locale of the Rhode Island premiere of 
“Leonardo Da Vinci.” With all local 
downtown stores opening Monday and 
Thursday evenings during the Christmas 
season, the first runs are enjoying a heavier- 
than-usual play at the last evening perform- 
ances. Some houses, notably the RKO AI- 
bee, are running special “late” shows, with 
the last feature showing starting at 10 P.M. 
. .. While normally the first run box-offices 
are off during the holiday shopping season, 
satisfactory reports indicate that business 
is up somewhat. “Carmen Jones” held for 
a second week at the Albee; good houses 
were noted at the Strand where Alan Ladd 
appeared in “The Black Knight”; and while 
no records were broken, comfortable audi- 
ences attended “Athena” at Loew’s State, 
and “Black Widow” at the Majestic. 


ST. LOUIS 


William. Grant, manager for the Frisina 
Amusement Company in Taylorville, IIl., 
entertained the children of the Taylorville 
community December 18 with a party at the 
Capitol theatre. The J. Ivan Dapper Post 
of the American Legion cooperated in the 
event. . . . The Vista theatre in Centralia, 
Mo., owned by E. F. Bebemeyer, president 
of the First National Bank, has just in- 
stalled a wide screen and has shown its first 
CinemaScope picture. . . . The recently con- 
structed Woodlane drive-in theatre at 
Waynesville, Mo., and all sound and conces- 
sion projection equipment was destroyed 
recently. . . . James J. Dew, 76, operator 
of a moving picture theatre at Hackett, 
Ark., died recently in a Hospital at Fayette- 
ville, Ark. He is survived by a son and 


two daughters. A man who attempted 
to hold up the Esquire theatre in East St. 
Louis, Ill., recently and threatened Mrs. 
Billie Nassaman, 19, the cashier, became 
frightened, when a couple of children came 
to the window, and fled... . Plans have been 
made for the construction next spring of a 
new drive-in theatre between Marion, IIL, 
and Crab Orchard, Ill. Robert L. Holbrook, 
an attorney, said it would cost $100,000, 
will have accommodations for 500 automo- 
biles and will have CinemaScope. 


TORONTO 


Topping the list in the Odeon Better Man- 
agement Contest was the Capitol, Hamilton, 
managed by Nicky Langston. Nicky ob- 
tained a total of 1,619 points for showman- 
ship and attendance, and was followed by 
the Odeon, Port Arthur and the Odeon, 
Toronto. McCarthy, Belleville, topped the 
League “B” Confections contest. Bob 
Nelson, manager of the Broadway, Timmins, 
was elected president of the Kiwanis Club 
of Timmins. ... Al Troyer of the statistical 
department of Famous Players is recovering 
from an operation. Earl Gordon, also 
of the Statistical Department is a father for 
the second time. This time it is a son, 
Richard Earl. Guy Upjohn, assistant 
buyer and booker for Odeon Theatres, is to 
spend a few months in England with the 
Rank Organization. He will leave at the 
beginning of the New Year... . Local thea- 
tres are scheduling midnight shows Dec. 26 
and Dec. 31. The former being the night 
before Boxing Day. .. . Executives elected 
to the head of Local 173 of the IATSE 
were: Jimmy Sturgess, president; Roy 
O’Connor, vice-president ; Lou Lodge, secre- 
tary-treasurer; Bert Higgins, recording 


secretary; business board members include 


Doug Cameron, Dave Siegel, Roy Wilson 
and Graydon Hulse. Trustees are Lorne 


Clark, Ted Covert and Jack Harris. 


VANCOUVER 

Leading the town by a big margin was 
“On The Waterfront,” with “Duel in the 
Sun,” a revival taking second spot. Down- 
towners otherwise were away off regular 
business. . . . The Canadian Motion Picture 
Pioneers of Vancouver elected the following 
officers for 1955: president, Arthur Gra- 
burn; vice-presidents, Hank Leslie, of the 
Orpheum, and Steve Rolston, of Alliance 
Films; reelected secretary-treasurer was the 
past president, Bill Myers, of the Plaza. 
Three members passed away in 1954. New 
members are Cecil Hughes, manager of 
FPCC Civic theatre at Nelson, and Bob 
Holm, of Delta drive-in at Burnaby. 
Haskell Masters was here on his semi-an- 
nual inspection visit and conferred with his 
local W.B. manager, Earl Dalgleish. Mas- 
ters reports that business is tops across 
Canada. Prince George in northern 
B.C. will have a third theatre, now being 
planned by local businessmen. Gray 
LeVas, port superintendent of Powell River, 
was swept off a raft to his death along with 
two other men in a Pacific storm upcoast 
from here. His wife, the former Marjorie 
Gutteridge, was with Paramount Pictures 
for 15 years and later secretary for McLeod 
Amusements of Powell River. . . . Jarvis 
Construction Co. of Vancouver was awarded 
a $278,000 contract for the construction of 
Vancouver Film Exchange Building. 
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An International Association of Motion Picture Showmen—Walter Brooks, Director 





Long Runs Bo Buil 


USSELL V. DOWNING, president 
R and managing director of the Radio 

’ City Music Hall, announces that the 
attendance for the past year, numerically, is 
up about 75,000 over 1953, with an esti- 
mated total of 6,095,898 persons who have 
paid admission to enjoy the fine stage shows 
and excellent pictures at this showcase thea- 
tre. For these millions, going to the Music 
Hall to see each change of bill is a privilege 
that is not to be denied. 

There have been only ten attractions this 
year, as compared with a dozen in the pre- 
ceding twelve months. Two of the ten, 
“Seven Brides for Seven Brothers” and 
“White Christmas” ran eight weeks each. 
Of the ten, all but one was in color—‘Exec- 
utive Suite.” Five were in CinemaScope, 
and one was in VistaVision—Paramount’s 
“White Christmas” which was the only non- 
Metro picture of the year. The others were 
“Student Prince,” “Brigadoon,” “Knights of 
the Round Table,” “Long, Long Trailer,” 
“Rhapsody” and “Rose Marie.” At the 
Music Hall, the picture determines the 
length of the run—when a filin attraction 
drops below the “stop limit,” the whole bill 
changes in short order. 

In consideration of these figures, written 
in numbers rather than dollars, it is interest- 
ing to note that an average of 117,000 per- 
sons went to the Music Hall each week. 
Therefore, in the course of an eight-week 
run, a total of close to a million persons see 
the show—and accordingly, each week of 
the run, there are 117,000 persons who won’t 
be going to the Music Hall again, until there 
is a change of bill. We make that point in 
this Round Table meeting to accent the fact 
that this accumulative total is foot-loose and 
fancy-free to go elsewhere in the meantime. 
Long runs, in great theatres, attract a vast 
potential audience, but they also leave them 
waiting for another chance to go to the 
movies. And it must be elsewhere—so fig- 
ure out where these millions go, and what 
they do with their amusement dollars. The 
Music Hall has the only stage show—and 
we don’t believe that this audience comes 
downtown or pays Broadway prices to see 
a picture. 








/ , Promote The Holidays 
And You'll Enjoy A 
Profitable New Year!! — 


If you look carefully at this familiar face, 
you'll detect a certain glint in the eye that 
will remind you of nobody else but Irving 
Mack, who not only posed for the picture 
but contributed the seasonal emblem for 
our Round Table page. And, as it is also 
at the North Pole, the pre-Christmas rush 
is always busiest at Filmack headquarters, 
in Chicago. Irving says they average close 
to a thousand special trailers per day, on 
schedule, and they mean—fast schedule. 
For, in addition to ‘is other good qualities, 
this Santa Claus for showmen ‘eked real 
pride in delivering the goods—on time. 

It is our usual custom to borrow a Christ- 
mas inspiration for this editorial page—and 
you'll recognize the source of this, convey- 
ing compliments of the season, to 6,906 
Round Table members, around the world. 
It's our Christmas card. 








While we’re looking for that ‘lost audi- 
ence” it would be well to figure out what 
happens to the interim audience through such 
long runs, which are more common today 
than ever before in our industry history. 
Factually, long runs increase the total poten- 
tial audience, and the number of movie fans. 
But are we getting them on the rebound— 
or losing them to other forms of entertain- 
ment? From where we’re sitting this looks 
like a suitable study for subsequent-run the- 
atres everywhere. There’s a missing link. 
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Larger Potential Audiences 


q@ COMPO’S plan for an audience poll | 

been deliberated, at great length, and the 

cision made to put it off until next year, to 
be effective November 1955, 
Academy Awards. It 
cussion for a year or so, but things of instt 
tutional value in this industry take endless 
time and talk, with very little accomplished 
We have a notion that John Falco could do 
an audience poll in 


prior to the 


has been under dis 


an effective job with 
Beloit, Wisconsin—and so could a thousand 
or more good Round Table members that we 
could count on to know the right procedures. 
These good showmen would handle it on a 
cooperative basis with their local newspaper, 
radio or television station, and there would 
be a minimum of cost to the theatre, and a 
maximum of public interest. 

Several times, in 
asked on this page for “package promotions” 
—put up by professionals and sold on a per- 
kit basis, direct to theatres, through Na- 
tional Screen or some proper source. These 
kits, complete with mats, should sell for a 
dollar or so, and provide ail the material to 


years past, we have 


put over an audience poll, a “back to school” 
matinee or other typical showmanship event 
not tied directly to any picture. 
SM 
@ EARLE M. HOLDEN sends us a 
brightly designed Christmas card that was 
a theatre manager's 
other 
Baltimore, 
We think 
there is a market for new cards oi this char- 
acter that can be used in any situation, and 
in sufficient variety and at quantity prices 
to permit general circulation to a theatre’s 
mailing list. Last year, Art Stanisch had 
the best theatre manager’s greeting card, 
and we still have the sample—although it is 
designed for the trade. Perhaps, 
Parkhurst or someone who supplies theatre 
managers with novelties for advertising use, 
will plan a series of greeting cards that can 
be sold for various seasonal and _ holiday 
greetings, or mailed out with guest tickets 
to build new patronage. —Walter Brooks 


planned expressly for 
list—and we have 
cards, including Jack Sidney’s, in 
who provided his own art work. 


several original 


Pearce 
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NOT FOR ME... 


lm gonna stick around 
to see all the big hits 
that are coming to 


Mm CAPITOL 


HIT AFTERHIT 
WEEK AFTER WEEK 
Here’s 2 few that’s coming Soon... 


THE GREAT LOVE STORY es 
BY THE AUTHOR OF "THE ROBE” 


& Seriously, Folks... | vecsz3a 
&  /n all my years & Obsession JANE WYMAN, 
| /4 the “movie biis- eh TECHNICOLOR SARBARA RUSH 


Hi y 
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Lidl g Zractions...A look 
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Bx ever: Be steln’ you! ® CARMEN JONES*—"THE BOUNTY HUNTER’ 


A Manager Who ——==E==E 


This is “getting them out of the house" 
—by putting it up to the family not to 


Mak, is A dl Ideas hibernate abe television sets. 
i When Day 1s Done. ee 
Work For Him os tty| O 


Fox-Midwest Theatres have al- 
ways been strong on making their 
own ads to fit local conditions— 
and "Contact" has reproduced 
many which were new and current. 
This time, we have received a lot 

AS i “ of them from Dale Thornhill, man- 
Re a even aniioan ager of » Fox Capitol theatre, at 
Benton, Illinois. They are personal- 
TED weno cen ized, animated and fed grt 
‘ YOU'LL SOON BE 

E 

¢ 


Y at the showmanship problems of No matter what form of 
today in our industry. entertainment comes to SEEING THE 
FOLLOWING 


‘ mind — there’s 
» NOTHING LIKE A BIS HiTSi 
MOVIE “REAR WINDOW” 


for reasonably priced “WOMEN‘ ay 
week-after-week enjoy- ‘Ww N’S WORLD’ 
ment for the largest 
| ¢ . majority of people of “SABRINA” 
y i peed SEY Saye «= Pella ree 
stants : story that the movies 
x... be . ef wart by bd ge Ml “THE BOUNTY HUNTER” 
. - ‘ . ad any other nea oe ¥ 5. © 
. P ri : a there are no two hours ‘ “ 
% som ais anand ab ‘THE EGYPTIAN’ 
; rat £UN / much comfort and receive cee 
= HN the satisfaction of com- “THE BLACK WIDOW” 
s a Bs ° 


plete enjoyment for so 


little cost as in a motion “WHITE CHRISTMAS” 


Picture theatre. 


You will note good, convincing sales YOU'VE BEEN SEEING “A STAR IS BORN” 


talk, plus the “reason why" which com- : oon SA her a" : GOOD MOVIES “THERE'S NO BUSINESS 
pels a potential patron to dig down for ‘\pQ2e2 a " Meany sy’ % LATELY .. . BUT THE LIKE SHOW BUSINESS” 
the price of his ticket. It sells entertain- my =o {to 3 
: F . CORcry $ BEST IS YET TO COME! a 
ment, either known to the audience from : ~ 3 q 
past performances, or recommended with 
the manager's personal guarantee of 
coming attractions. 
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ABC Names 
Their New 
Champions 


LONDON: D. J. Goodlatte, managing di- 
rector of Associated British Cinemas, has 
announced that J. W. Wilkinson, manager 
of the Haymarket Cinema, Newcastle, has 
been declared ABC’s Champion Manager 
of the Circuit for 1954, and wins the first 
prize of a holiday in New York City for 
his wife and himself. This is a significant 
honour for Mr. Wilkinson since he was a 
previous winner of ABC’s National Show- 
manship Contest in 1952. 


Winner Is Well Known 
Round Table Member 


At the invitation of Mr. Goodlatte, Mr. 
Wilkinson and the District Champions were 
present at the Circuit’s Annual Conference 
Dinner on December 11, when the manag- 
ing director formally honoured and _ pre- 
sented them with the company’s awards. 
Mr. Wilkinson was presented with an il- 
luminated address and, of course, officially 
informed of his holiday prize to New York. 

Wilkinson’s managerial activities were 
highly praised by Mr. Goodlatte when he 
said: “Mr. Wilkinson is truly a Champion 
Manager. He was not content to rest on 
his laurels by winning the Champion Show- 
manship Award in 1952, but, in the spirit 
of a real champion, he was obviously deter- 
mined to excel in all phases of manage- 
ment which, since last year, have been re- 
quired in order to qualify as the Circuit 
Champion Manager. His determination and 
consistency are an example that all man- 
agers should emulate.” 

Mr. Goodlatte stated that the District 
Champion Managers were similarly selected 
on their achievements in all facets of theatre 
management. He emphasized “the key 
position the manager plays in the industry 
and the direct association of his activities to 
box office receipts.” “I am grateful for the 
fine efforts of our champions,” he continued, 
“and it is doubly gratifying to know that 
they have won their titles by consistent con- 
centration and exemplary execution of all 
their managerial duties.” 


District Champions 
Cover All Britain 


The district champions, all members of the 
Round Table, are as follows: Ritz, Harringay, 
A. W. Rifkin; Empire, Mile End, W. A. 
Clarke; Regal, Putney, F. Harper; Regal, 
Streatham, H. J. Fletcher; Waldorf, Basing- 
stroke, F. R. Vere; Regal, Oxford, L. R. Rob- 
bins; Savoy, Exeter, H. Kean; Savoy, Swin- 
don, R. L. Cook; Regent, Chatham, G. Wil- 
liams; Regal, Great Yarmouth, J. A. Solkhon; 
Oak, Selly Oak, R. A. Fielder; Popular, Liver- 
pool, H. Fletcher; Forum, Wythenshawe, 
A. Sidi; Carlton, Nottingham, A. E. Griffiths ; 
Regal, Derby, M. E. Benzeval; Ritz, Leeds, 
C. D. Revis; Haymarket, Newcastle, J. W. 
Wilkinson ; Ritz, Huddersfield, J. D. Mackrell; 
Ritz, Belfast, G. W. Irving; Regal, Paisley, 
J. Dunachie; Ritz, Edinburgh, J. L. Laing. 


Bob Skaggs, manager of the Florida thea- 
tre, Jacksonville, distributed 5,000 perfumed 
cards to pedestrians in the downtown area 
prior to playing “The Last Time I Saw 
Paris.” 


Mrs. Hazel Florixn, manager of the 
Strand theatre, Winsted, Conn., tied up with 
the county hospital auxiliary for a benefit 
performance of “Tonight We Sing.” 

v 

Andy McDonald, Consolidated Theatres 
district manager, with headquarters in Stam- 
ford, Conn., arranged to have guest tickets 
to the Ridgeway theatre there included as 
prizes in a Stahl-Meyer contest which that 
company advertised in full-page newspaper 
space, as well as on store posters. 

v 

Tony Masella, manager of Loew’s Poli 
Palace theatre, Meriden, Conn., planted a 
newspaper coloring contest in advance of 
“Athena,” and awarded passes for the best 15. 

v 

Ray McNamara, manager of the Allyn 
theatre, Hartford, Conn., sent a man through 
the lobbies of six local hotels paging Bing 
Crosby on the opening night of “White 
Christmas.” 

v 

Anthony Scavatto of the East Hartford 
Family Drive-In, South Windsor, Conn., on 
closing for the winter, ran an ad thanking 
patrons for their summer business and ask- 
ing them to watch for a gala opening in 
early spring. 

v 

John Falco, district manager for Standard 
Theatres in Beloit, Wisconsin, has been 
named president of the local Association of 


, in —_, 


Commerce, with strong editorial approval 
from the Beloit Daily News, and our sin- 
cere applause for his excellent public rela 
tions and promotion abilities. “They exploit 
in Beloit.” 


Frank Lynch of the Salem 
Naugatuck, Conn., had high school students 
paint water color portraits of cartoon chat 


Playhouse, 


acters on the plate glass entrance doors to 
exploit his children’s shows. 
v 

Lou Cohen, manager of Lé Poli, 
Hartford, posted the title “Deep In My 
Heart” on four lobby doors—one word on 
each door, to make an eye-catching display, 
on both sides. 


eW'S 


“Willie” Wallos, manager of the 
way theatre, Kenosha, Wisc., 
interesting campaign on Columbia’s oddly- 
named picture. ‘“Phffft” which he capitalized 
to the utmost with all kinds of gags 
gadgets, including a supersized pass for 1m 
portant guests which was “void if folded” 
they had to carry it prominently the 
theatre, to get in. 


Crate 


submits an 


and 


v 

Bob and Melba Walker’s Christmas Party 
for subscribers to the Fruita Times—all you 
had to do was show your paid-up label to 
get free admission to the Uintah theatre— 
was a great success, with everybody pleased 
and business good, for a “surprise” program 
—not announced in advance. 


Dal Schuder, manager of the Circle theatre, 
Indianapolis, had a terrific with the 
distributors of Dell comic books for “Hansel 


tieup 


& Gretel”—which cost him only a couple of 
ducats and a display of books in the lobby. 


Fascinated young female in western attire greets pistol-packing Frank Sinatra, making 
friends for "Suddenly" as the suspense melodrama opens at the Fremont theatre in Las 
Vegas; and at right, Lynn Kruger, manager of the Majestic theatre, San Antonio, helps a 
hefty contender to match her footprints with those printed on the sidewalk as street 


ballyhoo for "The Barefoot Contessa.” 
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“THERE'S NO BUSINESS LIKE SHOW 


BUSINESS’"—IN YOUR 


A million dollar national advertising and 
promotion campaign linked to the release 
of Irving Berlin’s “There’s No Business 
Like Show Business” has been set up, to 
make managers everywhere glad they are 
in this kind of show business. One of the 
largest film-linked drives ever programmed, 
with a campaign running for six fuli months, 
will feature national TV, radio, newspaper 
and magazine advertising, with comparable 
regional and local level advertising, coop- 
erative promotions and theatre playdates. 


Advertised To Trades 

Full-page advertisements in Women’s 
Wear Daily, the newspaper of the garment 
trades, set the campaign centered around 
six new dress styles, with follow-up inser- 
tions to fully apprise the trade of activities 
planned at the level. Advertisements 
in Charm Glamour are scheduled for 
December and January. Five thousand com- 
plete campaign kits have been supplied to 
retail outlets, so they have their 
pressbooks to compare with yours. 
Each kit contains an array of showmanship, 
and it will be 
man on 
window 


iF cal 
and 


as Many 
own 


a matter of who is the show- 

Main Street. The kit has 
radio and TV spot an- 
booklet on how to run a 
fashion show, mats and proofs together with 
a complete set of 8x10 glossy prints. 
Field Staff Alerted 

Also featured and receiving the kits are 
the complete list of 20th Century-Fox field 
exploitation representatives, who will estab- 
lish contact in their respective territories. 
Five hundred thousand tags and appropriate 
literature have been provided for the line 
of Natlynn garments who are cooperating 
nationally. 50,000 cardboard boxes to pack- 
these garments with local advertising, 
in which deliveries will be shipped for the 
next six months. A million mail-stuffers 
have been prepared and will be distributed 
by participating stores to their individual 
mailing lists. Exhibitors will also be able 
to obtain stuffers for their own lists. Sixty 
thousand 8x10 glossy prints have been made 
to show new dress styles, crediting the pic- 
ture. Natlynn’s entire national facilities in 
the merchandising field are made available 
to theatre 

Decca Records have a special album, con- 
taining all selections from the sound track 


your 
streamers, 
nouncements, a 


age 


managers, 
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OWN TOWN 


HM} }) |) DARRYE F. ZANUC seasents 


| TRVING BERLIN'S 
| THERE’S NO BUSINESS 
LIKE SHOW BUSINESS 


ETHEL ; ) DONALD 
‘MERMAN ) O'CONNOR . MONROE 


MARILYN DAN 


DAILEY- 


MITZI 


GAYNOR 


JOHNNIE 


RAY 


NO SONGS: 
LIKE THESE SONG « 
A Pretty Gut Is Like A Melody @ 
Laty @ Aiexacer’s Ragtime Band @ 
Mane @ After You Get What You Wan 


The clever and living advertisement that ran in the New York metropolitan Sunday 


papers just ahead of opening of "There's No Business Like Show Business” 
the atmosphere of the theatre, in the advertisement, 


theatre. You can see, and feel, 


and start enjoying the picture that far in advance. 


good entertainment. 


of the picture, and the company will launch 
a strong campaign on the picture. Distribu- 
tors are alerted to tie in with playdates, 
which makes the promotion pertinent in 
their province. Disc jockeys and juke box 
operators have also been contacted to award 
top play to the album, with a program salute 
to Irving Berlin. Vincent Lopez, noted or- 
chestra leader and TV and radio personality, 
has been enlisted to serve as master of cere- 
monies by Natlynn, in a mammoth six- 
months campaign. Press representatives in- 
clude King Features, Bell Syndicate, N.E.A., 
United Press, Associated Press, This Week, 
American Weekly, Parade, as well as all 
New York metropolitan newspapers and 
the national magazines. 

An extensive program of TV and radio 
announcement as preceded the opening of 
the picture at the Roxy theatre, in New 
York, with George Jessel, as master of cere- 

A special guest appearance on the 
Gleason show, and several other TV 
highlighted this preliminary 


monies. 
Jackie 


appearances, 


at the Roxy 


It looks like good theatre, and 


campaign. The opening of the picture at 
the Roxy was one of the most spectacular 
among Broadway premieres, with the co- 
operation of the American Theatre Wing 
for the benefit of the Actors’ Fund. Young 
who were selected for their jobs, 
canvassed leading restaurants and night 
clubs, and display were posted in 
many legitimate theatres along Broadway. 
The Episcopal, Catholic, Jewish and Negro 
Actors’ Guilds, the Lambs and other thea- 
trical groups, cooperated. 

A nationwide contest with top prizes of 
one week in Hollywood was scheduled by 
Westbrook Clothes in New York, ostensibly 
for the benefit of young talent most deserv- 
ing of a trip to the studios, and this will 
run until a closing date of April 30th, to 
have a maximum effect in the New York 
area. An auxiliary contest is being run in 
conjunction with a letter writing competi- 
tion and still another for the best merchant 
window display, by Westbrooke Clothes, 
who advertise in Esquire magazine. 


actresses, 


cards 
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"$O THIS IS 


PARIS"—A 


PROMOTION PICTURE 


It isn’t often that a theatre manager is 
privileged to enjoy as big a campaign as 
Universal-International has planned for the 
pre-selling of “So This Is Paris’”—with so 
many promotion angles that it takes study 
of the advance kit book to absorb all the 
details. There is a strong department store 
fashion promotion, with free trips to Paris 
as prizes, two of them, one sponsored by 
Independent Retail Stores—a chain of many 
participating independent merchants—and 
the other underwritten by Pan American 
World Airways. The first contest is aimed 
at early runs and closes in January; the 
other has a final deadline of April 15th, and 
is more valuable to subsequent run theatres. 
In the IRS contest, one winner will be se- 
lected in each key area and these: winners 
sent to New York, to make the final selec- 
tion of who wins the trip to Paris. It’s a 
contest in dress design for the public to 
participate. The PWA contest seems to be 
for managers in that it pertains only to cam- 
paigns submitted to Universal’s home office, 
but Pan American will fly the winners to 
Paris and back, and the French Govern- 
ment tourist office will provide entertain- 
ment abroad. A special kit of PWA mate- 
rials is available, which tells the entire 
story, and shows you how to get posters 
and travel tieups to compete for the prizes. 


**Vera Crus” 


Promotion for a “So This Is Paris’ rec- 
ord album, by Decca, is described in detail, 
and the names of Decca distributors and 
dealers announced in the U-I kit-book on the 
subject. This information is always valuable 
to theatre managers and should be filed for 
further use. It takes up too much space to 
be printed and reprinted in these pages. An 
Ideal toy promotion is in the same category, 
to benefit “Fifi” a.toy French poodle, and 
all of the dealers who are interested. This 
particular Poodle stands 16 inches high, sells 
for $3.50 wholesale, and contains a Swiss 
music box that plays “Rock-a-bye Baby” if 
you are interested in prizes. “Fifi” weighs 
8 pounds and looks like a grand prize, in- 
deed, but you must buy half-a-dozen to the 
carton, which isn’t too much. 

There are a lot of supplementary and 
complementary tie-ups available, all fully 
described in the advance kit-book, but too 
much and too many to outline here in detail. 
French travel and tourist information will 
be enlightening and will lead to many win- 
dow displays for many lines of trade. Giv- 
ing your theatre lobby “that Paris look” 
will tie in with such displays around town. 
Find the girl in your own neighborhood who 
has “that Paris look”—and it sounds like a 
good tip. There’s also a free “puzzle maze” 
of Paris available which is interesting. 


Has Multipie 


All-Star Merchandising 


The national promotion campaign for the 
multi-million dollar Stereoscope Technicolor 
production, “Vera Cruz’—starring Gary 
Cooper and Burt Lancaster, moves into high 
gear with the announcement by Francis M. 
Winikus, director of advertising, publicity 
and exploitation for United Artists, of the 
multiple series of tieups which have been 
effected. Winchester Firearms, Van Heusen 
Shirts, Berkray Corp., Duane Jewelry, Hol- 
lywood Bread, Honeybug Slippers, Cavalier 
Ties, Dreamstep Shoes, Purofied Down 
products, Chester Roth shoes and even the 
Reliable Machine Works, are listed to par- 
ticipate. A majority of these are spending 
their own money for national magazine ad- 
vertising, tied in with the picture; many 
are providing cooperative ad mats and 
dealer helps at the local level to benefit the 
picture. 

Denise Darcel is one of the stars and 
that’s where the Reliable Machine Works 
get in the act. They manufacture laundry 
machinery, and thousands of local laundries 
will take part in both national and _ local 
campaigns, aimed at their clientele, which 
does include you, as well as Miss Darcel. 
It’s a nice, clean, tie up. Miss Darcel is now 
on tour for the picture, going to half a 


dozen key cities before Christmas, while 
Cooper is following a Southern swing, and 
Sarita Montiel, the Mexican firebrand, is 
traveling Pacific Coast cities, west of Den- 
ver. It’s a return to “the stars on the road” 
technique of an earlier era in motion picture 
history, which has always paid off in pub- 
licity and promotion results. 

The top-gear music promotion will be 
slanted to the nation’s disc jockeys, with 
3,500 of them getting direct mailing pieces 
spotlighting.the seven recordings of the film’s 
title tune. The “Vera Cruz” records, cur- 
rently available with Victor, Decca, Mer- 
cury, Capitol and MGM labels, will also key 
an unusual theatre-musical trailer idea par- 
ticipating in saturation regional premieres. 
The campaign features important tie-ups 
with music shops, 





YOU CAN ALWAYS DEPEND ON 


FOR THE BEST 
SPECIAL 
TRAILERS 
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. . . Timely news supplementing the 
special monthly department covering 
all phases of refreshment service. 





Named TOA Chairman 


Benjamin Convis- 
er, vice - president 
and general man- 
ager of American 
Theatre Supply 
Corp., has been ap- 
pointed national co- 
chairman of the con- 
cession committee 
of Theatre Owners 
of America, by E. D. 
Martin, __ president. 
Mr. Conviser has 
held the position of 
charge of maintenance, 
supplies for American Theatre Supply since 
its formation in 1949. This division was 
combined recently with the candy and pop- 
corn department at which time he became 
general manager of the complete operation. 


Benjamin Conviser 


vice-president in 


construction and 


Peanut Price Rise Seen 


Peanut products will be higher in price 
and harder to buy next year, unless addi- 
tional supplies of peanuts are imported to 
augment drastically decreased domestic pro- 
duction, Charles F. Scully, 
president of the Williamson Candy Com 
pany, Chicago. Speaking at a candy man- 
ufacturers’ conference in Chicago, he said 
that government reports indicate that the 
1954-55 crop of No. 1 Spanish peanuts is 


according to 


estimated at over 30 per cent less than the 
1953-54 crop, which could possibly result, 
he estimated, in 30c per pound peanuts by 
April 1, 1955. 
24c per pound. 

“The consumer of peanut products will 
have to pay this increase,” he added, “unless 
help in the form of additional quantities can 
be obtained from outside the United States.” 

The tariff commission will begin hearings 
January 4th to decide whether additional 
peanut imports will be allowed. 


Brach Widens Ad Campaign 


national 


Peanuts are now selling at 


An extensive six-months con 
sumer advertising campaign featuring 13 
large color ads in national magazines has 
been scheduled by E. J. Brach & Sons, Chi 
cago, for January. The ads, which will 
stress appetite appeal of candy and choco- 
lates, are to appear in Collier’s, Life, Look, 
the Saturday Evening Post and three other 
magazines, and will comprise “the heaviest 
schedule the candy industry has ever seen 
for a complete line,” according to John L. 
Bricker, vice-president of the company. 








CLASSIFIED ADVERTISING 












Fifteen cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion $1.50. Four 
insertions for the price of three. Contract rates on application. No border or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 





NEW EQUIPMENT 





AFFORD TO GET C’SCOPE 
lenses, adjustable to any 
throw, no extras to buy, screws into any Series II 
lenses, special discount price, $299.50 each. Try in 
one projector against any other make on a full refund 
basis. Forward $50 deposit on each C’Scope lens. Big 
discount on regular lenses. Free instructions for en- 
larging your present screen, send stamped envelope. 
DODGE EQUIPMENT CO., 2324 Beechmont Ave., 
Cincinnati 30, Ohio. 


NOW YOU CAN 
anamorphic cylinderical 





YOU SAVE 70% WITH MASONITE MARQUEE 


letters, fits Wagner. Adler, Bevelite signs: 4’’—35c; 
8”—50c; 10’—60c; 12”°—85c; 14”’—$1.25; 16’—$1.50; 
17”—$1.75; 24”—$2.50. S. O. S. CINEMA SUPPLY 


CORP., 602 W. 52nd St., New York 19 





RECOMMEND CINEMAT, IV TO 
fellow exhibitors for performance, versatility, savings 
and prompt delivery” says Nyer Theatre Circuit, Ban- 
gor, Maine. Only $200 down brings you CinemaScope 
and VistaVision. Time deals available. S. O. S. 
CINEMA SUPPLY CORP., 602 W. 52nd St., New 
York 19 


“HIGHLY 





BUSINESS BOOSTERS 


BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS. 
PREMIUM PRODUCTS, 339 West 44th St., New 
York 36. N. Y 








SERVICES 





CARDS, PROGRAMS, HERALDS, 
CATO SHOW PRINTING CO., 


WINDOW 
photo oftset printing 


Cato, N. Y 


| 





BOOKS 





MOTION PICTURE AND TELEVISION ALMA- 
nac—the big book about your business—1955 edition. 
Contains over 12,000 biographies of important motion 
picture personalities. Also all industry _ statistics. 
Complete listings of feature pictures 1944 to date. Order 
your copy today. $5.00, postage included. Send remit- 
tance to QUIGLEY BOOKSHOP, 1270 Sixth Avenue, 
New York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
New 8th Edition. Revised to deal with the latest tech- 
nical developments in motion picture projection and 
sound, and reorganized to facilitate study and refer- 
ence. Includes a practical discussion of Television 
especially prepared for the instruction of theatre pro- 
jectionists, and of new techniques for advancement of 
the art of the motion picture. The standard textbook 
on motion picture projection and sound reproduction. 
Invaluable to beginner and expert. Best seller since 
1911, 662 pages, cloth bound, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 


| 


USED EQUIPMENT 


SPECIAL PURCHASE! FROM LARGE CIRCUIT 
quantity Simplex rear shutter double-bearing mecha- 
nisms, high numbers, latest features, good condition, 
for regular or standby use, a steal at only $99.75 
each. STAR CINEMA SUPPLY, 447 West 52nd St., 
New York 19. 








VALUES UNSURPASSED! DeVry dual sound pro- 
jectors w/amplifier, speaker. excellent $595. Available 
on time. Holmes L25N amplifiers, rebuilt $95; used 
rewinds, $6.95 set; automatic enclosed rewinds, excel- 
lent, $45. S. O. S. CINEMA SUPPLY CORP., 602 
W. 52nd St., New York 19. 


MOTOR-GENERATOR SETS CONVERTERS—AC 





to DC new—rebuilt—also motors—controls—trans- 
formers. Send vs your inquiries. Call Reading, Pa., 
44953 for your electrical needs. L. J. LAND, INC.,, 


Box 756, Reading, Pa. 


STUDIO EQUIPMENT 








SEATING EQUIPMENT 





NEED CHAIRS? S. O. S. HAS ’EM! SEND 








EASTMAN AIRGRAPH 16/35mm developing ma- 
chines, used $225; motorized dolly with two seats, takes 
heaviest cameras, $195; escalator tripod for heaviest 
TV or movie cameras on three wheel dolly, $295; 
rolling stand multiple floodlites holding 12 bulbs, $180 








for Chair Bulletin showing our tremendous stock at value, $29.50; Cineflex 35 mm reflex camera, maga- 
knock down prices. S. O. S. CINEMA SUPPLY zines, lenses, motor $695; Moviola 35 mm composite 
CORP., 602 W, 52nd St., New York 19. sound/picture, $495. S. O. S. CINEMA SUPPLY 
CORP., 602 W. 52nd St., New York 19. 
DRIVE-IN EQUIPMENT HELP WANTED 
| 
NOW .. . $20 DOWN BRINGS CINEMASCOPE WANTED: MANAGER FOR ART OPERATION 
to your drive-in. Cinemat. I\ adjustable prismatic and also house manager or strong experienced assis- 


anamorphic lenses only $595 pa?’r with brackets. Avail- 
able on time. S. O. S. CINEMA SUPPLY CORP., 
602 W. 52nd St., New York 19. 


tant that knows theatre operation for eastern North 
Carolina, Write full qualications and salary expected, 
care of Box 2824, MOTION PICTURE HERALD. 





Eastman Kodak Sponsors 
First Television Show 


It has been announced by Eastman Kodak 
that it will sponsor its first television show 
beginning Wednesday, January 5, on the 
NBC network. The show, entitled “Norby,” 
stars David Wayne and is a filmed situation 
comedy series to be broadcast weekly from 
7 to 7:30 P. M., EST. It is said to be the 
first such series to be filmed entirely in 
color. 


March of Dimes Adds 
To Campaign Staff 


A greatly enlarged radio, television and 
motion picture department of the National 
Foundation for Infantile Paralysis will 
handle the 1955 March of Dimes campaign, 
it was announced this week by Howard J. 
London, director of the department. 

With a $64,000,000 goal for the cam- 
paign, which will be held Jan. 3-31, the 
accelerated operation includes the addition 
of fifteen people in the New York head- 
quarters, two to the Hollywood division, 
and one in Chicago. 

The regular staff, now working towards 
the answer to the “$64,000,000 question” 
under the direction of Mr. London, in- 
cludes Charles C. Bennett, script editor, who 
has been with the National Foundation for 
eight years; Joe L. Cramer, motion picture 
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supervisor, who was a director at Republic 
Studios before joining the Foundation 
three years ago, and Ed Franck, radio and 
television supervisor, who was with Young 
& Rubicam before he joined the department 
two years ago. 


Cinema Lodge Xmas Show 
At Will Rogers Hospital 


The first annual Christmas show spon- 
sored by Cinema Lodge of B’nai B'rith, 
New York, was to be held this week for the 
patients of the Will Rogers Memorial Hos- 
pital at Saranac Lake, N. Y. The show 
was made possible through the cooperation 
of the American Guild of Variety Artists, 
Theatre Authority and the American Feder- 
ation of Musicians’ Local 802. Robert K. 
Shapiro, managing director of the New 
York Paramount theatre, was chairman of 
the project. 


Producers to Film ‘'Huk!"" 

HOLLYWOOD: Stirling Silliphant and 
John Barnwell have announced their plans 
to produce “Huk!” in the Philippines early 
next year. To be filmed in color, it will be 
produced by Mr. Silliphant and directed by 
Mr. Barnwell, both of whom wrote the 
script. They recently completed “5 Against 


the House,” starring Guy Madison, for 
Columbia release. 


Sam Feinblum Dies 

Sam Feinblum, 59, head booker, Colum- 
bia Pictures, New York, for many years, 
died December 18 at his home in the Bronx. 
He is survived by his wife, two sons and a 
daughter. 


Mrs. Ruth Warburton 
HOLLYWOOD: Mrs. Ruth Wilcox Sel- 
wyn Warburton, 49, died here December 
13. Ruth Selwyn, which was her profes- 
sional name, was New York’s first woman 
producer and she also appeared in many mo- 
tion pictures. She is survived by a son, two 
sisters and two brothers, one of whom is 
Fred Wilcox, film director. 


John E. Scott 

OMAHA: John E. Scott, 20th Century-Fox 
branch manager here for 20 years, died 
December 17. He was formerly with 20th- 
Fox in St. Louis and was chief barker of 
the Omaha Variety Club in 1949, 


Griffith Mitchell 

ROCHESTER: W. Griffith Mitchell, 70, 
veteran theatre manager, died here Decem- 
ber 20. In addition to mianaging the Capi- 
tol theatre in his home town, Kalamazoo, 
Mich., he managed several theatres in 
Toronto. He is survived by his wife and a 
son. 
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Romeo and Juliet 


UA-Rank-Universalcine—Shakespeare 
(Color by Technicolor) 

This production is a significant contribution 
‘to the art of the motion picture. It is a beautiful 
retelling, against an Italian Renaissance back- 
ground, of the ever new tragic story of young 
love engraved in the minds and hearts of Eng- 
lish-speaking peoples by William Shakespeare. 
Although the words are Shakespeare’s, credit 
for the many excellencies of the picture also 
must go to Renato Castellani, who adapted the 
play to the screen and directed it, to Laurence 
Harvey and Susan Shentall in the title roles, 
to the Technicolor company for exquisite color, 
to the Italian craftsmen—ancient and modern 
—who fashioned the buildings and sets used. 

Co-production may mean many things in dif- 
fererit circumstances. This is an occasion whet 
the English cast performed a version of a 
classic English play under the direction of a 
talented Italian in Italian surroundings. This 
time the diverse talents in the co-production 
blended perfectly. While another director and 
producer other than Sandro Ghenzi and Joseph 
Janni may have made a somewhat different 
“Romeo and Juliet,” it is to be doubted that 
others would have made a better one. 

At once let it be admitted that the dramatic 
impact is not the same to the spectator of this 
picture as it would be to a spectator at the 
play of the same name performed by stars of 
the theatre. On the other hand the beauty of 
the scene, the nature of the architecture of 
Verona, the visual appeals of the Italian coun- 
tryside are wholly absent in a play, no matter 
how well staged and acted. Castellani did not 
simply film a stage play; nor would it be ex- 
pected that Shakespeare would do so. 

The structure, the characterizations and most 
of the rich imagery of the dialogue of Shake- 
speare’s play have been retained. The text of 
the play, of course, has been shortened. The 
camera does its part in telling the story of the 
“star-crossed lovers.” The picture’s 140 minutes 
of running time utilize more of the words and 
spirit of Shakespeare than was possible in the 
1936 MGM version which ran two hours. 

Other comparisons will be made. Irving Thal- 
berg’s production was studio-made, in black and 
white and starred two great, mature stars— 
Leslie Howard and Norma Shearer. Castel- 
lani’s picture was made mostly in Italy in a 
reconstruction of the times of the story, in 
color by Technicolor and with two young 
people. 

Laurence Harvey, Romeo, has appeared in 
a number of British films and should have a 
bright future. Susan Shentall’s screen future 
already may be behind her. The role of Juliet 
was her first, and she has announced, her last 
part. If that decision is not changed, the British 
film industry will have lost one of its potential 
stars of first magnitude. 

It goes without saying that this is no picture 
to book into a theatre without careful advance 
planning. No story is more familiar to Amer- 
icans of high school age and above than “Romeo 
and Juliet.” There is nothing “dated” or “high- 
brow” about young people finding parental 
opposition to their love. Yet this picture, like 
any based on a play of Shakespeare, must be 
viewed with attention. This is a picture not 
only for the students but for all members of 
the “mature” audience. 
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For the marquee there are only the title and 
the name of Shakespeare. Flora Robson, John 
Gielgud and a couple of other experienced 
English players are splendid in small parts. 
Among the many technical craftsmen who con- 
tributed to the film Robert Krasker, the pho- 
tographer, and Gastano Simonetti, architectural 
consultant, deserve special mention. 

“Romeo and Juliet” was filmed in “stand- 
ard” ratio and will look best when projected 
on screens with an aspect ratio not greater 
than 1.66 to 1. 

Seen at the distributor's home office in New 
York. Reviewer's Rating: Superior—M. Q., Jr. 


Release date, December, 1954. Running time, 140 min 


utes. General audience classification. 

AR, signi icdi va Reo mbKsseNeeayibend ss Laurence Harvey 
PE hvac tnehanay chantess os eee eT 
Tle NGKEE: <occsctsseeee Seal aaa Man seth ite Flora Robson 
POUT LAORONUE 56 xs nce > cndsahe)<yncesdnwes Mervyn Johns 
Bill Travers, aap Fiermonte, Aldo Zollo, Giovanni 
Rota, Sebastian Cabot, L ydiz 1 Sherwood, Norman 
Wooland, Guillo Garbinetti, Nietta Zocchi, Dagmar 
Josipovich, Luciano Bodi, Thomas Nicholls, John 


Gielgud 


Vera Cruz 


U.A.-Hecht-Lancaster—Melee in Mexico 
(Color by Technicolor) 

The combination of Burt Lancaster and Gary 
Cooper, two of the screen’s most dynamic box 
office personalities, in roles that are charged 
with two-fisted cunning and violence, turns this 
episode in Mexico’s fight for freedom against 
the Emperor Maximilian into one of the most 
exciting money pictures for the coming year. 

Filmed entirely in Mexico, the selected back- 
grounds, chosen for their netural as well as his- 
torical beauty, provide the initial SuperScope 
entry with sufficient material for the wide range 
to establish its importance among the contem- 
porary processes. The preview audience saw a 
print which was projected for 2 to 1 ratio 
through a set of CinemaScope lenses. Director 
Robert Aldrich laced the story with suspense 
and the kind of action that will at times pull 
the customers out of their seats. The camera 
work by Ernest Laszlo and the music by Hugo 
Friedhofer prove worthy components of the 
James Hill production. 

Favoring its two stars is a well-chosen cast 
headed by Denise Darcel and Cesar Romero 
and introduces an eye-filling Sarita Montiel. 
All seem toe blend well with the authenticity of 
the story. Hordes of Mexican natives, partici- 
pating in the mass action, fill the screen with 
carefully handled sequences to punctuate the 
thrills of the Borden Chase story. 

The picture as reviewed includes one or two 
seemingly unnecessary acts of violence, too sav- 
age in concept for the minds of children who 
are destined to flock to the matinees. 

Spruced with clever dialogue, the Roland 
Kibbee-James R. Webb screenplay focuses its at- 
tention on some American “soldiers of fortune” 
who band together in Mexico at the close of 
the Civil War. They offer to sell their fight- 
ing services to either Maximilian or the native 
followers of Juarez. 

Gary Cooper, in contrast to the sly, ill- 
mannered desperado, Burt Lancaster, is a 
Southern gentleman, with a strong penchant for 
being equally cunning and quick on the draw. 
Respecting each other’s cleverness, they team as 
leaders of the makeshift soldiers, and accept 
Cesar Romero’s invitation to discuss a deal with 
the emperor. Once inside the palace grounds in 





Mexico City, they become attracted to the coun- 
tess, Miss Darcel, and fall for a phony offer 
from Maximilian to see that she reaches the 
Vera Cruz seaport safely. 

While en route, Cooper, Lancaster and Miss 
Darcel try to outsmart each other in taking 
possession of the gold they are smuggling out of 
the country to help recruit Spanish soldiers for 
Maximilian’s army. Romero is wise to the plot 
and manages to escape with the gold that was 
concealed in a secret compartment of Miss Dar 
cel’s coach. 

In a thrilling climax, the Juaristas, with the 
aid of the chagrined Americanos, conquer Ro- 
mero and his Lancer troop. Cooper is forced 
to end his friendship for the wily Lancaster in 
1 “High Noon” gun duel that clinches the des- 
tiny of the gold for the freedom-seeking 
Mexicans. 


Seen at the Academy Award theatre in Hol- 
lywood. Reviewer's Rating: Very Good 
Samet D. BERNS. 

Release date, December, 1954. Running time, 4 
minutes. PCA No. 16980. Adult audience classification 
P2, | DEPOT eer ee PURE TCC Tee eT Le Gary Coope: 
BOR ievtdaesvee Winkie dumacGs 4 Burt Lancaste1 
CIE  eicnninscssecévécanded eons .Denise Darcel 
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WENN bcs io nas hans ae cp uneneeteateeane Sarita Monti« 
George Macready, Ernest Borgnine, Morris Ankrum, 
Henry Brandon, Charles Buchinsky, Jack Lambert, Jack 
Elam, James McCallion, James Seay, Archie Savage, 


Charles Horvath, Juan Garcia 


The Silver Chalice 


Warner—First-Century melodrama 
(Color by WarnerColor) 

In the 34 years since Victor Saville turned 
from exhibition and distribution to production 
he has earned warm recognition, on both sides 
of the Atlantic, as a man of vision, of study, of 
rounded ability, broad concept, free-running but 
informed imagination, an advocate of big-scale 
entertainment—big-scale as to size, cost, con 
tent, impact, and naturally as to grosses. 

As producer-director of “The Silver Chalice,” 
a presentation in WarnerColor and Cinema 
Scope of Thomas B. Costain’s novel of the 
same name, he exercised to the full his liking 
for the large, the deliberate and the detailed, 
utilizing the capacities of CinemaScope and the 
potentialities of pigmentation so prodigiously 
that his principals and his story get relatively 
dwarfed in consequence. His end result is in 
many respects one of the handsomest produc 
tions ever to come out of Hollywood, but it is 
victim of its own size and magnificence, so far 
as story interest, suspense and probable popular- 
ity are concerned. Its commercial destiny is 
likely to depend in extraordinary degree upon 
the kind and intensity of the exploitation it is 
given, rather than upon its own impact. 

The players whose names a showman has at 
hand for the billing of the Victor Saville pro- 
duction are Virginia Mayo, in an unadmirable 
role; Pier Angeli, on the good side; Jack 
Palance, in a casting that limits somewhat the 
malevolence that is his prime stock in trade 
Walter Hampden, in a restricted portrayal of 
which he makes capital, and Paul Newman, a 
young actor recruited from the stage and whose 
screen usefulness is for the junior generation to 
decide. The performance of these and a dozen 
others in name parts, as well as scores and hun 
dreds playing crowds, mobs, bystanders, are 

(Continued on following page) 
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(Continued from preceding page) 
patterned to the rigid outline of the coldly 
styuzed Saville production, giving the over-all 
ettect of players going through the successive 
scenes oi a scanda.d opera, withouc singing. 

As written for the screen by Lesser Samuels, 
who is down on the credit list also as associate 
producer, the story (said to have sold 3,000,000 
copies as a novel) centers around the attempt 
of Simon, a professional magician of Antioch, to 
perform tricks, represented to the multitude as 
miracles, in such a way as to capture the at- 
tention of the increasing number of Christians 
(it is 20 years since the Crucifixion) and win 
them away from their worship of Jesus Christ. 

Simon’s assistant in his magic and in his 
scheming is Helena, a one-time slave girl and 
childhood sweetheart of Basil, a gifted sculptor, 
who has been assigned by Joseph of Arimathea 
to create a silver chalice in which to protect the 
cup used by Jesus at the Last Supper, and to 
whom Helena is continuingly devoted despite 
her life with Simon. Ultimately Simon is given 
permission by Nero to erect a 300-foot tower 
in the palace courtyard from which, Simon has 
pledged, man (Simon) will fly for the first 
time, a crowning feet of magic which the ma 
gician plans to achieve by use of wires, pulleys 
and a bronze beam activated by winch and lever. 

3y this time Simon has become so fascinated 
by his own success that he believes himself to 
be genuinely super-human, so he tries to fly 
from the tower top without using the apparatus, 
and falls to his death. Nero sends Helena up 
to do the same, by way of quieting public dis- 
appointment over Simon’s failure, but the crowd 
goes on a round of pillage nevertheless, creating 
a riot in the course of whic! the chalice is de- 
stroyed and the cup it was designed to protect 
is lost. (The strand of the story which has 
to do with the bringing of the cup from Jerusa- 
lem to Rome gets more or buried under 
the Simon story in the film.) 

Previewed at the Pantages. 
wood, where it was nicely 
ence present to see “A Star Is 
Rating: Very Good. 
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PCA No, 17065. Adult 


Green Fire 
MGM—South American Adventure 


(Color by Eastman Color) 


A search for emeralds in the rugged, bandit- 
infested mountains of Columbia is the stuff of 
which MGM has made “Green Fire,” a con- 
ventionally plotted adventure melodrama, de- 
signed and calculated to entertain the large 
mass audience. Lending the film its particular 
appeal are the stars, Stewart Granger, Paul 
Douglas and especially Grace Kelly (who in 
the light of history, may turn out to be one of 
1954’s most effective new screen techniques), 
as well as location filming (in South America) 
for which the CinemaScope cameras are so 
admirably fitted. 

The story and screenplay, by Ivan Goff and 
Ben Roberts, tell of a couple of rough and 
tumble mining engineers, Granger and Douglas, 
who happen onto a long-forgotten emerald 
mine of the old Spanish conquistadores. They 
parlay their meager capital into enough money 
to buy equipment to reopen the mine, which 
they do against the advice of the local priest 
and to the accompaniment of .the w ry interest 
of Miss Kelly who, with her weak-willed 
brother, John Ericson, runs a nearby coffee 
plantation 

Complications arise 
native workers and the collapse of a mine shaft, 
the intervention of a venal bandit chief who 
wants his share of the take, and in the bloom- 
ing of love between Miss Kelly and Granger. 
The love affair suffers a decided setback when 
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with troubles among the 


the opportunistic Granger induces Miss Kelly’s 
brother to join in the mining operation, thus 
putting the feeble coffee plantation in jeopardy 
both economic and geological—the “step-dig” 
mining technique changes the course of a river 
which then threatens to wash away the planta- 
tion. 

All wrongs—or most of them, anyway—are 
set aright and true love put back on the track 
as a result of a smashing climactic incident in- 
volving Granger, Douglas and Miss Kelly in a 
mountainside battle with the bandits. The cine- 
matic topper is the dynamiting of the whole 
mountain which knocks off the bandit gang, re- 
stores the river to its proper course and leaves 
a reformed Granger with but one path to pur- 
sue, that of coffee planter with Miss Kelly at 
his side, 

Director Andrew Marton has seen to it that 
sentimentality and the occasionally bright small- 
talk never get in the way of the action in the 
foreground. The varied colors of the back- 
grounds, ranging from mountain vistas to broad 
views of tropic rivers and adjacent villages and 
the activities indigenous to a coffee plantation, 
are beautifully caught in Eastman Color and 
CinemaScope. The performances fill the re- 
quirements of the script, with talent to spare 
in the cases of the three stars. In supporting 
roles are Murvyn Vye, as the bandit chief; Jose 
Torvay, as a mine foreman, and Robert Tafur, 
as the priest. Armand Deutsch produced. 

Seen at the MGM screening room im 
York. Reviewer's Rating: Very Good. 
CENT CANBY. 
date, January 21, 1955. Running time, 100 
PCA No. 17080. General audience 
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The Violent Men 
Columbia—Cattle War 


(Color by Technicolor) 

Against magnificant Technicolor backgrounds 
of the great west is woven a tale of thorough- 
going violence which makes quite accurate the 
wording of the title. These are indeed violent 
men—and women—of which the film treats, and 
they lived and loved in a period and a location 
of violence. It might almost be a matter of 
some moment whether or not there is not too 
much violence here recorded, in beatings, fire, 
murder and general viciousness, bui it certainly 
makes for an unflagging pace. 

Here is a BIG Western, and manifestly de- 
signed to do an equivalent sized business at 
the box offices of the nation. There are, in 
addition to the scenic splendor, interlaced in- 
cidentally with a horse and cattle stampede 
which is breath-taking, salable qualities of a 
high order. Where action is desired subject 
matter, here it is in abundance. Where drama- 
tic play is preferred, that is here too. 

CinemaScope, of course, with the use of 
Technicolor, makes the backgrounds especially 
effective. The cast offers Glenn Ford, Barbara 
Stanwyck and Edward G. Robinson, as the 
important top names, with Dianne Foster, Brian 
Keith and May Wynn in effective support. 

Harry Kleiner’s screenplay, based on the 
novel by Donald Hamilton, has developed three 
or four interwoven plots, but to his credit it 
must be said that they dovetail handily, do not 
get in the way of each other or the basic cen- 
tral theme, and work out logically and intelli- 
gently, if somewhat violently. Lewis J. Rachmil 
endowed the film with sound and salable pro- 
duction values, while Rudolph Mate held to 
the headlong pace the original author set, with 
impressively effective results. 

Ford, easterner, former Civil War cavalry 
officer, health recovered, would quit his ranch 
and return east, but finds himself in the middle 
of a range war started and kept hot by Robin- 
son, cattle baron, and a cripple from earlier 
gun battles. His brother, Keith, is boss of his 
gun-slingers, and his wife, Miss Stanwyck, 


vicious and ambitious, actually in love with 
Keith but chiefly seeks power, as represented 
by ownership of the whole valley. 

Ford tries to keep the peace, but when one 
of his men is killed by Robinson’s men in at- 
tempting to force him to sell cheaply, Ford 
uses his wartime knowledge in the war which 
follows. Splendid use is made of color and the 
CinemaScope cameras in the fight scenes which 
follow. Robinson is painted in rather a sym- 
pathetic light, the responsibility for the murder 
and pillage resting on Miss Stanwyck and 
Keith, Robinson’s daughter, Miss Foster, who 
hates her mother because she knows the truth, 
and cares for her father, first taunts, then comes 
to love Ford. Eventually, seeking to murder 
her husband, Miss Stanwyck is herself killed, 
and Robinson and Ford move together to bring 
peace to the valley. 

It is big entertainment, 
and should be confidently 
turns. 

Seen ™m 
viewer's 
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Hell’s Outpost 


Republic-—Mining Town Adventure 


adventure film has 


A typical fast-moving 
Short novel, “Silver 


been made from the Luke 
Rock.” It has been given the more intriguing 
title of “Hell’s Outpost” and it features a cast 
of competent players including Rod Cameron, 
Joan Leslie and Chill Wills. The events and 
characters are all predictable but good acting 
and an abundance of action should bring favor- 
able reaction from general audiences. 

One of the most downright nasty characters 
to appear in recent memory is the villain of 
the film, John Russell. He and snarls 
and tries everything, including murder, to get 
his own malevolent way. He’s aimost too bad to 
be true. 

Russell is, for all practical 
ning the mining town of Azurite, as the local 
banker and bully. Rod Cameron, Korean vet- 
eran, comes to the town ostensibly to pay his 
respects to Chill Wills, father of his late buddy. 
His actual purpose is to work his way into 
a partnership with Wills in the latter’s valuable 
tungsten mining claims. 

After accomplishing this, he then 
overcome the various treacheries that Russell, 
who wants the mine for himself, attempts. The 
climax is reached when Russell dynamites the 
mining road and tries to kill Cameron. His plot, 
naturally backfires, and Cameron proves to be 
more of a hero than a heel. 

Miss Leslie provides the love interest and 
one of the main reasons for battle between 
the two adversaries. Prominent in support are 
Jim Davis as the local newspaperman and 
Kristine Miller as his sweetheart and Russell’s 
ill-treated sister. 

There are a couple of slam-bang fist fights 
and chases that should provide the audience 
with sufficient thrills for an evening. Joe Kane 
did double duty as associate producer and di- 
rector and Kenneth Gamet wrote the screen- 
play. 

Seen at the Republic screening room in New 
York. Reviewer's Rating: Good.—Jay REMER. 

Release date, December 15, 1954. Running time, 90 
minutes. PCA No, 17139. General audience classification. 
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‘What the 
iclure dd for me 


Columbia 


BLACK. KNIGHT, THE: 
dina—Here is a good picture, but we didn’t do enough 
to speak of—it’s a costume picture. Color very 
good. Alan Ladd plays a good part and the picture 
is very exciting. Played Sunday, Monday, Novem- 
ber 28, 29.—Michael Chiaventone, Valley Theatre, 
Spring Valley, JIL. 


CAINE MUTINY: Humphrey 
Van Johnson—This is an excellent picture, but it 
failed to do extra business. Terms much too high. 
Played Sunday, Monday, November 28, 29.—Rowell 
Brothers, Idle Hiour Theatre, Hardwick, Vt. 


MIAMI STORY, THE: Barry 
Adler—This is a good show but it has no drawing 
power. Had it been allocated in a lower bracket and 
double-billed with a good draw, it would have pleased 
mightily. Played Wednesday, Thursday, December 1, 

Mrs. Elaine S. George, Star Theatre, Heppner, 
Ore. 


Alan Ladd, Patricia Me- 


Bogart, Jose Ferrer, 


Sullivan, Luther 


STRANGER WORE A GUN, THE: Randolph Scott, 
Claire Trevor—Pardon, Randy, but your slip showed in 
this one—too much chasing around. Used 2-D version 
to way below average business for this change. 
Played Sunday, Monday, November 21, 22.—Michael 
Chiaventone, Valley Theatre, Spring Valley, IIl. 


Disney 


LIVING DESERT, THE: True Life -\dvcuture— 
Nothing but good all the way through. Played Sun- 
day, Monday, Tuesday, November 14, 15, 16.—Bill 
Brooks, Liberty Theatre, Hailey, Idaho. 


Metro-Goldwyn-Mayer 


BRIGADOON: Gene Kelly, Cyd Charisse 
tasy will only do well in the class spots. 
Sunday and Monda Elstun Dodge, 
Cincinnati, Ohio. 


GONE WITH THE WIND: Clark Gable, Vivien 
Leigh, Olivia de Havilland—Still a splendid picture 
which out-grossed and out-entertained many newer 
offerings. Played Sunday, Monday, Tuesday, Novem- 
ber 28, 29, 30.—Mrs. Elaine S. George, Star Theatre, 
Heppner,, Ore. 


SEVEN BRIDES FOR SEVEN BROTHERS: Jane 
Powell, Howard Keel—Best grossing "Scope to date. 
Looked wonderful with my $595 lens. Audience well 
satisfied. Played om Sunday and Monday.—-Elstun 
Dodge, Elstun Theatre, Cincinnati, Ohio. 


This fan- 
Played on 
Elstun Theatre, 


Paramount 


ABOUT MRS. LESLIE: Shirley Booth, 
Ryan—About the worst gross ever and our 
loss. If Shirley Booth is a good draw for you, it may 
get by. I liked the picture, but the patrons didn’t. 
Played Sunday, Monday, Tuesday, Comte 31, Novem- 
Lea 1, 2.—Bill Brooks, Liberty Theatre,, Hailey, 
Idaho. 


LIVING IT UP: Dean Martin, Jerry Lewis—For 
us this was their best picture—lots of laughs, every- 
one seemed pleased and a fair profit. Played Sunday, 
Monday, Tuesday, November 7, 8, 9.—Bill Brooks, 
Liberty Theatre, Hailey, Idaho. 


REAR WINDOW: James 
Will appeal to all audiences. Gross good. Played on 
Tuesday, Wednesday apd Thursday.--Elstun Dodge, 
Elstun Theatre, Cincinnati, Ohio. 


RKO Radio 


HANS CHRISTIAN ANDERSEN: Danny Kaye,, 
Jeanmaire—We were not successful in completely over- 


Robert 
biggest 


Stewart, Grace Kelly 
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. . « the original exhibitors' reports department, established October 14, 1916. In it theatremen 


serve one another with information about the box office performance of product—providing a 
service of the exhibitor for the exhibitor. ADDRESS REPORTS, What the Picture Did for Me, 
Motion Picture Herald, Rockefeller Center, New York 20. 


coming the impression that this was a children’s pic- 
ture. Even so, the box office was satisfactory, since 
so many parents came to bring their children. And, 
of course, the adults enjoyed it, as did the small fry. 
Played Sunday, Monday, December 5, 6.—Mrs, Elaine 
S. George, Star Theatre, Heppner, Ore. 


SEA AROUND US: Documentary—Good documen 
tary film about the sea that did good business at the 
box office. Played Sunday, Monday, Tuesday, Octo 
ber 17, 18, 19.—Agha Rafigue Ahmed, New Majestic 
Theatre, Hyderbad Sind,, Pakistan. 


TARZAN AND THE SHE-DEVIL: Lex Barker, 
Joyce MacKenzie—Tarzan pictures are no longer as 
thrilling as they used to be a decade ago. Comments 
were very bad on this picture. Played Sunday, Mon 
day, Tuesday, Wednesday, November 14, 15, 16. 17. 
Agha Rafique Ahmed, New Majestic Theatre, Hydet- 
bad Sind, Pakistan. 


Twentieth Century-Fox 


BENEATH THE 12-MILE REEF: Terry Moore, 
Robert Wagner—A fair picture but it didn’t seem tc 
fit on the screen OU. K. Again 40% and we made $10 
This kind of profit sure won’t pay for our new in 
stallation. Played Tuesday, Wednesday, Thursday, 
October 12, 13, 14.—Bill Brooks, Liberty Theatre, 
Hailey, Idaho. 


DEMITRIUS AND THE GLADIATORS: Victoi 
Mature, Susan Hayward—A much better picture than 
‘The Robe” and it didn’t gross half as much as “The 
Robe.”” With their high terms, I don’t see how we 
can get by unless they give us some help. A _ big 
loss. Played Sunday, Monday, Tuesday, Wednesday, 
November 21, 22, 23, 24.—Bill Brooks, Liberty Thea 
tre, Hailey, Idaho. 


HOW TO MARRY A MILLIONAIRE: Betty 
Grable, Marilyr Monroe, Lauren Bacall—A good pic- 
ture that drew well here. Our second CinemaScope 
picture, but here again 40% to a split. Fox got the 
lion’s share with a very small profit left for us 
Played Sunday, Monday, October 10, 11-—Bill Brooks, 
Liberty Theatre, Hailey, Idaho 


KING OF THE KHYBER RIFLES: Tyrone Power, 
Terry Moore—Our sixth CinemaScope picture. The 
novelty has worn off and 40% lost us dough on this 
picture. If this 40 and 50% don’t stop, Simon Legre« 
will step in and little Eva and I will be out in the 
snow. Played Tvesday, Wednesday, Thursday, Octo 
ber 26, 27, 28.—-Bill Brooks, Liberty Theatre, Hailey, 
Idaho. 


NEW FACES: Eartha Kitt, Robert Clary -Eartha 
Kitt was good, but not the rest. Several people wh« 
came out said that if CinemaScope was like this, w 
could keep it. This hurt—a big loss. Played Sunday, 
Monday, October 24, 25.—Bill Brooks, Liberty Thea 
tre, Hailey, Idaho. 


RIVER OF NO RETURN: Robert Mitchum, Mari- 
lyn Monroe—A ratural for here because our river of 
no return is close by. Had one of the best grosses 
ever. If we could only get one of these at a flat 
rental, we could make up for the losses on the poor 
pictures we have to play. Played Sunday, Monday, 
Tuesday, Wednesday, Thursday, October 17, 18, 19, 
20, 21.—Bill Brooks, Liberty Theatre, Hailey, Idaho 


ROBE, THE: Victor Mature, Jean Simmons—Firsi 
picture in CinemaScope and it was very fuzzy, not 
clear. Good crowd but not worth. 50%. Played Sun 
day, Monday, Tuesday, Wednesday, Thursday, Octo- 
ber 3, 4, 5, 6, 7.—Bill Brooks, Liberty Theatre, Hailey, 
Idaho. 


ROBE, THE: Victor 
CinemaScope. This 


Simmons—In 
extra business 


Mature, Jean 
failed to do any 


December 5, 6 


Hardwick, Vt. 


here. Played Sunday, Monday, 
Rowell Brothers, Idle Hour Theatre, 


Universal 


ABBOTT & COSTELLO MEET DR. JEKYLL 
AND MR. HYDE: Bud Abbott, Lou Costello, Boris 
Karloft—Did excellent business on this one. My pa 
trons enjoyed this comedy. Played Sunday, Monday, 
Tuesday, Wednesday, October 3, 6.—Agha R: = 
Ahmed, New Majestic Theatre, Hyderbad Sind, Pa 


istan. 


DUEL AT SILVER CREEK: 
Domergue—One of Audie’s best pictures. Did well ¢ 
the box office. Played Friday, Saturday, Sunday, |} 
day, November 12, 13, 14, 15.—Agha Rafigue 

Shams Cinema, Hyderabad Sind, Pakistan 


Audie Murphy. Fai 


Warner Bros. 


DRAGNET: = Jack 
reading various trade 
things from this picture, 
The only thing 
our contract. 


15—Rowell B 


Webb, Ben Alexander—After 
magazines, we expected big 
but it failed in this situation 
which was terrific was the terms im 
Played Sunday, Monday, November 14, 
rothers, Idle Hour Theatre, Harwick, Vt 


MAN BEHIND THE GUN: Randolph Scott, Patric« 
Wymore—Good western in color, but did only fair 
business. Played Sunday, Monday, Tuesday, Novem 
ber 21, 22, 23.—Agha Rafigue Ahmed, New Majestic 
Cinema, Hyderabad Sind, Pakistan 


MASTER OF BALLANTRAE: Errol 
thony Steele—Very action 
were good and so was the picture. Played Friday, 
Saturday, Sunday Monday, Tuesday, Wednesday, 
Thursday, November 5, 6, 7, &, 9, 10, 11 Agha Rafigue 
Ahmed, Shams Cinema, Hyderbad Sind, Pakistan 


Flynn, Az 


good picture Comments 


RING OF FEAR: Clyde Beatty, Pat O’Brien—One 
of the best drawing CinemaScopes If Warner had 
put nothing but Clyde Beatty’s circus in the picture, 
it would do the job—like sitting in a front row seat 
through the entire circus. Mickey Spillane unbeliev 
bly corny, but did nc harm. (Mickey, stick to yout 
tough stories.) Pat O’Brien looked on with a tolerant 
eye. Used all the circus posters out of windows where 
a circus had been advertised for a neighboring town 

and what a front it made at no cost at all. Small 
town and rural patronage. Played Thursday, Friday, 
Saturday, November 4, 5, 6.—Shirley Booth, Booth 


Theatre, Rich Hill, Mo. 
SOUTH SEA WOMAN: Burt Lancaster, 


Mayo Burt Lancaster is popular here and this 
picture did very well at the box office. Played Sun 
day, Monday, Tuesday, November 7, 8 9.—Agha 
Rafigue Ahmed, New Majestic Theatre, Hyderbad 
Sind, Pakistan 


Virginia 


Good 


Shorts 
Allied Artists 


ARBOR, DAY: 
with Little Rascals 
Jackson Theatre, 


Little Rascals—Very good re-issue 
ind two midgets.—S. T. 
Flomaton, Ala. 


Jackson, 


Universal 


HOT ROD HUCKSTERS: Lantz Technicolor Car- 
tune—Good Woody Woodpecker cartoon My folks 
like these Lantz cartoons.—S. T. Jackson, Jackson 
Theatre, Flomaton, Ala. 
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THE RELEASE CHART 


Index to Reviews and Advance Synopses, with Ratings 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers in this chart refer to pages in the PRODUCT 


DIGEST SECTION. 


Short Subjects Chart December |1, page 242. 
Features by Company September 25, 1954, page 161. 


Color pictures designated by (c). 


Legion of Decency Ratings: A-!, Unobjectionable; A-2, Unobjec- 
tionable for Adults; B, Objectionable in part for all; C, Condemned. 


TITLE—Production Number—Company 
A 


A Nous, La Liberte (Fr.-Eng. Titles) Burstyn 
About Mrs. Leslie (5321!) Para. 
Adventures of Hajji Baba (CS) (c) (424) Fox 
Adventures of Robinson Crusoe (c) UA 
Affairs of Messalina (Ital.-Eng. dubbed) Col. 
Africa Adventure (c) {502) RKO 
Aida (Ital.) (c) IFE 
Always a Bride (Brit.j (485) U-I 
Angelika (German) Brenner 
Angels One Five ( Brit.) Stratford 
Apache (c)* UA 
Asphalt Jungle (514) MGM 
Athena (c) (507) MGM 
Atomic Kid, The (5314) Rep. 


Bad Day at Black Rock (CS) (c) (515) MGM 
Badman's Territory (476) RKO 
Bamboo Prison, The 
Barefoot Battalion (Greek) 
Barefoot Contessa, The (c)* 
Battle Cry (c} (CS) 
Battleground (513) 
Beachcomber, The (c) (Brit.) 
Beau Brummell (c) (502) 
Bengal Brigade (501) (c) 
Betrayed (50!) (c) MGM 
Big Chase (5327) Lippert 
Big Sleep, The (407) WB 
Black Dakotas, The (c) Col. 
Black Horse Canyon (c) (423) Univ. 
Black Knight, The (c) Col. 
Black Pirates, The (c) (5407) Lippert 
Black Shield of Falworth, The (c) 

(429-CS, 432-2D) 
Black 13 (428) (Brit.) 20th-Fox 
Black Tuesday UA 
Black Widow (423) (CS) (c)* Fox 
Bob Mathias Story (5502) AA 
Bounty Hunter, The (c} (402) WB 
Bowery Boys Meet the Monster (5419) AA 
Bowery to Bagdad (5421!) AA 
Brigadoon (CS) (c)* (504) MGM 
Bread, Love and Dreams 

(Ital.-Eng. Titles) 1.F.E. 
Bridges at Toko-Ri (c) Para. 
Broken Lance (CS) (c) (419)* Fox 
Bullet Is Waiting, A (c) Col. 


Cc 


Caine Mutiny, The (c)* Col. 
Cangaceiro (Brazil) Col. 
Cannibal Attack Col. 
Capt. Kidd and the Slave Girl (c) UA 
Carmen Jones (422) (CS) (c) Fox 
Carnival Story, The (c) (412)* RKO 
Casanova's Big Night (c) (5316) Para. 
Cattle Queen of Montana (c) (505) RKO 
Challenge the Wild (c) UA 
Conquest of Space (c) Para. 
Coroner Creek Col. 
Country Girl, The Para. 
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Univ. 


Univ. 


Under the column heading S 
sound systems are designated 


ecial Data projection and available 
y the following keys: SYSTEM: CS 
—CinemaScope; VV—VistaVision; SA—SuperScope (anamorphic 
print); 3D—two prints; 3D(I}—single strip. SOUN 
track magnetic stereophonic sound; Ss(2}—Separate stereophonic 
sound print; Ds—Optical directional sound, as Perspecta; Ms— 
single track magnetic sound; Os—standard optical sound. 

All films (except CinemaScope) made in Hollywood since early 


: Ss—four 


1953 are intended for aspect ratios from 1.33 to | up to approxi- 


Release 


Stars Date 


Raymond Cordy 

Shirley Booth-Robert Ryan 
Elaine Stewart-John Derek 
Dan O'Herlihy-James Fernandez 

Maria Felix-Georges Marchal 

Documentary 

Sophia Loren-Lois Maxwell 

Peggy Cummins-Terence Morgan 

Maria Schell 

Jack Hawkins-Michael Denison May,'54 
Burt Lancaster-Jean Peters July,'54 
Sterling Hayden-M. Monroe (reissue) Dec. 10,'54 
Jane Powell-Edmund Purdom Nov. 5,'54 
Mickey Rooney-Robert Strauss Dec. 8,'54 


(reissue) Oct. 6,'54 
Aug,..,’ 


Jan. 7,'55 
May 1,'54 
Jan.,'55 
June,'54 
Oct.,'54 
Not Set 
(reissue) Dec. i6,'54 
Jan.,'55 
Oct.,"54 
Nov.,'54 
Sept.,'54 
June 18,'54 
(reissue) Dec. 11,'54 
Sept.,'54 

June,'54 

Nov.,'54 

Dec. 24,'54 


Spencer Tracy-Robert Ryan 

Randolph Scott-Ann Richard (reissue) 
Robert Francis-Dianne Foster 

Maria Costi-Nicos Fermas 

Humphrey Bogart-Ava Gardner 

Van Heflin-Aldo Ray 

Van Johnson-John Hodiak 
Robert Newton-Glynis Johns 
Stewart Granger-Elizabeth Taylor 
Rock Hudson-Arlene Dahl 
Clark Gable-Lana Turner 
Lon Chaney-Glenn Langan 
Humphrey Bogart-L. Bacall 
Wanda Hendrix-Gary Merrill 
Joel McCrea-Mari Blanchard 
Alan Ladd-Patricia Medina 
Anthony Dexter-Lon Chaney 


Sept.,'54 
Nov.,'54 


Tony Curtis-Janet Leigh 

Peter Reynolds-Rona Anderson 
Edward G. Robinson 

Gene Tierney-Van Heflin 

Bob Mathias-Ward Bond 
Randolph Scott-Dolores Dorn 
Bowery Boys 

Leo Gorcey-Huntz Hall 

Gene Kelly-Cyd Charisse 


Nov.,'54 
Oct. 24,'54 
Sept. 25,54 
June 6,'54 
Jan. 2,'55 
Oct. 22,'54 


Gina Lollobrigida-Vittorio De Sica 
William Holden-Grace Kelly 
Spencer Tracy-Richard Widmark 
Jean Si Rory Calh 


Sept.,'54 

Jan.,'55 
Aug.,'54 
Sept.,'54 





Special 
Not Set 
Nov.,'54 
May,'54 
Jan.,'55 
Apr. 16,'54 
Apr.,'54 
Nov. 18,'54 


Bogart-Ferrer-Johnson 

Alberto Ruschel-M. Prado 

Johnny Weissmuller-Judy Walsh 
Anthony Dexter-Eva Gabor 

Dorothy Dandridge-Harry Belafonte 
Anne Baxter-Steve Cochran 

Bob Hope-Joan Fontaine 

Barbara Stanwyck-Ronald Reagan 
George and Sheila Graham June,'54 
Walter Brooke-Eric Fleming Feb.,'55 
R. Scott-Marguerite Chapman (reissue) Aug.,'54 
B. Crosby-G. Kelly-W. Holden Mar.,'55 


mately 1.75 to |. 
*Following a title indicates a Box Office Champion. 


Ruaning 
Time 


83m 
104m 
93m 
90m 
106m 
64m 
95m 
83m 
99m 
98m 
9im 
112m 
96m 
86m 


-—-REVIEWED— 
(S)=synopsis 
Issue 


Oct. 
May 
Oct. 


June 


Sept. 


Nov. 
June 
Oct. 
May 
July 


Nov. 
Dec. 


Dec. 


Dec. 
June 


Oct 


Sept. 


Oct. 
Oct. 
July 


Sept. 


May 
Oct. 


Aug. 
Nov. 


Oct. 
Oct. 
Aug. 
July 


Aug. 


Sept. 


July 
Aug. 


June 


Sept. 


Nov. 
May 
Oct. 
Mar. 
Mar. 
Nov. 
June 


Sept. 


Dec. 


16 

! 
16 
12 


25 
6 
12 


12 

4 
13 
29 
16 
27 

6 
20 
12 
a 


4 


Page 


178 
2278 
177 
26 


153 
202 
26 
178 
2285 
49 


201 
250 


153 


89 
113 


25 
130 
210 

10 

179 
2237 
2205 
218 

26 
(S)138 


233 


L. of D. 
Rating Review 
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A-2 


Herald Special 


Data 


Good 
Good 
Good 
Very Good 


CS-Ss, Ms, Os 


Good 

Very Good 
Good 
Good 
Good 
Excellent 


Very Good 


Fair 


Excellent CS-Ss or Ds 
Good 

Very Good 

Excellent 


CS-Ss or Os 


Excellent 
Good 
Very Good 


Good 
Good 
Good 


Excellent CS-Ss 


Poor 


Very Good CS-Ss, Ms, Os 
Very Good 

Good 

Fair 


Very Good CS-Ss, Os, Ds 
Very Good 


Excellent CS-Ss, Ms, Os 
Good 


Superior 
Good 

Fair 

Good 
Excellent 
Very Good 
Excellent 
Good 
Good 


Excellent 
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-—REVIEWED— 
(S)=synopsis 
Issue Page 


L.of D. Herald 
Rating Review 


TITLE—Production Number—Company Stars Date Time 


Cowboy, The (5308) (c) 
Crest of the Wave (511) 
Crime Wave (308) 
Crossed Swords (c) 

Cry Vengeance (5504) 


Dangerous Mission (3D) (c) (410) 
Dawn at Socorro (c) (430) 
Day of Triumph (c) 
Dead End 
Deadly Game (5402) 
Deep in My Heart (c) (512) 
Demetrius and the Gladiators 

(c) (CS) (415)* 
Desiree jes) (¢) (425) 
Desperado, The (5426) 
Destry (c) (508) 
Detective, The (Brit.) 
Devil's Harbor (429) (Brit.) 
Devil's Pitchfork (form. Ana-ta-han) 

(Japan) 
Dial M for Murder (c) (327)* 
Diamond Wizard, The (Brit.) 
Diary of a Country Priest (Fr.) 
Dirty Hands (Fr.) 
Down Three Dark Streets 
Dr. Jekyll and Mr. Hyde (506) 
Dragnet (c) (401)* 
Dragonfly Squadron (52) 
Dream of Love (Fr.) 
Drive a Crooked Road 
Drum Beat (CS) (c) (404) 
Drums Across the River (c) (422) 
Duel in the Jungle (c) (332) 
Duel in the Sun (c) SRO 
Duffy of San Quentin (321) WB 


Earrings of Madame De (Fr.) 
Edge of Divorce (Brit.) Kingsley 
Egg and I, The (426) Univ. 
Egyptian, The (420) (c) Fox 
Elephant Walk (c) (5317)* Para. 
Every Girl Should Be Married (570) RKO 
Executive Suite (423)}* MGM 


Fangs of the Wild (5311) 
Far Country (c) (511) 
Fast and the Furious 
Fire Over Africa (c) 
Fireman Save My Child (421) 
Flame and the Flesh (c) (421) MGM 
Flamenco (c) (Span.-Eng. Narr.) Lewis 
Flight Nurse (5301) Rep 
Flight of the White Heron (418) (c) 

(CS) (The Royal Tour) Fox 
Forty-Niners, The (5424) AA 
Four Guns to the Border (c) r Univ. 


Lippert 
MGM 
WB 


UA 
AA 


RKO 
Univ. 
Schaefer 
Goldwyn 
Lippert 
MGM 


Fox 

Fox 

AA 
Univ. 
Col. 
20th-Fox 


Arias 
WB 

UA 
Brandon 
McDonald 
UA 
MGM 
WB 

AA 
Davis 
Col. 
WB 


Univ. 
WB 


Arlan 


Lippert 
niv. 
ARC 
Col. 


Univ. 


Francis Joins the WACS (427 Univ. 
French Touch, The (Fr.) Times 


G 


Gambler from Natchez (¢} (417) Fox 
Garden of Evil (c) (CS) (416)* Fox 
Gate of Hell, The (Japanese) Harrison 
Geraldine (5302) Rep. 
Girl for Joe (325) 
(form. Force of Arms) WB 
Girls Marked Danger (Ital.-Eng. Dial.) 
Gog (3D) (c) 
Golden Mistress (c) 
Gone With the Wind (c) (430)* 
Gorilla at Large (c) (3D) (406) 
Greatest Show on Earth (c) (5325) 
Green Fire (CS) (c) (516) 
Gunfighters 
Gunga Din (479) 
Guy With a Grin (326) 
(form. No Time for Comedy) 
Gypsy Colt (419) (c) 


Hans Christian Andersen (c) (351) RKO 
Hansel and Gretel (c) (508) RKO 
Heart of the Matter, The (Brit.) Asso. Artists 
Heat Wave (5310) Lippert 


IFE 
UA 


UA 
MGM 
20th-Fox 
Para. 
MGM 
Col. 
RKO 


WB 
MGM 


May 28,'54 
Dec. 3,'54 
Mar. 6,'54 

Aug,. 54 

Nov. 21,'54 


Decumentary 

Gene Kelly-Jeff Richards 
Gene Nelson-Sterling Hayden 
Errol Flynn-Gina Lollobrigida 
Mark Stevens-Martha Hyer 


Victor Mature-Piper Laurie 
Rory Calhoun-Piper Laurie Sept.,'54 
Joanne Dru-Robert Wilson Dec.,'54 
Sylvia Sidney-Humphrey Bogart (reissue) June,'54 
Lloyd Bridges-Simone Silva Oct. 8,'54 
Dec. 24,'54 


Mar. 6,54 


Jose Ferrer-Merle Oberon 


Victor Mature-Susan Hayward 
Marlon Brando-Jean Simmons 
Wayne Morris 

Audie Murphy-Mari Blanchard 
Alec Guinness-Joan Greenwood 
Richard Arlen-Greta Gynt 


May 17,'54 
May 29,'54 
Aug., 54 
Apr. 5,'54 


Akemi Negishi 

Ray Milland-Grace Kelly 

Dennis O'Keefe-Margaret Sheridan 
Claude Laydu-Nicole Maurey 
Pierre Brasseur May,'54 
Broderick Crawford-Ruth Roman Aug.,'54 
Spencer Tracy-Ingrid Bergman (reissue) Oct.,'54 
Jack Webb-Ben Alexander Sept. 4,'54 
John Hodiak-Barbara Britton Mar. 21,'54 
P. R. Willm-Mila Parley June,'54 
Mickey Rooney-Dianne Foster Apr.,'54 
Alan Ladd-Audrey, Dalton Nov. 13,'54 
Audie Murphy-Lisa Gaye June,'54 
Jeanne Crain-Dana Andrews Aug. 21,'54 
Jennifer Jones-Gregory Peck (reissue) Not Set 
Joanne Dru-Paul Kelly Mar. 13,'54 


July 19,'54 
July,'54 

(reissue) July,'54 
Sept. ,'54 


Boyer-Darrieux-De Sica 
Valerie Hobson-Philip Friend 
C. Colbert-Fred MacMurray 
Edmund Purdom-Gene Tierney 
Elizabeth Taylor-Dana Andrews June,'54 
Cary Grant-Betsy Drake (reissue) Sept.,'54 
Holden-Allyson-Stanwyck-March-Douglas Apr.,'54 


Apr. 2,'54 
Feb.,'55 
Nov.,'54 


Charles Chaplin, Jr.-Onslow Stevens 
James Stewart-Ruth Roman 

John Ireland-Dorothy Malone 
Maureen O'Hara-MacDonald Carey 
Spike Jones and His City Slickers 
Lana Turner-Carlos Thompson 

A. P. Lopez-Ballet Espanol 

Joan Leslie-Forrest Tucker Mar. |,'54 
Queen Elizabeth and Philip 
Wild Bill Elliott-Virginia Grey 
Rory Calhoun-Coleen Miller 
Donald O'Connor-Julia Adams 
Fernandel 


Oct.,'54 
May 9,'54 


Dale Robertson-Debra Paget 
Gary Cooper-Susan Hayward 
Machiko Kyo " 
John Carroll-Mala Powers Apr. 1,'54 
William Holden-Nancy Olson (reissue) May 15,'54 
Silvana Pampanini-E. Rossi-Drago Oct.,'54 
Richard Egan-Constance Dowling June,'54 
John Agar-Rosemarie Bowe Sept.,'54 
Gable-Leigh-deHavilland (reissue) July,'54 
Cameron Mitchell-Anne Bancroft May,'54 
Charlton Heston-Betty utton (reissue) July,'54 
Stewart Granger-Grace Kelly Jan. 21,'55 
Randolph Scott-Barbara Britton (reissue) Aug.,'54 
Cary Grant-Victor McLaglen (reissue) July 1,'54 


James Stewart-R. Russell 
Donna Corcoran-Frances Dee 


(reissue) May 15,'54 
Apr. 2,'54 


June 9,'54 
Dec. 25,'54 
Nov. 18,'54 
Apr. 16,'84 


Danny Kaye-Jeanmaire 

Anna Russell-Mildred Dunnock 
Trevor Howard-Maria Schell 
Alex Nicol-Hillary Brooke 
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69m 
90m 
74m 
86m 
83m 


75m 
80m 
112m 


63m 
132m 


10im 
110m 
8im 
95m 
9Iim 
7im 


9Iim 
105m 
83m 
95m 
99m 
84m 


89m 
84m 


82m 


78m 


7im 
83m 
95m 
84m 


88m 
100m 
89m 
90m 


100m 
75m 
8Iim 
82m 
222m 
84m 
153m 
100m 
87m 
117m 


93m 
72m 


112m 
75m 
100m 
68m 


Jan. 
Nov. 
Jan. 
July 
Dec. 


Feb. 
July 
Dec. 


Dec. 


June 
Nov. 
July 
Dec. 
Oct. 
Dec. 


May 
May 
July 
Apr. 
May 


Sept. 


Aug. 
Feb. 
June 
Mar. 
Nov. 
May 
Aug. 


Feb. 
July 


July 
June 


Sept. 


Apr. 
Feb. 


Mar. 
June 
Nov. 
Oct. 
Apr. 
May 
May 
Nov. 


June 


May 


Sept. 


July 


Sept. 


Aug. 
July 
Dec. 


Dec. 


June 
June 
Oct. 
May 


Dec. 


9 


24 
4 


4 


12 
20 
10 
1 
16 
18 


22 
I 
24 
17 
22 
4 


21 
13 
19 
20 

6 
22 
14 


13 


31 
10 
5 
4 
3 


27 


13 
19 
6 
16 
24 
I 
29 
7 


26 
8 
25 
3 
i 


7 
3 
4 
12 


12 
12 
30 

8 


25 


2134 
209 
2142 
89 
233 


2197 
8! 
234 


233 


27 
217 
57 
241 
179 


89 
57 
17 
130 
2245 


2197 


2214 
(S)34 
202 
177 
2270 
2277 
10 
2062 


4\ 
2285 
153 
49 
138 


97 

49 

234 
(S)2103 


27 
26 
197 
2286 
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Excellent 
Very Good 
Good 

Fair 

Very Good 


Fair 
Very Good 


Excellent Ds 


Excellent CS-Ss, Ms, Os 
Excellent CS-Ss, Ms, Os 
Very Good 

Good 

Excellent 

Fair 


Good 
Excellent 
Fair 

Very Good 
Very Good 
Very Good 


Very Good 
Good 

Fair 

Good 
Very Good 
Very Good 
Good 


Good 


Good 

Fair 

Very Good 

Excellent CS-Ss, Ms, Os 
Very Good 


Excellent 


Good 


Fair 

Fair 

Good 
Excellent 
Very Good 
Fair 


Very Good Cs-Ss, Ms, Os 
ood 

Good 

Excellent 

Good 


Good 
Excellent CS-Ss, Ms, Os 
Very Good 


Fair 
Very Good 
Good 


2D, 3D-Os 


Ds 
3D, 3D(1) 


Fair 


Very Good 


Good 


Excellent 
Very Good 
Good 

Fair 








TITLE—Production Number—Company 


Heidi (Swiss) UA 
Hell Below Zero (c) Col. 
Hel! Raiders of the Deep 

(Ital.-Eng. Dial.) IFE 
Hello Elephant! (Ital.-Eng. Titles) Arlan 
Hell's Half Acre (5304) Rep. 
Hell's Outpost (5315) Rep. 
Her Twelve Men (429) (c) ag 


High and Dry (Brit.) (486) 
High and the Mighty (329) (<)* (CS) WB 
Hobson's Choice (Brit.) UA 


Holly and the Ivy (Brit.) Pacemaker 
Home of the Brave 
House of the Arrow (Brit.) Stratford 
Human Desire Col. 
Human Jungle (550!) AA 
Hunters of the Deep (c) DCA 
I 
indiscretion of an American Wife Col. 
Inspector Calls, An (Brit.) Assoc. Artists 
Iron Glove, The (c) Col. 
It Should Happen to You Col. 
J 
Jesse James vs. Daltons (c) (3D) Col. 
Jesse James’ Women (c) UA 
Johnny Dark (c) (424) Univ. 
Johnny Guitar (c) (5307)* Rep. 
Jubilee Trail (c} (5303) Rep. 
Julius Caesar (422) MGM 
Jump Into Hell (410) wB 
Jungle Gents (5420) AA 
Jungle Man-Eaters Col. 
Jupiter's Darling (518) (CS) (c) MGM 
K 
Khyber Patrol (c) UA 
Killer Leopard (5412) AA 
King Richard _ the Crusaders 
(ec) (CS) (331) WB 
Knock on Wood (c) (5319) Para. 
L 
Last Time | Saw Paris (c) (510) MGM 
Laughing Anne (Brit.) (c) (5305) Rep. 
Law vs. Billy the Kid (c) Col. 
Lawless Rider, The UA 
Little Kidnappers, The ( Brit.) UA 
Living It Up (c) (5320)* Para. 
Lone Gun, The (c) UA 
Lonely Night, The Mayer- me 
Lo..g Gray Line, The cs} (c) Col. 
Long John Silver (CS) (c) DCA 
Long Wait, The UA 
Loophole (5414) AA 
Lost Patrol (480) RKO 
Lovers, Happy Lovers! (Brit.) AF.E. 
Lovers of Toledo (Ital.-Eng. Titles) Hakim 
Lucky Me (c) (324) (CS) WB 
M 
Ma and Pa Kettle at Home (418) Univ. 
Mad Magician, The (3D) Col. 
Magnificent Obsession (428) (c)* Univ. 
Make Haste to Live (5306) Rep. 
Malta Story ( Brit.) UA 
Mambo Para. 
Man With a Million (c) (Brit.) UA 
Many Rivers to Cross (c) (CS) (517) MGM 
Massacre Canyon Col. 
Masterson of Kansas (c) Col. 
Melody of Love (Ital.-Eng. Titles) IFE 


Men of the Fighting Lady (425) (c)* MGM 
Miami Story, The Col. 


Miss Grant Takes Richmond Col. 
Miss Sadie Thompson (c) (3D)* Col. 
Mr. Blandings Builds His Dream House 

(473) RKO 
Mr. Hulot's Holiday (Fr.) GBD 
Mr. Potts Goes to Moscow (Brit.) 

(5400) Stratford 
Moment of Truth (Fr.) Arlan 
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Release 

Stars Date 
Elsbeth Sigmund Apr.,'54 
Alan Ladd-Joan Tetzel July,'54 
Eleanora Rossi Drago-Pierre Cressoy Aug.,'54 
Vittorio De Sica-Sabu Sept.,'54 


Wendell Corey-Evelyn Keyes June 1,'54 


Rod Cameron-Joan Leslie Dec. 15,'54 
Greer Garson-Robert Ryan Aug.,'54 
Paul Douglas-Alex Mackenzie Sept.,'b4 
John Wayne-Claire Trevor July 3,'54 
Charles Laughton-John Mills June,'54 
Ralph Richardson-Celia Johnson Feb.,'54 
Frank Lovejoy-Lloyd Bridges (reissue) Apr.,'54 


Oscar Homolka-Yvonne Fureaux Oct.,'54 


Glenn Ford-Gloria Grahame Sept.,'54 
Gary Merrill-Jan Sterling Oct. 3,'54 
Documentary 

Jennifer Jones-Montgomery Clift July,'54 
Alastair Sim Nov.,'54 
Robert Stack-Ursula Thiess Apr.,’54 
Judy Holliday-Peter Lawford Mar.,'54 
Brett King-Barbara Lawrence Apr.,'54 
Don Barry-Peggie Castle Sept.,'54 
Tony Curtis-Piper Laurie July,'54 
Joan Crawford-Sterling Hayden Aug.,'54 
Vera Ralston-Forrest Tucker May i5,'54 
Brando, Calhern, Garson, Kerr, Mason Spec. 
Jacques Sernas-Kurt Kasznar Not Se& 
Leo Gorcey-Huntz Hall Sept. 5,'54 
Johnny Weissmuller June,'54 
Esther Williams-Howard Keel Feb. 18,'55 
Richard Egan-Dawn Addems Sept.,'54 
Johnny Sheffield Aug. 22,'54 
Rex Harrison-Virginia Mayo Aug. 7,'54 
Danny Kaye-Mai Zetterling July,"54 
Elizabeth Taylor-Van Johnson Nov. 19,'54 
Wendell Corey-Margaret Lockwood July 1,'54 
Scott Brady-Betta St. John Aug.,'54 
Johnny Carpenter-Frankie Darro July,'54 
Duncan Macrae-Jean Anderson Oct.,'54 
Dean Martin-Jerry Lewis Aug.,'54 
George Montgomery-Dorothy Malone _—Apr.,'54 


Marian Seldes-Charles W. Moffat Mar.,'54 


Tyrone Power-Maureen O'Hara Not Set 
Robert Newton Not Set 
Anthony Quinn-Peg. 3 Castle May,'54 
Barry Sullivan-Dorothy Malone Mar. 28,'54 
Victor McLaglen (reissue) July 1,'54 
Gerard Philipe-Valerie Hobson Oct.,"54 
Alida Valli-Pedro Armendariz Apr.,'54 
Doris Day-Robert Cummings Apr. 24,'54 
Marjorie Main-Percy Kilbride Apr.,'54 
Vincent Price-Mary Murphy May,'54 
Jane Wyman-Rock Hudson Aug.,'54 
Dorothy McGuire-Stephen McNally = Aug. 1,54 
Alec Guinness-Jack Hawkins Aug.,'54 
Shelley Winters-Silvano Mangano Feb.,'55 
Gregory Peck-Jane Griffiths June,'54 
Robert Taylor-Eleanor Parker Feb. 4,55 
Phil Carey-Audrey Totter May,'54 
George Montgomery-Nancy Gates Jan.,'55 
Giacomo Rondinella Apr. 17,'54 
Van Johnson-Walter Pidgeon June,'54 
Barry Sullivan-Luther Adler May,'54 


Lucille Ball-Wm. Holden (reissue) re 54 
Rita Hayworth-Jose Ferrer Feb.,'54 


Cary Grant-Myrna Loy (reissue) Apr.,'54 


Jacques Tati June,'54 
George Cole-Nadia Gray Mar. 14,'54 
Michele Morgan-Jean Gabin May, '54 


Running 
Time 


98m 
9im 


93m 
78m 
9im 
90m 
9Iim 
93m 
147m 
107m 
80m 
99m 
73m 
90m 
82m 


63m 
80m 
77m 
87m 


65m 
83m 
85m 
110m 
103m 
12Im 


64m 
68m 


7im 
70m 


113m 
103m 


116m 
90m 
73m 
62m 
93m 
95m 
78m 
62m 


93m 
80m 
73m 
105m 
75m 
100m 


8im 
72m 
108m 
90m 
98m 


90m 


66m 
73m 
96m 
80m 
75m 
87m 
9im 


94m 
85m 


93m 
87m 


7— REVIEWED — 


(S)=synopsis 

Issue Page 
Dec. 26 2118 
May 22 ! 
May 8 2286 
Sept. 25 154 
Feb. 13 2183 
Dec. 25 258 
July 3 49 
Aug. 28 121 
May 29 9 
June 12 25 
Feb. 13 2183 
Aug. 7 98 
Sept. 18 145 
Apr. 24 2270 
Dec. 18 250 
Mar. 27 2238 
Jan. 16 2141 
Jan. 23 2158 
Sept. 18 145 
June 5 17 
May 8 2285 
Jan. 23 2158 
June 6 186! 
Oct. 2 (S)170 
May 29 10 
Aug. 2 113 
Sept. 11 (S)138 
July 10 57 
Apr. 3 2245 
Nov. 6 201 
May 8 2285 
July 24 82 
Oct. 30 194 
Aug. 2! 113 
May | 2277 
Apr. 10 2254 
Apr. 10 2253 
May | 2278 
Feb. 20 2189 
Nov. 13 210 
May 8 2286 
Apr. 17 2261 
Mar. 13 2213 
Mar. 27 2238 
May 15 2293 
Apr. 10 2253 
July 17 65 
May 29 9 
Apr. 10 2254 
Nov. 20 218 
Apr. 24 2270 
May 15 2293 
Apr. 10 2254 
Dec. 26 2117 
July 3 50 
Sept. 19 1998 
May 22 3 
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Herald 
Review 


Special 
Date 


Very Good 
Very Good 


Good 
Good 

Fair 

Good 

Very Good 
Excellent 
Superior 
Very Good 
Excellent 


CS-Ss or Os 


Good 
Very Good 


Fair 

Very Good 
Good 

Very Good 


Good 

Fair 

Very Good 
Excellent 
Good 


Superior 


2D, 3D 


Fair 


Fair 


Excellent Cs-Ss 


Excellent 


Good 
Good 
Good 

Fair 

Good 
Excellent 
Good 

Very Good 


Good 
Good 


Fair 


Good CS-Ss or Os 


Good 
Good 
Excellent 
Good 
Good 


2D, 3D 


Excellent 


Good 
Good 
Fair 
Excellent 


Good 


Exc. 2D, 3D-Ss(2), Os 


Excellent 


Very Good 
Good 





1954 


c-REVIEWED— 
Release Running (S)=synopsis L.ofD. Herald Special 
Date 


TITLE—Production Number—Company Stars Date Time Issue Page Rating Review 


Monster from the Ocean Floor 
(5328) Lippert 
Monte Carlo Baby Filmakers 


Naked Alibi (431) 
Naked Jungle, The (c) (5315) 
Night People (c) (CS) (407) 


.] 


On the Waterfront* 
Operation Manhunt 
Orchestra Wives (445) 
Other Woman, The (430) 
Out of This World (c} 
Outcast, The (c) eri 
Outlaw Stallion, The (c} 
Outlaw's Daughter (427) (c) 


P 


Paid to Kill (5326) Lippert 
Paris Incident (French) Davis 
Passion (c) (503) RKO 
Phantom of the Rue Morgue 

(3D) (c) (322)* WB 
Phffft Col. 
Pickwick Papers (Brit.) Kingsley 
Pinocchio {c) (493) RKO 
Playgirl (420 Univ. 
Port of Hell (5505) AA 
Pride of the Blue Grass (c) (5410) AA 
Prince Valiant (c) (CS) (411) 20th-Fox 
Princess of the Nile (c) (4!4) 20th-Fox 
Prisoner of War (427) MGM 
Private Hell 36 Filmakers 
Pushover ol. 


Q-R 


Race for Life, A (5403) Lippert 
Racing Blood (c) (410) 20th-Fox 
Raid, The (c) (408) 

Rails Into Laramie (c) (419) 

Rear Window (c) {5401)* 

Red Garters (c) (5314) 

Return from the Sea (5409) 

Return to Treasure Island (c) 

Rhapsody (420) (c) 

Ricochet Romance (504) 

Riding Shotgun (c) (323) 

Ring of Fear (c) (CS) (330) 

River Beat (5329) Lippert 
River of No Return (c) (CS)* (405) 20th-Fox 
Rocket Man, The (412) 20th-Fox 
Rogue Cop (503) MGM 
Romeo and Juliet (c) (Brit.) VA 
Roogie's Bump (5310) Rep. 
Rose Marie (CS) (c) (418) MGM 
Royal Tour, The (418) (CS) (c) Fox 


Sabrina (5402)* 

Saint's Girl Friday (411) 

Saracen Blade, The (c) 

Saratoga Trunk (406) 

Saskatchewan (414) (c)* 

Scarlet Spear, The (c) 

Scotch on the Rocks (Brit.) Kingsley 
Secret of the Incas (c) (5318) Para. 
Security Risk (5417) AA 
Sensualita (Ital.-Eng. Dial.) IFE 
Seven Brides for Seven Brothers 

(CS) (c) (426)* MGM 
Shanghai Story, The (5311) Rep. 
She-Wolf, The (Ital.-Eng. dubbed) 

(5312) Rep. 
She Wore a Yellow Ribbon (572) RKO 
Shield for Murder UA 
Side Street Story (Ital.) Burstyn 


Anne Kimball-Stuart Wade May 21,'54 
Audrey Hepburn-Jules Munshin May,'54 


Sterling Hayden-Gloria Grahame 
Eleanor Parker-Charlton Heston 
Gregory Peck-Rita Gam 


Marlon Brando-Eva Marie Saint Oct.,'54 
Harry Townes-Irja Jensen Oct.,'54 
Glenn Miller & Orch. (reissue) May,'54 
Cleo Moore-Hugo Haas Dec.,'54 
Lowell Thomas, Sr. & Jr., Narrators Apr.,'54 
John Derek-Joan Evans Aug. 15,'54 
Phil Carey-Dorothy Patrick July,'54 
Bill Williams-Kelly Ryan Nov.,'54 


Dane Clark June 25,'54 
Gerard Gervais-Pierrette Simonet Sept.,'54 
Cornell Wilde-Yvonne de Carlo Oct. 6,'54 


Karl Malden-Patricia Medina Mar. 27,'54 
Judy Holliday-Jack Carson Dec.,'54 
Nigel Patrick-James Hayter May,'54 
Disney Feature (reissue) Apr.,'54 
Shelley Winters-Barry Sullivan May,'54 
Dane Clark-Carole Mathews Dec. 5,'54 
Lloyd Bridges-Vera Miles Apr. 4,'54 
Robert Wagner-Janet Leigh Apr.,'54 
Jeffrey Hunter-Debra Paget July,'54 
Ronald Reagan-Dewey Martin May,'54 
Ida Lupino-Steve Cochran Sept. 15,'54 
Fred MacMurray-Phil Carey Aug.,'54 


Richard Conte-Mari Aldon 

Bill Williams-Jean Porter 

Van Heflin-Anne Bancroft 

John Payne-Mari Blanchard 
James Stewart-Grace Kelly 
Rosemary Clooney-Jack Carson 
Jan Sterling-Neville Brand 

Tab Hunter-Dawn Addams 
Elizabeth Taylor-Vittorio Gassman 
Marjorie Main-Chill Wills 
Randolph Scott-Wayne Morris 
Clyde Beatty-Pat O'Brien 

Phyllis Kirk-John Bentley 

Robert Mitchum-Marilyn Monroe 
Charles Coburn-Spring Byington 
Robert Taylor-Janet Leigh 
Laurence Harvey-Susan Shentall 
Robert Marriot-Ruth Warrick 
Blyth-Keel-Lamas-Main 

Queen Elizabeth and Philip 


Audrey Hepburn-Humphrey Bogart Oct.,'54 
Louis Hayward-Naomi Chance Apr. 15,'54 
Ricardo Montalban-Betta St. John June,'54 
Ingrid Bergman-Gary Cooper (reissue) Dec. 11,'54 
Alan Ladd-Shelley Winters Mar.,'54 
John Archer-Martha Hyer Mar.,'54 
Ronald Squire-Kathleen Ryan June,'54 
Chariton Heston-Nicole Maurey June,'54 
John Ireland-Dorothy Malone Aug. 8,'54 
Eleanora Rossi Drago Apr.,'54 


Jane Powell-Howard Keel Aug.,'54 
Ruth Roman-Edmond O'Brien Sept. 1,'54 


Kerima Nov. i5,'54 
Joanne Dru-John Wayne (reissus} Sept.,'54 
Edmond O'Brien-Marla English Nov.,'54 
Toto July,'54 


PRODUCT DIGEST SECTION, DECEMBER 25, 1954 
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Very Good CS-Ss, Ms, Os 


Excellent 
Fair 


Good 

Very Good 
Very Good 
Very Good 
Fair 


Fair 
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Good 
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Excellent 


Good 


Fair 

Excellent CS-Ss, Ms, Os 
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Fair 
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Very Good 


Fair 

Very Good 
Good 
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Very Good Ss(2) or Os 
Good 
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Good 
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Good 

Very Good 
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Good 
Good 


Very Good 
Fair 

Good 

Vary Good 
Good 


Fair 


Excellent CS-Ss or Ds 
Good 





--REVIEWED— 
(S)=csynopsis 
Issue Page 


L.ofD. Herald 


Release Running 
TITLE—Production Number—Company Stars Date Time Rating Review 


Siege, The (5323) 

Siege at Red River (c) (404) 

Sign of the Pagan (c) (505-CS, 
506-2D) 

Silent Raiders (5404) 

Silver Chalice i. {c) (408) 

Silver Lode (c}) (41 

Sins of Rome (414) (hat 

Sitting Bull (c) (CS 

Sleeping Tiger, The (Brit.) 

Snow Creature 

So This Is Paris (c) (507) 

Son of Sinbad (c) (3D) 

Spanish Main (475) (c) 

Spell of Ireland, The (c)} 

Star Is Born, A (CS) (¢c) (403)* 

Stations West (478) 

Steel Cage, The 

Student Prince, The (CS)* (c) (424) 

Suddenly 

Sun Valley Serenade (446) Fox 

Susan Slept Here (c) (50!)* RKO 


T 


Tanganyika (c) (425) Univ. 
Target Earth (5503) AA 
Tarzan Escapes (509) MGM 
Tarzan, the Ape Man (508) MGM 
Tarzan's Hidden Jungle (507) RKO 
Terror Ship (5230) Lippert 
Them (328)* WB 
Theodora, Slave Empress (c) 

(Ital.-Eng. Dial.) IFE 
There's No Business Like Show Business 


(CS) (c) (426) 20th-Fox 


Lippert 
20th Fox 
Univ. 


Lippert 
ws 
RK 


MGM 


They Rode West (c} Col. 
Lippert 
RKO 


They Were So Young (5406) 
Thing, The (477) 
This Is My Love (c) (504) 
This Is Your Army (c) 
Three Coins in the Fountain (CS) 
(c) (413)* 20th-Fox 
Three for the Show (CS) (c) Col. 
Three Hours to Kill (c) Col 
Three Ring Circus (c) (VV) 
Thunder Pas. (5405) 
Tobor the Great (5309 Rep. 
Tonight's the Night (ai) (c}) (5506) AA 
Track of the Cat (CS) (c) (405) WB 
Trouble in the Glen (Brit.) (c) (5313) Rep. 
20,000 Leagues Under the Sez (c) 
(CS) Buena Vista 
Twist of Fate UA 
Two Guns and a Badge (5427) An 


U-V 


Ugetsu {Japanese} 
Unconquered 

Unholy Four (5401) 

Valley of the Kings (c) (43!) 
Vanishing Prairie, The (c) 
Vera Cruz (c) (SA) 

Victory at Sea 

Viole-+ Men, The (c) (CS) 


Ww 


Wayward Wife (Ital.-Eng. dubbed) IFE 
Weak and the Wicked (5432) (Brit.) AA 
Welcome the Queen (Brit.) (c) Brit. Info. 
West of Zanzibar (c) (503) (Brit.) Univ. 
Westerner, The Goldwyn 
White Christmas (c}) (VV)* Para. 
White Orchid, The (c) UA 
Window, The (57!) RKO 
Witness to Murder UA 
Woman's Angle, The (Brit.) Stratford 
Woman's Face, A (505) MGM 
Woman's World (421) (c) (CS)* Fox 


X-Y-Z 
Yellow Mountain (510) (c) 
Yellow Tomahawk, The (c) UA 
You Know What Sailors Are (c) (Brit.) UA 
Young at Heart (c) (409) WB 


RKO 
COMPO 


Para. 
Lippert 


Harrison 
Margolies 
Lippert 
MoM 
Buena Vista 


Univ. 


Nov. 26,'54 
May,'54 


Dec.,'54 
Sept. 17,'54 
Feb. 12,'55 
June,'54 
June,'54 
Oct.,'54 
Oct.,"54 
Nov.,'54 


Special Cast 
Van Johnson-Joanne Dru 


Jeff Chandler-Jack Palance 
Richard Bartlett-Earle Lyon 
Virginia Mayo-Jack Palance 

John Payne-Lizabeth Scott 
Massimo Girotti-Ludmilla Tcherina 
J. Carroll Naish-Dale Robertson 
Alexis Smith-Alexander Knox 

Paul Langton-Leslie Denison 

Tony Curtis-Gloria DeHaven Jan.,'55 
Dale Robertson-Peggie Castle Not Set 
Maureen O'Hara-Paul Henreid (reissue) May 1,'54 
Documentary May 10,'54 
Judy Garland-James Mason Jan. 22,'55 
Dick Powell (reissue) June 1,'54 
Paul Kelly-Maureen O'Sullivan Not Set 
Ann Blyth-Edmund Purdom June,'54 
Frank Sinatra-Sierling Hayden Sept.,'54 
Glenn Miller & Orch. (reissue) May,'54 
Dick Powell-Debbie Reynolds July,"54 


Van Heflin-Ruth Roman July,'54 
Virginia Grey-Richard Denning Nov. 7,'54 
J. Weissmuller-M. O'Sullivan (reissue) Nov. 12,'54 
J. Weissmuller-M. O'Sullivan (reissue) Nov. 12,'54 
Gordon Scott-Vera Miles Jan. 12,'55 
William Lundigan Sept. 3,'54 
James Whitmore-Edmund Gwenn June 19,'54 
Gianna Maria Canale-George Marchal Dec.,'54 
Dec.,'54 
Dec.,'54 
Jan. 7,'55 
(reissue) June |,'54 
Nov. 11,'54 
Dec.,'54 


Monroe-Merman-Dailey-O'Connor 
Robert Francis-Donna Reed 
Scott Brady-Raymond Burr 
K. Tobey-M. Sheridan 
Linda Darnell-Dan Duryea 
Documentary 

Clifton Webb-Dorothy McGuire May,'54 
Betty Grable-Jack Lemmon 

Dana Andrews-Donna Reed 

Dean Martin-Jerry Lewis 

Dane Ciark-Dorothy Patrick 
Charles Drake-Karin Booth 

David Niven-Yvonne de Carlo 
Robert Mitchum-Teresa Wright 
Margaret Lockwood-Orson Welles 


Oct.,'54 
Jan.,'55 
Aug. 20,'54 
Sept. 1,'54 
Dec. 19,'54 
Nov. 27,'54 
Dec. |,'54 


Dec.,'54 
Nov.,'54 
Sept. 12,'54 


Kirk Douglas-James Mason 
Ginger Rogers-Herbert Lom 
Wayne Morris-Beverly Garland 


Sept.,'54 
June,'54 
Sept. 24,'54 
July,'54 
Nov.,'54 
Dec.,'54 
Aug.,'54 
Jan.,'55 


Machiko Kyo-Masayuk Mori 
Helen Keller, Documentary 
Paulette Goddard 

Eleanor Parker-Robert Taylor 
True-Life Adventure 

Gary Cooper-Burt Lancaster 
Documentary 

Glenn Ford-Barbara Stanwyck 


Jan.,'55 

July 18,'54 
Sept.,'54 

Jan.,'55 

(reissue) June,'54 
Crosby-Kaye-Clooney Jan.,'55 
William Lundigan-Peggie Castle Nov.,'54 
Barbara Hale-Bobby Driscoll (reissue) Sept.,'54 
Barbara Stanwyck-George Sanders May,'54 
Edward Underdown-Cathy O'Donnell Aug.,'54 
Joan Crawford-Melvyn Douglas (reissue) Oct.,'54 
Webb-Allyson-Heflin-Bacall Oct.,'54 


Gina Lollobrigida 

Glynis Johns-John Gregson 
The Royal Tour 

Anthony Steel-Sheila Sim 
Gary Cooper 


Lex Barker-Mala Powers 

Rory Calhoun-Peggie Castle 
Akim Tamiroff-Donald Sinden 
Doris Day-Frank Sinatra 


Dec.,'54 


Jan. 1,'55 


63m 
86m 


92m 
65m 
131m 
80m 
75m 
105m 
89m 
69m 
96m 
90m 
100m 
77m 
154m 
92m 
80m 
107m 
77m 
86m 
97m 


8im 
75m 
89m 
102m 


72m 
94m 


88m 


117m 
84m 


87m 
9im 
55m 


102m 


77m 
110m 
76m 
77m 
88m 


72m 
50m 
84m 


120m 
8im 
73m 
83m 
87m 
106m 
94m 


78m 
82m 
89m 
117m 


Mar 


Nov. 
Nov. 
Dec. 
May 
July 


Sept. 


Nov. 
Nov. 
Nov. 
Jan. 


May 
Oct. 


Oct. 
May 


Sept. 


June 


June 


Oct. 


Nov. 
May 
Nov. 
Dec. 


» a7 2237 


13 209 
13 ($)210 
257 

2 

50 

137 

202 

209 

217 

(S)2167 


2286 
178 


193 
9 
137 


4| 


26 


(S)170 
2253 


210 


169 


27 225 
8 2285 
6 202 

18 249 


A-2 
A-l 


A-i 
A-2 
A-2 


B 
A-2 


A-| 
A-2 


Good 
Excellent 


Very Good 
Good 
Good 
Excellent 
Fair 
Fair 
Very Good 
2D, 3D 


Good 
Superior Cs-Ss 
Good 
Excellent 
Good 


Cs-Ss or Ds 


Very Sood 


Good 


Very Good 
Good 
CS-Ss, Ms, Os 


Excellent 


Good 


Good 
Very Good 


Excellent Cs-Ss, Ms, Os 


Very Good 
Very Good vv 


Fair 

Very Good 
Very Good 
Very Good 


Excellent 
Very Good 
Good 


Very Good 
Excellent 
Good 
Excellent 
Excellent 
Very Good 
Very Good 
Excellent 


Good 
Good 
Very Good 


Excellent 
Good 


Very Good 


Very Good CS-Ss, Ms, Os 


Fair 
Good 
Good 
Excellent 
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Film buyers of independent circuits in the U. S. rate current 


product on the basis of its performance in their theatres. This 
report covers 116 attractions, 6,225 playdates. 


Titles run alphabetically. 


Numerals refer to the number of en- 


gagements on each attraction reported. The tabulaticn is cumula- 
tive. Dagger (+) denotes attractions published for the first time. 
Asterisk (*) indicates attractions which are listed for the last time. 


EX means Excellent! 
BA—Below Average; PR—Poor. 


About Mrs. Leslie (Par.) ... 
Adventures of Hajji Baba (20th-Fox) 
Adventures of Robinson Crusoe Gee A.) 
Apache (U.A.) . 
tAthena vena 


tBarefoot Contess3, The (U.A.) 
Beau Brummell (MGM) 
Bengal Brigade (U-!) .. 
Betrayed (MGM) . 

Black Horse Seu (U-1) 
Black Knight (Col.) 

Black Shield of Falworth (U-1) 
Black Widow (20th-Fox) 
Bounty Hunter, The (W.B.) 
Bowery Boys Meet the Monster (AA) 
Brigadoon (MGM) . 

Broken Lance (20th- Fox) 

Bullet Is Waiting, A (Col.) 


Caine Mutiny, The (Col.) ... 
Captain Kidd and the Slave Girl (U. A. "s 
Carnival Story, The (RKO) ...... 


Dawn at Socorro (U-I) 

Demetrius and the Gladiators (20h. Fox) 
{Desiree (20th-Fox) 

Dial M for Murder (W. B.) 

Dragnet (W.B.) 

Drive a Crooked Road (Col.) 

Drum Beat (W.B.) .. 

Drums Across the River (U- 1) . 

Duel in the Jungle (W.B.) 

Duel in the Sun (SRO) (Reissue) 


Egg and | [U-I) (Reissue) 
Egyptian, The (20th-Fox) 
Elephant Walk (Par.) 


Fireman, Save My Child (U-1) 
tFire Over Africa (Col.).. 

Flame and the Flesh (MGM).. 

Four Guns to the Border (Univ.).... 
Francis Joins the Wacs (U-I) .... 


Gambler from Natchez (20th-Fox) 
Garden of Evil (20th-Fox) 
Gone With the Wind (MGM) (Reissue) 
Greatest Show on Earth (Par.) (Reissue) 


tHansel & Gretel (RKO) 

tHobson's Choice (U.A.) . 

Hans Christian Andersen (RKO) 
Her Twelve Men 

Hell Below Zero (Col.) . 

Hell's Half Acre (Rep.)........... 
High and Dry (U-I) (Brit.) sae 
High and the Mighty, The (W.B.)..... 
Human Desire (Col.) ............... 


Human Jungle (A.A.) ............ ere 


AA—Above Average; 


Indiscretion of an American Wife (Col.).... 
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tJesse James vs. the Daltons (Col.) 
Jesse James’ Women (U.A.) 
Johnny Dark {U-I) . 

Johnny Guitar (Rep.) 

Julius Caesar (MGM) 

tJungle Gents (A.A.) 

Jungle Man Eaters (Col.) 


tKhyber Patrol (U.A.) . 
King Richard and the Crusaders (W.B.) 
Knock on Wood (Par.) 


tLast Time | Saw Paris (MGM) 
Laughing Anne (Rep.) 

Law vs. Billy the Kid (Col.) 
Living It Up (Par.) 

Lone Gun, The (U.A.) 

Long Wait, The (U.A.) 


Magnificent Obsession (U-I) 

Make Haste to Live (Rep.) 

Man With a Million (U.A.) 

Men of the Fighting Lady (MGM) 
tMr. Hulot's Holiday (G.B.D.) 


Naked Alibi (U-I) 


On the Waterfront (Col.) 
Outcast, The (Rep.) 
Outlaw Stallion, The (Col.) 


tPhffft (Col.) 

Princess of the Nile ‘(20th- Fox) 
Prisoner of War (MGM) 
Pushover (Col.) 


Raid, The (20th-Fox) 

Rails Into Laramie (U-1) 

Rear Window (Par.) . 

Return to Treasure Island (U.A.) 
tRicochet Romance (U-!) 

Ring of Fear (W.B.) 

River of No Return (20th-Fox) 
Rogue Cop (MGM) 


Sabrina (Par.) 

Saracen Blade, The (Col.) 

Secret of the Incas (Par.) 

Seven Brides for Seven Brothers (MGM) 
Shanghai Story, The (Rep.) 
tShield for Murder {U.A.) 

Silver Lode (RKO) 

Sitting Bull (U.A.) 

Star Is Born, A (W.B.) 

Student Prince, The (MGM) 
Suddenly (U.A.) 

Susan Slept Here (RKO) 


Tanganyika (U-I) 

Them (W.B.) 

tThis Ils My Love (RKO) 

Three Coins in the Fountain (20th-Fox) 
Three Hours to Kill (Col.) ; 
Track of the Cat (W.B.) 


Untamed Heiress (Rep.) . 


Valley of the Kings (MGM) 
Vanishing Prairie (B.V.) ..... 


Weak and the Wicked, The (A.A.) 
White Christmas ( Par.) ; 
Woman's World, A (20th- Fox) 


Yellow Tomahawk (U.A.) 
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it was only fitting that ‘““The Caine Mutiny,’”’ one 
of the greatest successes in years, should have 
served to introduce May Wynn, one of the greatest 
of all star finds. And all her promise flowers into 
fulfillment in ‘The Violent Men.” 
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